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PROGRAM NOTES
subito con forza
Unsuk Chin
Following studies in Korea, Unsuk Chin moved to Germany in 1985 on a government 
scholarship to study with György Ligeti and later settled in Berlin to work in the 
electronic studio of the Technische Universität. Winner of the 2004 Grawemeyer 
Award for her Violin Concerto and the 2005 Arnold Schoenberg prize, she has 
added a plethora of prizes to her collection, most recently the Hamburg Bach Prize 
in 2019, the Kravis Prize in 2020, and the Leonie Sonning Music Prize in 2021. Chin 
composes both electronic and acoustic music in a modern, lyrical, original idiom that 
engages the listener with its orchestral colors and rhythmic imagery.

Chin’s works have been performed worldwide by major orchestras such as 
the Berlin, Los Angeles, London, China, New York, and Royal Stockholm 
Philharmonics as well as the Leipzig Gewandhaus Orchestra, BBC Symphony 
Orchestra, Boston Symphony Orchestra, City of Birmingham Symphony 
Orchestra, Orchestre Philharmonique de Radio France, Swedish Radio Symphony 
Orchestra, Tokyo Symphony, and Sao Paulo Symphony Orchestra. Such renowned 
contemporary ensembles as the Ensemble Intercontemporain, London Sinfonietta, 
Ensemble Modern, and Kronos Quartet have also performed her works. Her music 
has appeared on the Deutsche Grammophon, Kairos, and Analekta labels.

Chin founded the Seoul Philharmonic’s contemporary music series and served as its 
composer-in-residence from 2006 to 2017. For nine seasons ending in 2020, she was 
also Artistic Director of the Music of Today series for the Philharmonia Orchestra in 
London. In 2022 she became Artistic Director of the Tongyeong International Festival 
in South Korea as well as of the Weiwuying International Music Festival in Taiwan.

Commissioned in celebration of the 250th anniversary of Beethoven’s birth, Chin’s 
brief, arresting subito con forza has been performed more than forty times worldwide 
since its premiere on September 24, 2020, by the Royal Concertgebouw Orchestra 
led by Klaus Mäkelä. In an interview with Thea Derks, Chin said the piece was 
inspired by Beethoven’s conversation books, especially the line “Dur und Moll. Ich bin 
ein Gewinner.” (Major and minor. I am a winner.) She further explained that the piece 
“contains some hidden references to his music [but] what particularly appeals to me 
are the enormous contrasts: from volcanic eruptions to extreme serenity.”  

Chin begins with the most f leeting of identifiable snippets, the portentous 
sustained-C opening of the Coriolan Overture, which she immediately shatters 
as if breaking glass, followed by a supremely quiet murmur—a Beethovenian 
contrast that she makes wholly her own. She injects other minuscule “whiffs”—

from the Emperor Piano Concerto and Fifth Symphony, for instance—just long 
enough to ping the brain before taking off in another direction, much like 
Beethoven’s conversation books. The most supreme contrast comes at the end, 
when the unleashed forces quiet, then coalesce into a somber C minor chord.

Flute Concerto in D Minor, H. 484.1 (425, 426)
Carl Philipp Emanuel Bach
Carl Philipp Emanuel Bach, the third child of J. S. Bach to survive beyond infancy, 
asserted in his autobiography that he never had any music teacher but his father. 
Though he may have been exposed to various instruments, he apparently studied 
only keyboards—clavichord, harpsichord, and the new fortepiano. He traveled 
very little and held just two long-term major positions: royal chamber music 
accompanist at the Berlin court of Frederick the Great from 1738 to 1768 and—
succeeding his godfather Georg Philipp Telemann—Kantor of the Lateinschule 
and director of music in the five principal churches in Hamburg (1768–88). As 
geographically constrained as his life seems to have been, by the time he moved to 
Hamburg at age 54 he was the most famous keyboard player and teacher in Europe.

