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MSM SYMPHONY ORCHESTRA
George Manahan (BM ’73, MM ’76), Conductor 

V I O L I N  1 

Qianru Elaine He, 
concertmaster 

Guangzhou, China

Naoko Nakajima 
Rye Brook, New York

Youjin Choi 
New York, New York

Risa Hokamura 
Kodaira-Shi, Japan

Jihyeon Kim 
Wonju, South Korea

Hanlon Mcgarity 
New York, New York

Cecilia Martin 
Bexley, Ohio

Tara Pagano-Toub 
New York, New York

Nini Giorgadze 
Kutaisi, Georgia

Yihan Zhu 
Shanghai, China 

Selin Algoz 
New York, New York

V I O L I N  2 

Chrystelle Catalano, 
principal 

Padova, Italy

Tzu Tung Liao 
Jiaoxi, Taiwan

Licheng Chen 
Bondi Junction, Australia

Jeremy Hao 
Taipo, Hong Kong

Christophe Koenig 
East Aurora, New York

Jaycee Cardoso 
Huntington Station,  

New York

Corinne Au 
Short Hills, New Jersey

Noel Doblas 
Plentzia, Spain

Cedar-Rose Newman 
Thirroul, Australia

Yaewon Choi 
Ansan, South Korea

Guan Gui 
Wuhan, China 

V I O L A 

Kunbo Xu, principal 
Changsha, China

Maria Paparoni 
Brooklyn, New York

Shia He Lin 
Taipei City, Taiwan

Candy Yang 
New York, New York

Avery Avanti 
New York, New York

Ryan O'Shea 
West Islip, New York

Kyran Littlejohn 
Philadelphia, Pennsylvania

Soolim Shin 
Goyang-si, South Korea

Kyuwon Yoo 
Paju-si, South Korea

Jeong-jae Lee  
Naju-si, South Korea

C E L L O 

Natalie Lin, principal 
San Ramon, California

Miles Goosby 
Virginia Beach, Virginia

Rachel Lin 
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Jessamyn Fry 
Cleveland Heights, Ohio

Francois Gizycki 
Shanghai, China

Tianbo Zhang 
Shijiazhuang, China

Clara Cho 
Ulsan, South Korea

Scott Lavine  
Greenville, North Carolina

D O U B L E  B A S S 

Dante Ascarrunz, 
principal 

Lafayette, Colorado

Royal Mitchell 
New Orleans, Louisiana

Mark Lillie 
Boulder. Colorado

Parry Leong 
McKinney, Texas

Conor Riccomini 
West Sayville, New York

Jonas Hensell  
Hamburg, Germany

F L U T E 

Hyun Jo Lee 
Seong Nam, South Korea

Ryan Norville^ 
New York, New York
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Megan Torti 
Woodbridge, Illinois

Natalie Trejo† 
Garland, Texas

O B O E 

Ellen Gruber† 
Manorville, New York

Soo Min Ha^ 
Seoul, South Korea

Hajin Kil* 
Seoul, South Korea

Joshua Owens# 
Austin, Texas

C L A R I N E T 

Jeongmin Hong† 
Goyang-si Ilsandong-gu, 

South Korea

Ki-Deok Park^ 
Chicago, Illinois

Spencer Reese# 
New York, New York

Thomas Shermulis 
Tinley Park, Illinois

Tsun Yin Tse* 
Hong Kong, Hong Kong
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Devin Cohen† 
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Nicholas Fitch* 
Kerrville, Texas

Michael Quigley# 
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Gloria Sun^ 
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Sterling Davis 
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Jordan Davenport 
Highland Village, Texas

Jakob Larson 
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T U B A 

Deandre Desir# 
Rosedale, New York

Sebastian Gonzalez†* 
Austin, Texas

T I M PA N I 

Austin Cantrell, 
principal 

Charlotte, North Carolina

Zachary Masri  
Vancouver, British Columbia

P E R C U S S I O N 

Christian Santos, 
principal 

Dumont, New Jersey

Kah Yiong Cheong 
Singapore, Singapore

William Richards 
Wheaton, Illinois

Evan Silberstein  
Sparta, New Jersey

Harp 
Esther Chung* 
New York, New York

Christina Kant  
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Keyboard 
Yihao Zhao- piano 
Beijing, China 

Shaobai Yuan 
New York, New York
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^CASTELNUOVO-TEDESCO	 Concerto No. 1 in D Major, Op. 99 
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PROGRAM NOTES

Song of the Nightingale
Igor Stravinsky
The thought of extracting a symphonic poem from his opera The Nightingale 
occurred to Stravinsky soon after the opera was performed in 1914. He realized 
that an orchestral work, derived from just the last two acts, would have the 
homogeneity in style that the opera had lacked. There had been a great gap 
between his completion of the first act in 1909 and resumption of work on the 
opera in 1914 when the Free Theater of Moscow had asked him to complete it. (The 
Free Theater went bankrupt, so it was actually the Paris Opera that produced the 
opera the following season.) Stravinsky’s musical style had changed almost beyond 
recognition—Petrushka and The Rite of Spring had intervened, after all. But the 
composer felt the contrast would be justified dramatically by the naive vision of 
the nightingale and the fisherman in the open-air setting of the first act against 
the subsequent action amid the sophisticated surroundings of the Chinese court.

The symphonic poem—first proposed by Diaghilev as a ballet with the singers 
in the pit with the orchestra, but modified by Stravinsky—was not actually 
completed until April 4, 1917. It was finally premiered on December 6, 1919, in 
Geneva with Ernest Ansermet conducting the Orchestre de la Suisse Romande. 
The audience’s reaction was violent on that occasion, much like the infamous 
reception of Stravinsky’s Rite of Spring in 1913. (The Rite of Spring had not yet 
been performed in Switzerland.) Shortly thereafter, on February 2, 1920, Song 
of the Nightingale was premiered as a ballet at the Paris Opera, with scenery and 
costumes by Matisse, choreography by Massine, and Karsavina in the title role.

The dramatic basis of Song of the Nightingale is the beloved fairy tale by Hans 
Christian Andersen. The opening presto describes the Emperor’s palace. (“The 
walls and f looring, which were of porcelain, gleamed in the rays of thousands 
of golden lamps. The most glorious f lowers, which could ring clearly, had been 
placed in the passages. There was a running to and from and a through draft, 
so that all the bells rang loudly”—Andersen.) Here and in several other scenes 
Stravinsky used elements of a pentatonic (five-note) scale—especially the 
characteristic lack of half steps—to evoke the exotic Chinese atmosphere.