Rejecting much of the polyphonic style of his father, C. P. E. Bach turned 
to the new German “empfindsamer” (intimately expressive) style, elsewhere 
called “galant,” of which his music is considered the best representative. The 
empfindsamer Stil is apparent in his sudden changes of Affekt (affect or mood), 
bold harmonic schemes, “sighing” motives, and greater emphasis on melody. 
These characteristics occur to some extent throughout his one thousand or so 
works, ranging from songs and oratorios to symphonies and keyboard works.

Most of C. P. E. Bach’s more than fifty concertos are—not surprisingly—
for keyboard, and roughly four-fifths of these date from the period of his 
employment at Frederick’s court in Berlin. Frederick was an avid amateur f lute 
player, whose evenings of f lute-playing Bach was expected to accompany, though 
it is unclear that the virtuoso f lute concertos were written for the king to play.

The popular D minor Flute Concerto has long suffered an authenticity crisis 
because no manuscript was found in Bach’s estate. Further, his 1790 estate catalog 
lists it only as a keyboard (clavier) concerto without the reassuring designation 
found with four other keyboard concertos saying “also arranged for the violoncello 
and the flute.” Consequently, Alfred Wotquenne, over a century later, omitted the 
flute version entirely from his catalog of C. P. E. Bach’s works, and even Eugene 
Helm’s 1989 catalog relegates the flute version to the dubious authenticity category 
with the number 484.1. (Helm numbers the clavier version “425”; the unassigned 
“426” is sometimes used for this Flute Concerto.)
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music for both ballets in two weeks, delivering them on March 31. Unfortunately, 
Hindemith’s music did not suit Massine and their disagreement led to the 
termination of their association. Hindemith wrote to his wife Gertrude:

The Weber ballet has gone down the drain. I wrote two nice numbers for 
it, coloring the music slightly and making it a bit sharper. Ever since I gave 
Massine the music there have been a lot of phone calls between Buffalo and New 
York. It seems that the music is too complicated for them and that they simply 
wanted an exact orchestral arrangement of the original Weber. I am not just an 
orchestrator and furthermore I had already told them what I was going to do.

One really cannot work seriously with Massine. Last Monday night he even 
proposed that Salvador Dali do the scenic designs for the Brueghel ballet. I 
howled at him and said I was not going to have anything more to do with him. I 
will write the Brueghel ballet score this summer so he can have it in the fall and 
pay me for it. The sheepheads can do what they want with it, but without me.

The Brueghel score was left unfinished and Hindemith was never paid for any 
of his preliminary work on either ballet. He made good use, however, of his 
sketches for the Weber ballet—in 1943 they served as the basis for the Symphonic 
Metamorphosis after Themes by Carl Maria von Weber, composed during the period 
of his teaching at Yale University. The very characteristics that had brought 
about Massine’s rejection of the earlier ballet sketches are those that in fact 
enhance the Symphonic Metamorphosis. More than simple transcriptions, the four 
movements that comprise the work show Hindemith’s ingenuity in absorbing and 
developing Weber’s themes in his own style.

This work is especially playful and occasionally even raucous, reminiscent in some 
ways of Hindemith’s own Neoclassic tendencies in the 1920s and those of his French 
counterparts, Les Six. The high-spirited opening movement actually follows the 
fourth of Weber’s Eight Pieces for piano duet, Op. 60, fairly closely. The piece gives 
the effect of a wittily heavy-handed polka, with vivid orchestral colors resulting from 
pitting blocks of woodwinds against groups of brasses or strings.

Hindemith’s originality and metamorphosis of Weber becomes more pronounced 
in the second movement, which includes an introductory fantasia, a set of 
variations, and a fugue in jazz style. The main theme had already been adapted by 
Weber in his Turandot Overture from Rousseau’s Dictionnaire de musique, which in 
turn had been quoting a melody from Father Jean Baptiste Duhalde, the famous 
Sinologist. The theme, then, is probably a slightly Westernized version of an 
ancient Chinese melody. Hindemith’s introduction can best be heard with a long-
term memory: the chimes intone the first four notes of the theme one at a time in 
augmentation, separated by f lute and clarinet statements.

There are, however, convincing arguments in favor of the D minor Flute Concerto’s 
authenticity, including many early sources—three known to be from the composer’s 
immediate circle. A further partial copy was unequivocally attributed to C. P. E. Bach 
by Johann Joachim Quantz, renowned theorist, flutist, and Frederick’s flute teacher.

Then there’s the question of which came first, the keyboard version or the f lute 
version. Many scholars assume the keyboard versions are the originals, but there 
is also reason to suppose the opposite. Not only did Bach’s father, J. S., frequently 
fashion keyboard concertos from those for other instruments, but C. P. E. was 
quoted by author Charles Burney in 1773 saying, “On the whole my works consist 
of approximately . . . 49 concertos for keyboard and other instruments (the latter 
of which I have also arranged for keyboard )” (emphasis added).

Versions aside, C. P. E. Bach’s concertos bridge the gap between the late Baroque and 
high Classic styles, though they stand closer to the former. They point toward the 
Classic period in their occasional hints of sonata form and slower harmonic motion, 
but they rely heavily on the tradition of ritornello form as transmitted by Vivaldi 
and taken up by J. S. Bach. The first movement of the Flute Concerto in D Minor 
exhibits the high-spirited, late Baroque style of tutti-solo alternations. It is typical 
of C. P. E. Bach’s concertos in its layout of four tutti and three solo sections and in its 
development of material from the first phrase of the tutti as the first solo entrance.

The slow movement is also laid out in ritornello form, but it presents an entirely 
different “Affekt” or emotion. The music transmits a lovely sweetness through its 
tuneful yet elaborately decorated melodies. Toward the middle of the movement 
C. P. E. Bach provides some unpredictable expressive touches.

The expressive or empfindsamer style applied not only to slow, poignant movements, but 
to fast ones as well. The wide leaps, dotted rhythms, and sudden dynamic contrasts of 
the finale’s tempestuous ritornello theme are prime examples of this style. Structurally, 
five tuttis alternate with four solo sections—though some tuttis are cleverly combined 
with solo passages—all propelled by captivating rhythmic drive.

Symphonic Metamorphosis after Themes  
by Carl Maria von Weber
Paul Hindemith
Shortly after landing in New York in 1940, Hindemith was engaged by choreographer 
Léonide Massine to write the music for a ballet inspired by Brueghel paintings. 
When Hindemith produced his draft of a scenario for this ballet, Massine proposed 
another to be based on works by Carl Maria von Weber. Despite Hindemith’s 
growing misgivings about Massine, he proceeded to work on both pieces, mainly for 
the income. Working at his characteristic quick pace, the composer sketched the 
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Getting home at this stage in the Second World War was almost impossible. 
Britten and Pears had to wait six months on the East Coast before obtaining 
passage. The delay was fortuitous in one respect: Britten was able to go to Boston 
for a performance of his Sinfonia da requiem conducted by Koussevitzky. Impressed 
by its dramatic nature, Koussevitzky prodded Britten about writing an opera. 
The composer admitted that he had an idea for one based on The Borough but told 
Koussevitzky that writing an opera was “an economic impossibility for most young 
composers.” Several weeks later Koussevitzky told Britten he had arranged for the 
Koussevitzky Music Foundation to underwrite the proposed opera.

Britten worked on the opera to be titled Peter Grimes through 1944, finishing it 
in early 1945. Its first performance took place on June 7, 1945, for the reopening 
of Sadler’s Wells Theatre in London, which had been closed since the 1940 
bombing. That occasion was an incredible triumph for Britten and soon opera 
houses all over the world were clamoring for Peter Grimes.

Because the sea affects the people of the Borough constantly, it was natural for 
Britten to depict its many moods orchestrally in order to create atmosphere for 
the opera and to set the scenes. Though linked importantly to the drama, the 
orchestral interludes were organized tightly enough for Britten to be able to 
extract them with little alteration for concert performance, hence the popular 
concert work Four Sea Interludes, Op. 33a.