Following the Chinese March, which accompanies the entrance of the Emperor 
under his baldachin (ceremonial canopy), the song of the nightingale is heard 
beginning with a f lute cadenza (later solo violin). The presto then returns in 
varied form for reasons of formal balance. A mechanical nightingale, a gift 
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from the Emperor of Japan, begins its stiff song (oboe) to the accompaniment 
of a drone bass and whirring figure in the harp. The Emperor discovers in a 
tempestuous passage that the offended live nightingale has f lown, banishes 
it forever, and marches out with his entourage. The “act” closes with the only 
remnant of the opera’s first act, the song of the fisherman (solo trumpet), who has 
recovered his lost friend, the nightingale.

The ensuing solemn music portrays the Emperor lying mortally ill in his 
chamber. The song of the mechanical nightingale is of no help, but the live bird 
returns, thwarting death. The courtiers enter to a grotesque sort of funeral 
march, expecting to find the Emperor dead. Instead he cheerfully greets them, 
“Bonjour à tous” (two harps in octaves, timpani). The symphonic poem ends with 
the song of the fisherman (trumpet), again rejoined by the nightingale.

The rich, yet often chamber-orchestral scoring of Song of the Nightingale makes it a 
truly virtuoso piece. According to the composer he “laid the stress on the concertante 
side, not only of the various solo instruments, but also gave this role to whole groups 
of instruments.” Because of this treatment he concluded—regretfully, since he 
was the composer of many works for the theater—that a perfect rendering could 
only be achieved in the concert hall where it could receive exclusive consideration.

—©Jane Vial Jaffe

Guitar Concerto No. 1 in D Major, Op. 99
Mario Castelnuovo-Tedesco
Castelnuovo-Tedesco’s talents as a composer and pianist blossomed early, and at 
age 13 he entered the Cherubini Conservatory in Florence. By 1910 he had already 
composed his first publishable piece for piano. Having attracted the attention 
of Alfredo Casella, who promoted his works in Italy and abroad, Castelnuovo-
Tedesco rapidly rose to fame and spent the years between the World Wars as a 
freelance composer and pianist in Florence.

The anti-Semitic campaign in Italy forced him to f lee with his family in 1939. 
After a year in Larchmont, New York, they settled in Beverly Hills, California, 
where he not only composed film scores and taught but continued to produce a 
steady stream of operatic, orchestral, choral, vocal, chamber, and piano works. 
Critics were especially harsh with Castelnuovo-Tedesco even by the 1930s, 
judging, perhaps unfairly, that he had not lived up to his initial promise. Over 
two hundred of this prolific composer’s works have been published, but full 
assessment cannot properly be made because many of his works—some that he 
considered his most significant—remain unpublished and unperformed.
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Castelnuovo-Tedesco’s lifelong interest in Spanish music first surfaced in 
1915 with his song cycle Coplas, Op. 7, based on popular Spanish poetry. His 
involvement with the guitar began at the International Festival in Venice in 
1932 when Andrés Segovia solicited a work from him, resulting in his Variations 
across the Centuries, Op. 71. Spanish idioms naturally inhabit his works for guitar, 
notably his popular Guitar Concerto, Op. 99, and the Quintet for guitar and 
string quartet, Op. 143, works also written for Segovia.

Castelnuovo-Tedesco completed his Guitar Concerto No. 1 in January 1939, just 
months before leaving for New York before the outbreak of war. He dedicated 
the work to Segovia, with whom he had consulted closely on the first movement 
and who gave the premiere in Montevideo with Uruguay’s national orchestra 
(Servicio Oficial de Difusión, Representaciones y Espectáculos or Sodre), led by 
Lamberto Baldi, on October 28, 1939.

Like other composers for the guitar—such as Rodrigo, who wrote his famous 
Concierto de Aranjuez the same year—Castelnuovo-Tedesco strove to balance the 
orchestra with the characteristically quieter sound of the guitar, aiming, he said, 
“to give more the appearance and the color of the orchestra than the weight.” 
Segovia later endorsed Castelnuovo-Tedesco’s success in that regard.

 Often considered his finest Neoclassical work, the Guitar Concerto opens with 
a cheerful theme in regular four-bar phrases with slightly piquant inf lections 
that remove it from the Mozartean realm. The guitar’s rendition of the theme 
soon cascades into the second theme with its cheeky opening and more pensive 
continuation. The brief development and recapitulation culminate in an 
elaborate cadenza and tossed-off ending.

The Andantino alla romanza features a poignant guitar melody, which gives rise 
to some lovely give-and-take between clarinet and f lute. Segovia described this 
movement, which Castelnuovo-Tedesco drew inspiration for from three Italian 
folk tunes, as “a tender farewell to the hills of Tuscany which he was about to leave.” 

After the ethereal ending of the slow movement, the finale provides supreme 
contrast with its jaunty opening theme marked “ritmico e cavalleresco” (rhythmic 
and chivalrous). Here Castelnuovo-Tedesco has clearly left Italy for Spain. 
Following a contrasting middle section—sometimes quietly restless and at others 
chordally forthright—the composer gives the guitar a brilliant wide-ranging 
cadenza before returning to the opening high spirits. 

—©Jane Vial Jaffe
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John Henry from Tales: a folklore symphony for orchestra
Carlos Simon
The story of John Henry is traditionally told through the work song, each with 
wide-ranging and varying lyrics. The well-known narrative ballad of John Henry 
is essentially the battle between man versus machine. Enslaved/prisoners would 
usually sing the story more slowly and deliberately, often with a pulsating beat 
suggestive of swinging the hammer. These songs usually contain the lines “This 
old hammer killed John Henry / but it won’t kill me.” 

Writer Scott Nelson explains that

workers managed their labor by setting a ‘stint’, or pace, for it. Men who 
violated the stint were shunned.... Here was a song that told you what 
happened to men who worked too fast: they died ugly deaths; their entrails 
fell on the ground. You sang the song slowly, you worked slowly, you guarded 
your life, or you died.

—Carlos Simon 

Till Eulenspiegel’s Merry Pranks, Op. 28
Richard Strauss
The Till Eulenspiegel of folk legend is based on a supposedly real fourteenth-century 
character. The tales of his roguery multiplied through the centuries, all centered 
on his practical jokes and wit. His exploits were first published anonymously in 
1515 as Ein kurtzweilig Lesen von Dyl Eulenspiegel geboren uss dem land zu Brunsswick 
(A short reading of Till Eulenspiegel, born of the land of Brunswick), which was soon 
translated into many languages. Strauss was familiar with the Till character from 
childhood and was something of a prankster himself—he jokingly called himself 
Till on occasion. He may have been inspired by Belgian writer Charles de Coster’s 
nineteenth-century version of the story, Légende de Thyl Uylenspiegel et de Lamme 
Goedzak, and even began sketching a libretto for an opera based on Till. At some 
point, however, he abandoned the project for an orchestral tone poem.

Strauss worked on Till Eulenspiegels lustige Streiche (Till Eulenspiegel’s Merry Pranks) 
during the winter of 1894–95, completing the score on May 6, 1895. The work was 
first performed in Frankfurt in September 1895 and in Cologne in November. At 
the time of the Cologne performance, the composer provided a program note at 
conductor Franz Wüllner’s request:

It is impossible for me to furnish a program for Eulenspiegel; were I to put 
into words the thoughts which its several incidents suggest to me, they 
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would often make a quite strange impression and might even give rise to 
offense. Let us leave it, therefore, to our hearers to crack the nut which the 
rogue presents to them.

By way of helping them to a better understanding it seems sufficient to point 
out two Eulenspiegel motives:

which in the most manifold disguises, moods, and situations, pervade the whole 
up to the catastrophe when Till is strung up on the gibbet after the sentence:

[Death] has been pronounced upon him. For the rest let the merry citizens 
of Cologne guess at the musical pranks that a rogue has played on them.

The complete title of the work, Till Eulenspiegel’s Merry Pranks, after Old-Time 
Roguish Fashion, in Rondeau Form, suggests the form of the work, yet Strauss’s 
handling of the rondo form, in which Till’s adventures ingeniously form the 
episodes between refrains, is as freely adapted as sonata form had been in his 
earlier tone poems. The two Till motives recur often—almost to the point of 
saturation—and in clever variants.

Although Strauss would not provide a program for Till, he apparently gave 
composer-critic Wilhelm Mauke information for the latter’s analysis of the work 
and sanctioned Wilhelm Klatte’s guide. Strauss also wrote pertinent descriptions 
into the score at appropriate places, beginning with “once upon a time there was 
a clowning rogue.” He penned the words “. . . whose name was Till Eulenspiegel” 

[*The motive actually has a C# between this C and the F. Strauss curiously  
omitted it in his letter to Wüllner.]

and:
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over the celebrated horn call, which rivals Wagner’s Siegfried horn call for most 
famous in the literature. Strauss’s is based on his second of the motives above:

Till’s other motive is played by high clarinet, which Strauss specified as the rarely 
employed D clarinet, now most often played on the E-f lat clarinet.

Other episodes include Till’s raucous ride through a crowd of market women; 
posing as a mock priest; wooing a beautiful girl—Strauss wrote “glowing with 
love” at this point over the string melody; posing as a scholar to taunt “the 
cream of the Philistines, the professors and savants” who are depicted “drily” by 
bassoons, bass clarinet, and contrabassoon; and finally his arrest, the trombone 
verdict of death, and his last squeak as he is hung. In Strauss’s version the 
irrepressible spirit of Till lives on, however, and the work ends with an almost 
defiant version of the first Till motive.

—©Jane Vial Jaffe
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ABOUT THE ARTISTS

George Manahan (BM ’73, MM ’76), Conductor 
George Manahan is in his 12th season as Director of Orchestral Activities at 
Manhattan School of Music, as well as Music Director Emeritus of the American 
Composers Orchestra. He served as Music Director of the New York City 
Opera for 14 seasons and was hailed for his leadership of the orchestra. He was 
also Music Director of the Richmond Symphony (VA) for 12 seasons. Recipient 
of Columbia University’s Ditson Conductor’s Award, Mr. Manahan was also 
honored by the American Society of Composers and Publishers (ASCAP) for his 
“career-long advocacy for American composers and the music of our time.” His 
Carnegie Hall performance of Samuel Barber’s Antony and Cleopatra was hailed 
by audiences and critics alike. “The fervent and sensitive performance that 
Mr. Manahan presided over made the best case for this opera that I have ever 
encountered,” said the New York Times. 

Mr. Manahan’s guest appearances include the Orchestra of St. Luke’s, Atlanta, 
San Francisco, Hollywood Bowl, and New Jersey, where he served as acting Music 
Director for four seasons. He has been a regular guest with the Curtis Institute and 
the Aspen Music Festival and has appeared with the opera companies of Seattle, 
Philadelphia, San Francisco, Chicago, Santa Fe, Paris, Sydney, Bologna, St. Louis, 
the Bergen Festival (Norway), and the Casals Festival (Puerto Rico). His many 
appearances on television include productions of La bohème, Lizzie Borden, and 
Tosca on PBS. The Live from Lincoln Center telecast of New York City Opera’s 
production of Madama Butterfly, under his direction, won a 2007 Emmy Award. 

George Manahan’s wide-ranging recording activities include the premiere 
recording of Steve Reich’s Tehillim for ECM; recordings of Edward Thomas’s 
Desire Under the Elms, which was nominated for a Grammy; Joe Jackson’s 
Will Power; and Tobias Picker’s Emmeline. He has conducted numerous world 
premieres, including Charles Wuorinen’s Haroun and the Sea of Stories, David 
Lang’s Modern Painters, Hans Werner Henze’s The English Cat, Tobias Picker’s 
Dolores Claiborne, and Terence Blanchard’s Champion. 

He received his formal musical training at Manhattan School of Music, studying 
conducting with Anton Coppola and George Schick, and was appointed to the 
faculty of the school upon his graduation, at which time the Juilliard School 
awarded him a fellowship as Assistant Conductor with the American Opera Center. 
Mr. Manahan was chosen as the Exxon Arts Endowment Conductor of the New 
Jersey Symphony the same year he made his opera debut with the Santa Fe Opera, 
conducting the American premiere of Arnold Schoenberg’s Von Heute auf Morgen. 
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Eduardo Gutterres (BM ’23), guitar
Eduardo Gutterres, a student of Mark Delpriora at Manhattan School of Music, 
was the winner of the 2021–22 Eisenberg–Fried Competition.
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Stephen A. and Anne B. Hoffman Fund
Cecile Jim (MM ’74)
Caron Johnson
Masahito and Hiromi Kagawa
Michael A. Kaplan (’91)
Susan and Robert Kaplan 
Jack Katz (BM ’63) and Helga Katz 
Michael Keller (BM ’71)
Judith Klotz
Amy Knight
Michael J. Kokola 