Dawn, originally linking the prologue to Act I in the opera, is built around three 
thematic units, each with its own instrumental grouping. The f lutes and violins 
open with a theme reminiscent, perhaps, of seabirds by way of grace notes and 
trills. The second motive presents a rippling motion in the clarinets, harp, and 
violas, followed by the third motive that swells in the brass. Sunday Morning, 
the prelude to Act II, includes sounds of church bells and the melody of Peter’s 
beloved Ellen, “Glitter of waves and glitter of sunlight,” which Britten uses more 
extensively in the concert version.

Moonlight, originally the prelude to Act III, depicts the light of the moon over 
the swell of the sea; the swells are perhaps portrayed by the bassoons, horns, and 
lower strings, while the shafts of light are played by the flutes and harp. The Storm, 
from the interlude between Scenes 1 and 2 in Act I, presents a suitably ferocious 
atmosphere, interrupted toward the end by a wonderful calm—possibly the eye of 
the storm—which in the opera originated in Peter’s phrase from the preceding scene, 
“What harbor shelters peace?” The storm then resumes and rushes to a furious close.

—Program notes ©Jane Vial Jaffe

The third movement recalls the second of Weber’s Six Pieces also for piano duet, 
Op. 10, in lyric siciliano style. An elaborate obbligato line by the f lute enhances 
the closing return of the main theme.

Hindemith again turned to the piano duets, Op. 60, for his finale, basing his 
triumphant march on Weber’s Marcia, the seventh of the eight pieces. As in the 
Weber model, Hindemith’s march includes a contrasting central trio section.

Symphonic Metamorphosis was first performed by the New York Philharmonic 
on January 20, 1944, conducted by Artur Rodzinsky, and received enthusiastic 
praise from critics and audience. At long last the work was used as a ballet, staged 
by the New York City Ballet in 1952 with choreography by George Balanchine.

Four Sea Interludes from Peter Grimes, Op. 33a
Benjamin Britten
It was not until Benjamin Britten left his native England that he was able to 
conceive Peter Grimes, a truly English opera, which was to bring him acclaim 
as the best music dramatist of England since Purcell. Britten came to the 
United States in the summer of 1939 with his friend Peter Pears, the singer who 
premiered so many of Britten’s vocal works and who was to sing the lead in 
Peter Grimes. The worsening political situation was one of Britten’s reasons for 
leaving England; also, in his own words, he was “a discouraged young composer—
muddled, fed-up, and looking for work, longing to be used.” Britten and Pears 
remained in the United States for almost three years, mostly in Amityville,  
Long Island, where Britten felt close to home by the sea.

Britten’s inspiration for Peter Grimes came to him while he was visiting California 
in 1941. Looking in a back issue of the BBC periodical The Listener, his attention 
was caught by E. M. Forster’s article about the poet George Crabbe (1755–1832). 
As Britten had grown up on the Suffolk coast, he was particularly interested in 
the description of Crabbe’s birthplace, Aldeburgh—not far from Britten’s own 
birthplace: “A bleak little place [that] huddles round a f lint-towered church and 
sprawls down to the North Sea—and what a wallop the sea makes as it pounds 
at the shingle!” Forster said that Crabbe’s poems described local subjects and 
people, one of whom was Peter Grimes, “a savage fisherman who murdered his 
apprentices and was haunted by their ghosts.” Britten and Pears found a book 
of Crabbe’s poems in a Los Angeles bookshop, and in reading The Borough, and 
particularly its section about Peter Grimes, Britten found the subject for what 
would be his first full-scale opera.
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moving to New York City to study under Linda Chesis at Manhattan School of 
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Michael R. and Nina I. Douglas
Laurel Dvorak

Michael Fordney and Beth Healy
Elaine N. Fukunaga (MM ’07)
Peng Guan (MM ’23)
Carolyn Zepf Hagner (MM ’69)
Mr. and Mrs. Frank R. Hugus
Herve M. Jacquet
Jacqueline M. Johnson (BM ’15)
Lena Kaplan
Eric M. Katz and Susan Barbash
Gary and Donna Kunde
Matthew Kaung
Chang Lee
Chung Nung Lee (MM ’62)
Christiana Leonard
Thomas Maguire (BM ’66)
George W. Manahan (BM ’73,  