Jeffrey Langford† and Joanne 
Polk (DMA ’90)†

Alan Lurie
The Madon Family
The Marc and Alta Malberg Foundation
Susan Olsen Maren (BM ’68, MM ’72)
Michael M. McClellan (MM ’81)
The McDougal Family
Michelle and John Morris
Michelle Nam (AD ’13)
Marjorie Neuwirth
Dr. and Mrs. Bennett Pologe
Jonathan Raskin
Regina J. Rheinstein (MM ’79)
Mary S. Riebold 
Patrick and Marti Ritto
The Rodgers & Hammerstein 

Foundation
Sabian
Annabel Samimy and Jason Krantz
Yolanda Santos
Claire and John Sarno
Antoine Schetritt
Shafiroff Foundation
Helen Shepherd
Marc Silverman (MM ’77, DMA ’83)†

Katie Song and Mike Joo
Daisy Soros
Annaliese Soros 
The Melvin Stecher & Norman 

Horowitz Foundation
Richard Stewart
John Sweeney (BM ’78, MM ’85)
Thomas Trynin
Dace Udris
Nils Vigeland
Reynold Weidenaar
Ronald Weiner
Daniel E. Weiss
Keith Wiggs (BM ’84) 
David J. Wolfsohn (DMA ’84)
Allen and Laura Yang

$500 to $999
Anonymous Donors (3)
James Alexander
Louis E. Alexander (MM ’79)
Roslyn Allison and Bert Lewen
Main Violin
Karen Faust Baer and Paul Baer 
The Bagby Foundation for 

the Musical Arts
Patricia Barile
Mary Ellin Barrett*
John K. Blanchard (MM ’89)†

Brody Family Fund
Amane and Stephan Brun
Laurie Carney†

John R. and Rumiko Carroll
Luis A. Cobo (BM ’94, MM ’96)
Annette Coco (BM ’73, MM ’74) 
Bill and Robin Comer
Delano Copprue†

Talitha W. Day
Allan J. Dean (BM ’59)
Bill Delaney
Leon Lee Dorsey (MM ’86)
Michael R. and Nina I. Douglas
Laurel Dvorak

Michael Fordney and Beth Healy
Elaine N. Fukunaga (MM ’07)
Peng Guan (MM ’23)
Carolyn Zepf Hagner (MM ’69)
Mr. and Mrs. Frank R. Hugus
Herve M. Jacquet
Jacqueline M. Johnson (BM ’15)
Lena Kaplan
Eric M. Katz and Susan Barbash
Gary and Donna Kunde
Matthew Kaung
Chang Lee
Chung Nung Lee (MM ’62)
Christiana Leonard
Thomas Maguire (BM ’66)
George W. Manahan (BM ’73,  

MM ’76) and Mary Lou Manahan
Julia M. McCall-Mboya
James P. McCarthy (BM ’63, MM ’64)
Marjorie Messer
Leslie Middlebrook Moore (MM ’78)
Henry Pinkham 
Maria Politano (MM ’78)
Linda and Kalmon Post
Susan Quittmeyer (MM ’78) 

and James Morris†

James H. and Luce Reiss
The Eduardo and Antonella 

Salvati Foundation
Eve M. Schooler
Jeffrey Scott (BM ’90)
Marte A. Siebenhar (BM ’02, MM ’04)
Robert and Victoria Sirota
James Stalzer (BM ’78, MM ’79) 
William M. Stein, Jr.
David Stich
Delana Thomsen (MM ’76)†

Gianluigi and Adrienne Vittadini

$250 to $499
Anonymous Donors (2)
Donald Albrecht
Elaine Alvarez (BM ’02, MM ’04)
Paul J. Beck (BM ’98)
Judith Benson
Etty Bousso
Angela M. Brown (MM ’81)
Mr. and Mrs. Dalmo Carra
Vincent Celenza
The Chang Family
Ginger Chinn
Karen Cole
Mark Delpriora (BM ’82, MM ’87)†

Michael Devine (MM ’80)
Nancy and Ken Duffy
Carolyn Enger (MM ’89)
Failla Family
Marsha and Monroe Firestone
John Foster and Cheryl Bunker
David Friend (BM ’05, MM ’07)
Ruth Golden*
Eleanor Goldhar and John Vollmer
Lenore and Edward Grabowski
Laura J. Greenwald (DMA ’98) 
Laura Hamilton (BM ’81, 

MM ’82, DMA ’84)
Leonard W. Hindell (BM ’64, MM ’68)
Daniel Hirschberg
Fung Ho (MM ’82)

*Deceased      †MSM Faculty/Staff      Applause Society
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THE CENTENNIAL PROJECT 
Manhattan School of Music’s Centennial Project was an ambitious program of improvements to the School’s 
architecturally distinguished campus coinciding with MSM’s 100th anniversary. The centerpiece of the Project was 
the renovation of Neidorff-Karpati Hall, MSM’s principal performance space, which has been transformed into a 
state-of-the-art venue to showcase our talented students. Built in 1931 and designed by Shreve, Lamb & Harmon, 
the architects of the Empire State Building, the hall has been called “one of the Art Deco treats in the city” by the 
New York Times. The Project also included a dramatic and welcoming new campus entrance on Claremont Avenue, 
new practice rooms, and an expansion of the main entryway and lobby.

Anchor Gift
Michael* and Noémi K. Neidorff/ 

Centene Charitable Foundation

$2 million and above
City of New York  

Eric L. Adams, Mayor

$250,000 to $499,999
The Baisley Powell Elabash Fund
Donald and Marcia Clay Hamilton
David G. Knott and Françoise Girard
Peter Luerssen/Maecenata 

Foundation
Bill and Patricia O’Connor
Melody Sawyer Richardson
Sceneworks Studios

$150,000 to $249,999
Carla Bossi-Comelli and Marco Pecori
Lorraine Gallard and Richard H. Levy
Ilene* and Edward Lowenthal

$100,000 to $149,000
Ed Annunziato
James Gandre† and Boris Thomas
Linda* and Toby Mercuro*
Michelle Ong/First Initiative 

Foundation Limited

$50,000 to $99,999
Alfredo and Mita Aparicio
Jane A. Gross
Raul M. and Magdalena Gutierrez
New York State Council on the Arts
Maria E. Salgar
Chiona Xanthopoulou Schwarz

Mónica and Angel Sosa
Maria and Guillermo F. Vogel

$25,000 to $49,999
Delin and Abelardo Bru
Susan Ennis and Owen Lewis
Richard Gaddes
Nancy Freund Heller and Jeffrey Heller
Margot Alberti de Mazzeri
McKinsey & Company
Margot and Adolfo* Patron
Leonard Slatkin† and Cindy McTee
Epp K.J. Sonin

$10,000 to $24,999
Joyce Aboussie
Joan and Alan Ades-Taub 

Family Foundation
Louis Alexander
Chartwells Dining Services
Sharon E. Daley-Johnson
Evco Mechanical Corporation
Capt.Kenneth R. Force, USMS (ret.)
Ruth Golden†

Hyde and Watson Foundation
Warren Jones†

Henry A. Kissinger and 
Nancy M. Kissinger

The Arthur and Mae Orvis Foundation
Carl and Aviva Saphier
Dona D. Vaughn and Ron Raines

$5,000 to $9,999
An Anonymous Donor
American String Quartet†

Yvette Bendahan

Justin Bischof (BM ’90,  
MM ’92, DMA ’98)

John K. Blanchard†

Glenn Dicterow† and Karen Dreyfus†

Dianne Flagello
Hans and Gloria* Gesell
Joan Gordon†

Bryan J. Greaney†

Carol B. Grossman
Luisa Guembes-Buchanan
HBO
Holzman Moss Bottino Architecture
IDB Bank
J & J Flooring 
Phillip N. Kawin*
Patinka Kopec† and Dr. Jay Selman
Esther O. Lee
So-Chung Shinn and Tony W. Lee
George† and Mary Lou Manahan
Carol Matos†

Gary Mercer*
Marjorie Merryman†

Gary W. Meyer
Alexandre A. Moutouzkine†

James Petercsak
Stan Ponte and John Metzner
Regina Rheinstein
RIK Electric Corporation
Nolan M. Robertson
Robert A. Siegel
Marc Silverman†

Robert and Victoria Sirota
Dorothy Strelsin Foundation

*Deceased      †MSM Faculty/Staff      Applause Society

Shu Huang and Jianan Yao
Judith and Leonard Hyman
Peter Haring Judd Fund
Steven J. Kane (MM ’97)
Carl Kanter
Martha Klein
Wolfram G. Koessel†
Jean Love
Jane Lyons
Susan Madden†

Make the World a Better Place Fund
Catherine Malfitano (BM ’71)†

Anthony Mazzariello (’71)
Linda McKnight 
Steve McLure
Rev. Andy McQuery (BM ’99,  

MM ’01, PS ’02)

Jennifer Megna
Michael Parloff† and Inmo Parloff
Melrose Phillips
Susan and Kanti Rai Gift Fund
Wendy Rolfe (MM ’76, DMA ’85) 

and Benjamin Dunham 
Roger F. Rose 
Jarvis and Mary Jo Ryals
Eganam Segbefia (MM ’18)
Walter F. and Margaret M. Siebecker
Lisa Raskin Sofield
Paul Sperry†

Norman Spizz (BM ’60, MM ’61)
Jane Startz and Peter Barton
Kwong Sum Charity Fund
Brian Suntken (BM ’83, MM ’89)
Manabu Takasawa (MM ’89)

David J. Tancredi (MM ’76)
David C. Tay (BM ’11)
Mark and Linda Thomsen
Larry and Debra Tietze
Kent Tritle†

Gary Trout and Kenneth Latsch
Gordon Turk (MM ’86, DMA ’89)
Katharina Volk and James Zetzel
John Walton (BM ’79)
BeBe Shopp Waring (BM ’52)
Leslie and Alan Wolfe
Noreen and Ned Zimmerman

We also gratefully recognize the 590 
donors of gifts under $250.

The Applause Society recognizes the steadfast and loyal support of foundations and individuals who have made gifts 
to the School each and every year for ten years or more. We have made every effort to list MSM donors accurately. If 
your name is not listed as you wish, or if you notice an inaccuracy, please contact Tanner Stegink in the Advancement 
Office at 917-493-4490, or at tstegink@msmnyc.edu.
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Michelle Deal Winfield and 
Claude L. Winfield

Yorke Construction Corporation

$2,500 to $4,999
Bond Schoeneck & King
Nick & Melissa Borkowski
Jeff Breithaupt† and 

Shelley McPherson
Bright Power
Peter Christensen and Monica 

Coen Christensen†

Brian Dailey
Bill Delaney
General Plumbing Corporation
Geneva Pension Consultants
Melissa Kaish and Jon Dorfman
Judith Klotz
Harry Tze-Him Lee
Susan Madden†

Philippe Muller†

Susan and David Rahm
Cassie and Billy Rahm
Lucie Robert† and Jeffrey Cohen†

Jimmy Roberts
Lois R. Roman
Israel Schossev†

Inesa Sinkevych†

Steinway & Sons
Telebeam Telephone Systems
Mallory and Diane Walker
Carol Wincenc

$1,000 to $2,499
An Anonymous Donor
American Elevator & Machine Corp
Marcos Arbaitman
Nina and Arkady† Aronov
Daniel Avshalomov†

Bellet Construction
Christopher Breiseth
Elizabeth A. R. and Ralph 

S. Brown, Jr.

Burda Construction
Laurie Carney†

Linda Chesis†

Michael R. and Nina I. Douglas
Alan S. Epstein
Daniel Epstein†

Ghent Realty Services
Phil Glick
David Goodman
Thomas Gottschalk
The Stecher and Horowitz Foundation
Stephen Jacobsohn and 

Maura Reinblatt
Han Jo Kim
Wolfram Koessel† and Mae Barizo
Byung-Kook Kwak
Lubrano Ciavarra Architects
Tondra and Jeffrey H. Lynford
Nash Family Foundation
Chris and Jody Parrish
Maitland Peters† and Karen 

Beardsley Peters†

William Plapinger and Cassie Murray
Luis Plaza
Jeffrey Langford† and Joanne Polk†

Red Hook Management
Ted† and Lesley Rosenthal
Bette and Richard Saltzman
Cynthia D. and Thomas P. Sculco
Sound Associates
Richard W. Southwick
Sterling National Bank
Richard Stewart/ECS Enterprises
Adrienne and Gianluigi Vittadini
Nina Baroness von Maltzahn
Ronald G. Weiner
Peter Winograd† and Caterina Szepes

$500 to $999
Laurie Beckelman
Robert Bucker
Noreen and Kenneth Buckfire
Paul and Delight Dodyk

Jonathan Feldman
Duane Morris
Casey M. Dunn and  

David Molino Dunn
Patti Eylar and Charles Gardner
David Geber† and Julia Lichten†

Michael Graff
Kathy and Arthur Langhaus
Solomon Mikowsky†

John Pagano†

Kariné Poghosyan†

Jesse Rosen
Eduardo Salvati
Laura Sametz
Paul Sperry†

$100 to $499
Karen F. Baer
Mary Ellin Barrett*
Joel Chatfield
Robert Stillman Cohen
Elizabeth J. de Almeida
Simone Dinnerstein and 