MM ’76) and Mary Lou Manahan
Julia M. McCall-Mboya
James P. McCarthy (BM ’63, MM ’64)
Marjorie Messer
Leslie Middlebrook Moore (MM ’78)
Henry Pinkham 
Maria Politano (MM ’78)
Linda and Kalmon Post
Susan Quittmeyer (MM ’78) 

and James Morris†

James H. and Luce Reiss
The Eduardo and Antonella 

Salvati Foundation
Eve M. Schooler
Jeffrey Scott (BM ’90)
Marte A. Siebenhar (BM ’02, MM ’04)
Robert and Victoria Sirota
James Stalzer (BM ’78, MM ’79) 
William M. Stein, Jr.
David Stich
Delana Thomsen (MM ’76)†

Gianluigi and Adrienne Vittadini

$250 to $499
Anonymous Donors (2)
Donald Albrecht
Elaine Alvarez (BM ’02, MM ’04)
Paul J. Beck (BM ’98)
Judith Benson
Etty Bousso
Angela M. Brown (MM ’81)
Mr. and Mrs. Dalmo Carra
Vincent Celenza
The Chang Family
Ginger Chinn
Karen Cole
Mark Delpriora (BM ’82, MM ’87)†

Michael Devine (MM ’80)
Nancy and Ken Duffy
Carolyn Enger (MM ’89)
Failla Family
Marsha and Monroe Firestone
John Foster and Cheryl Bunker
David Friend (BM ’05, MM ’07)
Ruth Golden*
Eleanor Goldhar and John Vollmer
Lenore and Edward Grabowski
Laura J. Greenwald (DMA ’98) 
Laura Hamilton (BM ’81, 

MM ’82, DMA ’84)
Leonard W. Hindell (BM ’64, MM ’68)
Daniel Hirschberg
Fung Ho (MM ’82)

*Deceased      †MSM Faculty/Staff      Applause Society

MANHATTAN SCHOOL OF MUSIC DONORS 
Gifts received in FY 2022 (July 1, 2021–June 30, 2022)

Manhattan School of Music is deeply grateful to the community of generous donors who support our commitment to 
excellence in education, performance, and creative activity and to the cultural enrichment of the larger community. 
For more information about giving opportunities, please contact Susan Madden, Vice President for Advancement, at 
917-493-4115 or smadden@msmnyc.edu.

$1 million and above
Estate of Phillip Kawin 

(BM ’82, MM ’85)
Flavio Varani (BM ’68, MM ’70)

$250,000 to $999,999
Joan Taub Ades (HonDMA ’14) 
Lorraine Gallard and 

Richard H. Levy 
Gart Family Foundation
Michael F. Neidorff (HonDMA ’17)*  

and Noemi K. Neidorff (BM ’70,  
MM ’72, HonDMA ’17)  /  
Centene Charitable Foundation 

Bill and Patricia O’Connor

$100,000 to $249,999
Estate of Maurice Eisenstadt
William Goldstein (BM ’65)
Eric Gronningsater
David G. Knott and Françoise 

Girard / McKinsey & Company
New York State Council on the Arts
PwC Charitable Foundation
Paul and Joanne Schnell / Skadden

$50,000 to $99,999
Estate of Elizabeth G. Beinecke
Anna Bulgari Revocable Trust
Carol Lieberman
Frank Lotrario (BM ’63, MM ’65)
Solomon Mikowsky
The Arthur and Mae Orvis 

Foundation 
The Rubin-Ladd Foundation
Estate of Harold Schonberg
Dorothy Strelsin Foundation

$25,000 to $49,999
Arts and Letters Foundation
Augustine Foundation 
Cornelia T. Bailey Foundation
Carla Bossi-Comelli (HonDMA ’20)
Fred J. Brotherton Charitable 

Foundation
Luisa Guembes-Buchanan (BM ’63)
The Chisholm Foundation
Edith H. Friedheim (MM ’72) / 

Eric Friedheim Foundation
Charles and Carol Grossman 

Family Fund 
Marcia and Don Hamilton 
Lori and Alan Harris
Nancy Freund Heller and Jeffrey Heller
Han Jo Kim
Edward Lowenthal 
Susan Rochlis / The Rochlis 

Family Foundation
Lois Roman
The Fan Fox and Leslie R. 

Samuels Foundation 
Twiford Foundation

Maria and Guillermo Vogel
Rosalie J. Coe Weir Foundation
Bernie Williams (BM ’16)

$10,000 to $24,999
An Anonymous Family Foundation
Alfredo and Mita Aparicio
Louis Armstrong Educational 

Foundation 
The Theodore H. Barth Foundation 
Frank and Lydia Bergen Foundation
Allen H. and Selma W. Berkman 

Charitable Trust 
Botti Family Fund
Alejandro Cordero 
The Enoch Foundation 
The Eric and Margaret 

Friedberg Foundation
Karey and Javier Gonzalez
Jane A. Gross 
Elinor and Andrew Hoover
J.C.C. Fund
Dominique Laffont
Margot Alberti de Mazzeri 
Margot Patron 
Saul D. Raw and Constance E. Nickel 
Maria Elvira Salgar
Carl and Aviva Saphier
Chiona Xanthopoulou-Schwarz 
Mari and Kenneth Share 

Family Gift Fund
Epp Sonin (MM ’70)
Mónica and Angel Sosa
Stephen and Elaine Stamas 

Scholarship Fund
Michael G. Stewart
Michelle Deal Winfield and 

Claude L. Winfield
Frank and Jean Zhang / Jin 

Hua Foundation

$5,000 to $9,999
The ASCAP Foundation 
Annunziato Family 

Charitable Gift Fund
Alex Assoian Music Project
The Hilaria and Alec 

Baldwin Foundation
Tony Bechara
Matt and Andrea Bergeron
Bond Schoeneck & King
Delin and Abelardo Bru 
Veronica Bulgari
Chartwells Dining Services 
Jeffrey Cohen† and Lucie Robert†

EALgreen
M.P. & J.G. Epstein Philanthropic Fund
Richard Gaddes
Raul M. and Magdalena Gutierrez
Sylvia Hemingway / The 

Hemingway Foundation

Howard Herring (MM ’74, 
HonDMA ’15)

J & J Flooring
Max Kade Foundation
Nancy M. Kissinger (’54)
The Elaine Kligerman Charitable Fund
Samuel M. Levy Family Foundation
Marquis George MacDonald 

Foundation 
Clement Meadmore Foundation
Jason Moran (BM ’97) and 

Alicia Moran (BM ’00)
New York City Council
HaeSun Paik
Steven Palladino
RIK Electric Corporation 
Hyon and Jeffrey Schneider
Beverly and Arthur T. 

Shorin Foundation
The Shoshanna Foundation
Ted Smith (BM ’80)
Jane Steele (MM ’80) and 

William Sussman
The Tang Fund

$2,500 to $4,999
An Anonymous Donor
Terry L. Allison and Sylvain Hétu
Averick Philanthropic Foundation
Carl Baron (MM ’11)
Joel Bell
Justin H. Bischof (BM ’90, 

MM ’92, DMA ’98)
Noreen and Ken Buckfire
Teresa Bulgheroni
Mick and Michelle Burke
Eagan Family Foundation
Susan Ennis and Owen Lewis
Evco Mechanical Corporation
James Gandre† and Boris Thomas  
General Plumbing Corporation
Peter L. Horvath (BM ’64, MM ’65)
Israel Discount Bank of New York
Chloé Kiffer†