Jeremy Greensmith
Doris Holloway
Merrimon Hipps, Jr.
Jacqueline M. Johnson
David Jolley†

Andrew Jorgensen and  
Mark Stuart-Smith

Carol Lam
Carrie Newman
Angelyn MacWilliams
Lee Middlebrook Moore
Farida Paramita
Tobias Picker
Christopher Preiss
Kelly Sawatsky† and Jeremy Fletcher
Sybil Shainwald
Donna and James Storey
Christine and Rob Thorn
William Vollinger
Jason Wachtler

An Anonymous Donor
Richard E. Adams
Joan Taub Ades (HonDMA ’14)
Louis Alexander
Terry L. Allison and Sylvain Hétu
Angelo Badalamenti
Frank Bamberger
Gabrielle Bamberger
Alan Barry
Renee Bash
Peter Basquin
William S. Beinecke*
Yvette Benjamin
Blanche H. Blitstein
Louis M. Bonifati
Luisa Guembes-Buchanan
Carla Bossi-Comelli (HonDMA ’20)
Susan Brenner
James B. Coker
Michael Devine
Maurice Eisenstadt*
J. S. Ellenberger

Susan Ennis
Dianne and Nicolas* Flagello
Capt. Kenneth R. Force, USMS (ret.)
Janet F. Frank
Rabbi Mordecai Genn
Ruth Golden†

William Goldstein
Marian Greathouse
Carolyn Zepf Hagner
Heather A. Hamilton
Phillip N. Kawin*†

Diane Kettering
Alan M. and Karen Schiebler Knieter
Doris Konig
Carol Lieberman
Frank Lotrario
Alta Malberg and Marc I. Malberg
Shigeru Matsuno
Charlotte Mayerson
Claire A. Meyer
Solomon Mikowsky†

Warren R. Mikulka

Charles B. Nelson Jr.
Constance E. Nickel and Saul D. Raw
Anthony Posk
John A. and Catherine Prince*
Barbara and Dermot O’Reilly
Regina Rheinstein
Melody Sawyer Richardson
Mary S. Riebold
Evelyn Ronell
Lesley and Ted Rosenthal†
Elizabeth and Walter Sayre
Alex Shapiro
Marc Silverman†

Amy R. Sperling
Carleton B. Spotts
Sondra Tammam†

Flavio Varani
Dona D. Vaughn and Ron Raines
Keith L. Wiggs
Theo George Wilson

GALAXY SOCIETY
Members of the Galaxy Society ensure the future of Manhattan School of Music through inclusion of the School in 
their long-range financial and estate plans. We are grateful for their vision and generosity, which helps ensure that 
MSM continues to thrive into the next century and enables aspiring young artists to reach for the stars.
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FOUNDER’S SOCIETY
The Founder’s Society honors the extraordinary generosity of the following individuals and institutions whose 
cumulative giving to Manhattan School of Music exceeded $250,000 (as of June 30, 2022). These exceptional 
donors enable MSM to provide world-class conservatory training to immensely talented students. We are deeply 
grateful for their special dedication to the School’s mission and culture of artistic excellence and musicianship.

$5 million and above

Michael Neidorff* and  
Noémi K. Neidorff/ 
Centene Charitable Foundation

G. Chris Andersen and  
SungEun Han-Andersen

$1 to $5 million

Joan Taub Ades & Alan M. Ades*
The ASCAP Foundation 
Carla Bossi-Comelli 
The ELMA Philanthropies 
Baisley Powell Elebash Fund 
Lorraine Gallard and 

Richard H. Levy
Gart Family Foundation 
Gordon K. Greenfield*
Gordon and Harriet 

Greenfield Foundation
Estate of Jacqueline Kacere
Estate of Phillip Kawin
Estate of Dora Zaslavsky Koch 
Ilene* and Edward Lowenthal 
Alfred* and Claude Mann 
Joseph F. McCrindle 

Foundation and Estate of 
Joseph F. McCrindle

Estate of Homer Mensch 
Miller Family Foundation

William R. Miller*
Bill and Patricia O’Connor 
Octavian Society
The Arthur and Mae 

Orvis Foundation 
Susan and David Rahm
Estate of Cathleen A. Ryan
Peter Jay Sharp Foundation 
Flavio Varani
Helen F. Whitaker Fund

$500,000 to $999,999

Altman Foundation
Nancy Terner Behrman*/ 

Fund for Individual Potential
William S. Beinecke*
Mary Owen Borden Foundation 
Estate of Ruth Chatfield
Ann and Gordon Getty 

Foundation 
Michael W. Greene
Marcia and Donald Hamilton 
Jewish Foundation for  

Education of Women
Estate of Kellogg Johnson 
Estate of Marga King 
Ruth M. Knight Foundation
David G. Knott and  

Françoise Girard
Estate of Edith Kriss
Peter Luerssen/Maecenata 

Foundation
A. L. and Jennie L. 

Luria Foundation
Estate of Viola B. Marcus 
Andrew W. Mellon Foundation 
Linda Bell Mercuro* and  

Toby Mercuro*
Solomon Mikowsky† 
Ambrose Monell Foundation 
Estate of Christianne Orto
Fan Fox and Leslie R. 

Samuels Foundation
Sceneworks Studio
Harold and Helene 

Schonberg Trust

$250,000 to $499,999

An Anonymous Donor
Annie Laurie Aitken 

Charitable Trust
Estate of C. J. Stuart Allan 

Amato Opera Theater
Rose L. Augustine* and 

Augustine Foundation
Herbert R. and Evelyn Axelrod 
Michael R. Bloomberg
Bristol-Myers Squibb Foundation 
Delin and Abelardo Bru /  

Kimberly-Clark Foundation
Carnegie Corporation of New York
Edgar Foster Daniels* 
Estate of Maurice Eisenstadt
Ervika Foundation 
Cecilia and John Farrell 
Estate of Ellen G. Fezer 
First Initiative Foundation/

Michelle Ong
Yveta S. Graff*
Eric Gronningsater
William Randolph Hearst 

Foundation
Estate of Rea F. Hooker 
Jephson Educational Trusts 
Stanley Thomas Johnson 

Foundation
Anna-Maria and Stephen 

Kellen Foundation
Estate of Anna Case Mackay 
National Endowment for the Arts 
New York State Higher Education 

Capital Matching Grant Board
Henry Nias Foundation 
Estate of Rosalie Weir 
Melody Sawyer Richardson
Jody and Peter Robbins 
Evelyn Sharp Foundation
The Starr Foundation 
Surdna Foundation 
Patrick N. W. Turner
Gabe Wiener Foundation
Maria and Guillermo Vogel

*Deceased      †MSM Faculty/Staff      Applause Society
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ENDOWED NAMED SCHOLARSHIPS
College
Alan M. and Joan Taub 

Ades Scholarship
Licia Albanese Scholarship
Augustine Guitar Scholarship
Herbert R. and Evelyn 

Axelrod Scholarship
Frances Hall Ballard Scholarship
Artur Balsam Scholarship
Hans and Klara Bauer 

Scholarship for Cello
Jordan Berk Scholarship
Selma W. Berkman Memorial 

Scholarship
Vera Blacker Scholarship in Piano
Carmine Caruso Memorial Scholarship
Edgar Foster Daniels 

Scholarship in Voice
Baisley Powell Elebash Scholarship
Gart Family Foundation Scholarship
Lloyd Gelassen Fellowship 

Fund Scholarship
Rita Y. and Herbert Z. 

Gold Scholarship
William Goldstein Scholarship
Michael W. Greene Scholarship
Charles Grossman Memorial  

Scholarship
Grusin/Rosen Jazz Scholarship
Adolphus Hailstork-Mary 

Weaver Scholarship
William Randolph Hearst Scholarship
Helen Fahnestock Hubbard 

Family Scholarship
Alexandra Hunt Vocal Scholarship
Deolus Husband Memorial 

Scholarship for Composition
Eugene Istomin Scholarship in Piano
Phillip Kawin Memorial 

Piano Scholarship
Peter J. Kent Scholarship
Marga and Arthur King Scholarship
Kraeuter Violin Scholarship

Edith Kriss Piano Scholarship
LADO Scholarship
Marquis George MacDonald 

Scholarship
Robert Mann Scholarship in Violin 

& Chamber Music Studies
Viola B. Marcus Memorial Scholarship
Masolinar “Mackie” Marks 

Scholarship
Joseph F. McCrindle Scholarship
Clement Meadmore Scholarship 

in Jazz Studies
Homer and Constance 

Mensch Scholarship
Samuel and Mitzi Newhouse 

Scholarship
Birgit Nilsson Scholarship
Scott Oakley Memorial Scholarship 

in Musical Theatre
Mae Zenke Orvis Opera Scholarship
Ethel Hollander Planchar Scholarship
Paul Price Percussion Scholarship
Rahm-Berkman Scholarship
Judith Raskin Memorial Scholarship
Jay Rubinton Scholarship
Leon Russianoff Memorial Scholarship
Walt Sayre Trombone Scholarship
Scott Shayne Sinclair 

Scholarship in Guitar
Joseph M. Smith Scholarship
Margaret Hoswell van der Marck 

Memorial Scholarship in Opera
Elva Van Gelder Memorial 

Piano Scholarship
Flavio Varani Scholarship in Piano
Dona D. Vaughn Voice Scholarship
Emily M. Voorhis Scholarship
Rachmael Weinstock 

Scholarship in Violin
Avedis Zildjian Percussion Scholarship

Precollege
An Anonymous Jazz 

Precollege Scholarship

Alex Assoian Music Project 
Precollege Scholarship

Dr. Michelle Solarz August 
Precollege Scholarship in Piano

Kate Bamberger Memorial 
Violin Scholarship

Matilda Cascio Precollege Scholarship
Cuker/Stern Precollege Scholarship
Florence Duvall Precollege 

Scholarship
Marion Feldman Scholarship
Dianne Danese Flagello 

Precollege Scholarship
Rosetta Goodkind Precollege 

Scholarship
Andrew Goodman Memorial 

Precollege Scholarship
Dorothy Hales Gary Scholarship
Jocelyn Gertel Precollege Scholarship
Constance Keene Precollege 

Piano Scholarship
Patinka Kopec Precollege 

Violin Scholarship
Mary B. Lenom Scholarship
Frank and Joseph Lotrario 

Precollege Scholarship
Sassa Maniotis Precollege Scholarship
Jan Morreel Precollege Classical 

Music Scholarship
Nana’s Way Precollege 

Division Scholarship
Carl Owen Memorial Scholarship
Maitland Peters and Karen Beardsley 

Precollege Voice Scholarship
Precollege Parents Scholarship
Rita and Morris Relson Scholarship
Jonathan and Conrad Strasser 

Memorial Scholarship
Elva Van Gelder Memorial 

Piano Scholarship
Michelle Deal and Claude L. Winfield 

Precollege Jazz Scholarship

ANNUAL NAMED SCHOLARSHIPS
College
Richard E. Adams French 

Horn Scholarship
Louis Armstrong Educational 

Foundation Scholarship
The ASCAP Foundation/Fran 

Morgenstern Davis Scholarship
Augustine Foundation Scholarship
Arthur Balsam Memorial Scholarship
Theodore H. Barth Foundation 

Scholarship
Bettina Baruch Foundation 

Scholarship
Frank & Lydia Bergen 

Foundation Scholarship
EALgreen Scholarship
First Initiative Hong Kong/

China Scholarship

International Advisory 
Board Scholarship

J.C.C. Fund/Japanese Chamber 
of Commerce and Industry 
of New York Scholarship

Jephson Educational 
Trust Scholarship

Elaine Budnick Kligerman Scholarship 
in Collaborative Piano

Hugh Masekela Heritage Scholarship
Walter W. Naumburg 

Foundation Scholarship
Arthur and Mae Orvis Foundation 

Annual Opera Scholarship
Jim Petercsak Annual Scholarship
Sabian/Robert Zildjian 

Memorial Scholarship

Harold and Helene Schonberg 
Pianist Scholarship

Glen K. Twiford Piano Scholarship
L. John Twiford Music Scholarship
Flavio Varani Scholarship in Piano

Precollege
Hansoree Scholarship
Chloé Kiffer Precollege Scholarship
Nancy Kissinger Precollege 

Scholarship
Josephine Luby Precollege 

Scholarship
Alfred and Jane Ross 

Precollege Scholarship
The Rochlis Family Foundation 

Scholarship

We have made every effort to list MSM donors accurately. If your name is not listed as you wish, or if you notice an 
inaccuracy, please contact Tanner Stegink in the Advancement Office at 917-493-4490, or at tstegink@msmnyc.edu.
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GIVE TODAY!

Help our students 
reach for the stars!

S C A N  M E

MSMNYC.EDU/GIVING
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MANHATTAN SCHOOL OF MUSIC LEADERSHIP

President’s Council
James Gandre, President
Joyce Griggs, Executive Vice President and Provost
Jeff Breithaupt, Vice President for 

Media and Communications
Anthony Cammarano, Associate Vice 

President for Finance and Controller
Monica C. Christensen, Dean of Students
Melissa Cocco, Vice President and Dean 

of Enrollment Management
Reiko Fueting, Dean of Academic Core 

and Head of Composition
Liza Gennaro, Dean of Musical Theatre
Carleen Graham, Dean of Vocal Arts

Bryan Greaney, Associate Vice President 
for Facilities and Campus Safety

Ingrid Jensen, Dean of Jazz Arts
JT Kane, Dean of Instrumental Studies 

and Orchestral Performance
Susan Madden, Vice President for Advancement
Tangella S. Maddox, Senior Vice President 

and Chief Financial Officer
Carol Matos, Vice President for Administration and HR
Kelly Sawatsky, Dean of Academic Affairs
Alexa Smith, Associate Vice President for 

Strategic Innovation and Special Initiatives
Madeline Tolliver, Dean of Performance 

and Production Operations

Board of Trustees
Lorraine Gallard, Chair
David G. Knott, PhD. Vice Chair
James Gandre, EdD, President
Edward Lowenthal, Treasurer
Noémi K. Neidorff (BM ’70,  

MM ’72, HonDMA ’17), Secretary
Terence Blanchard (HonDMA ’17)
Delano R. Copprue
Anthony Roth Costanzo (MM ’08,  

HonDMA ’22)
Susan Ennis

Eric Gronningsater
Marcia Clay Hamilton
Thomas Hampson (HonDMA ’09)
Lori Harris
Nancy Freund Heller
Han Jo Kim, MD
Nicholas Mann
Bebe Neuwirth (HonDMA ’15)
Bill O’Connor
Lois Roman
Paul Schnell

Leonard Slatkin (HonDMA ’13)
Bernie Williams (BM ’16)

Trustees Emeriti
Joan Taub Ades (HonDMA ’14)
Carla Bossi-Comelli (HonDMA ’20)
Marta Istomin (HonDMA ’05), 

President Emerita
David A. Rahm (HonDMA ’07),  

Chair Emeritus
Robert G. Simon

Terence Blanchard (HonDMA ’17)
Anthony Roth Costanzo (MM ’08,  

HonDMA ’22)
Glenn Dicterow
Peter Duchin

Richard Gaddes (HonDMA ’17)
Thomas Hampson (HonDMA ’09)
Stefon Harris (BM ’95, MM ’97)
Marta Istomin (HonDMA ’05), 

President Emerita

Bernard Labadie (HonDMA ’18)
Lang Lang (HonDMA ’12)
Bebe Neuwirth (HonDMA ’15)
Leonard Slatkin (HonDMA ’13)
Pinchas Zukerman (HonDMA ’93)

Artistic Advisory Council

Department Chairs and Program Directors
Michelle Baker, Chair, Brass
David Chan, Head, Orchestral Performance Program
Linda Chesis, Chair, Woodwinds
Mark Delpriora, Chair, Guitar
John Forconi, Chair, Collaborative Piano
Andrew Henderson, Chair, Organ
Margaret Kampmeier, Chair and Artistic Director, 

Contemporary Performance Program 

Christopher Lamb, Chair, Percussion
Jeffrey Langford, Associate Dean of Doctoral  

Studies and Chair, Music History
George Manahan, Director of Orchestral Activities
Nicholas Mann, Chair, Strings
Alexandre Moutouzkine, Co-Head, Piano
John Pagano, Chair, Humanities
Inesa Sinkevych, Co-Head, Piano

Justin Bischof (BM ’90,  
MM ’92, DMA ’98), Chair

Michael Fahie (MM ’02), Vice Chair
Elaine Alvarez (BM ’02, MM ’04)

Chira Bell (BM ’22)
Blair Cagney (BM ’18, MM ’20)
Brian Holman (MM ’04)
Yahan Liu (MM ’19)

Christopher Nappi (BM ’86, MM ’88)
Penny Prince (BM ’74, MM ’76)
Eganam Segbefia (MM ’18)
Jarrett Winters Morley (BM ’20)

Alumni Council

International Advisory Board
Carla Bossi-Comelli (HonDMA 

’20), Chair, Switzerland
Mita Aparicio, Mexico
Delin Bru, United States
Luisa G. Buchanan (BM ’63), 

Peru/United States
Alejandro Cordero, Argentina

Eric Gronningsater, United States
Raul M. Gutierrez, Mexico/Spain
Lori Harris, United States
Masaaki Maeda, Japan/United States
Margot Alberti de Mazzeri, Italy
Michelle Ong, Hong Kong
Margot Patron, Mexico

Chiona Xanthopoulou-
Schwarz, Germany

Angel Sosa, Mexico
Flavio Varani (BM ’68,  

MM ’70), Brazil/United States
Guillermo Vogel, Mexico
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ABOUT MANHATTAN SCHOOL OF MUSIC
Founded as a community music school by Janet Daniels Schenck in 1918, today 
MSM is recognized for its more than 1,000 superbly talented undergraduate and 
graduate students who come from more than 50 countries and nearly all 50 states; 
its innovative curricula and world-renowned artist-teacher faculty that includes 
musicians from the New York Philharmonic, the Met Orchestra, and the top 
ranks of the jazz and Broadway communities; and a distinguished community 
of accomplished, award-winning alumni working at the highest levels of the 
musical, educational, cultural, and professional worlds. 

The School is dedicated to the personal, artistic, and intellectual development 
of aspiring musicians, from its Precollege students through those pursuing 
doctoral studies. Offering classical, jazz, and musical theatre training, MSM 
grants a range of undergraduate and graduate degrees. True to MSM’s origins 
as a music school for children, the Precollege Division is a highly competitive 
and professionally oriented Saturday music program, dedicated to the musical 
and personal growth of talented young musicians ages 5 to 18. The School also 
serves some 2,000 New York City schoolchildren through its Arts-in-Education 
Program, and another 2,000 students through its critically acclaimed Distance 
Learning Program. 

Your gift helps a young artist reach for the stars! 
To enable Manhattan School of Music to continue educating and inspiring 
generations of talented students and audiences alike, please consider making  
a charitable contribution today.

Contact the Advancement Office at 917-493-4434 or visit msmnyc.edu/support

Land Acknowledgment
We want to acknowledge that we gather as Manhattan School of Music on the 
traditional land of the Lenape and Wappinger past and present, and honor with 
gratitude the land itself and the people who have stewarded it throughout the 
generations. This calls us to commit to continuing to learn how to be better 
stewards of the land we inhabit as well.
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