Patricia Kopec† and Jay E. Selman 
The Arthur Loeb Foundation 
Ann M. McKinney (MM ’81)
Barbara and Dermot O’Reilly
Jim Petercsak (BM ’66, MM ’68) 
The Presser Foundation 
Proclean Maintenance Systems
Rahm Family Fund 
Alfred and Jane Ross Foundation 
Sir Cesare L. Santeramo KCSJ
Anthony Scelba
The Thomas P. and Cynthia 

D. Sculco Foundation
Irene Schultz
Steinway & Sons
Henry Sung

*Deceased      †MSM Faculty/Staff      Applause Society
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THE CENTENNIAL PROJECT 
Manhattan School of Music’s Centennial Project was an ambitious program of improvements to the School’s 
architecturally distinguished campus coinciding with MSM’s 100th anniversary. The centerpiece of the Project was 
the renovation of Neidorff-Karpati Hall, MSM’s principal performance space, which has been transformed into a 
state-of-the-art venue to showcase our talented students. Built in 1931 and designed by Shreve, Lamb & Harmon, 
the architects of the Empire State Building, the hall has been called “one of the Art Deco treats in the city” by the 
New York Times. The Project also included a dramatic and welcoming new campus entrance on Claremont Avenue, 
new practice rooms, and an expansion of the main entryway and lobby.

Anchor Gift
Michael* and Noémi K. Neidorff/ 

Centene Charitable Foundation

$2 million and above
City of New York  

Eric L. Adams, Mayor

$250,000 to $499,999
The Baisley Powell Elabash Fund
Donald and Marcia Clay Hamilton
David G. Knott and Françoise Girard
Peter Luerssen/Maecenata 

Foundation
Bill and Patricia O’Connor
Melody Sawyer Richardson
Sceneworks Studios

$150,000 to $249,999
Carla Bossi-Comelli and Marco Pecori
Lorraine Gallard and Richard H. Levy
Ilene* and Edward Lowenthal

$100,000 to $149,000
Ed Annunziato
James Gandre† and Boris Thomas
Linda* and Toby Mercuro*
Michelle Ong/First Initiative 

Foundation Limited

$50,000 to $99,999
Alfredo and Mita Aparicio
Jane A. Gross
Raul M. and Magdalena Gutierrez
New York State Council on the Arts
Maria E. Salgar
Chiona Xanthopoulou Schwarz

Mónica and Angel Sosa
Maria and Guillermo F. Vogel

$25,000 to $49,999
Delin and Abelardo Bru
Susan Ennis and Owen Lewis
Richard Gaddes
Nancy Freund Heller and Jeffrey Heller
Margot Alberti de Mazzeri
McKinsey & Company
Margot and Adolfo* Patron
Leonard Slatkin† and Cindy McTee
Epp K.J. Sonin

$10,000 to $24,999
Joyce Aboussie
Joan and Alan Ades-Taub 

Family Foundation
Louis Alexander
Chartwells Dining Services
Sharon E. Daley-Johnson
Evco Mechanical Corporation
Capt.Kenneth R. Force, USMS (ret.)
Ruth Golden†

Hyde and Watson Foundation
Warren Jones†

Henry A. Kissinger and 
Nancy M. Kissinger

The Arthur and Mae Orvis Foundation
Carl and Aviva Saphier
Dona D. Vaughn and Ron Raines

$5,000 to $9,999
An Anonymous Donor
American String Quartet†

Yvette Bendahan

Justin Bischof (BM ’90,  
MM ’92, DMA ’98)

John K. Blanchard†

Glenn Dicterow† and Karen Dreyfus†

Dianne Flagello
Hans and Gloria* Gesell
Joan Gordon†

Bryan J. Greaney†

Carol B. Grossman
Luisa Guembes-Buchanan
HBO
Holzman Moss Bottino Architecture
IDB Bank
J & J Flooring 
Phillip N. Kawin*
Patinka Kopec† and Dr. Jay Selman
Esther O. Lee
So-Chung Shinn and Tony W. Lee
George† and Mary Lou Manahan
Carol Matos†

Gary Mercer*
Marjorie Merryman†

Gary W. Meyer
Alexandre A. Moutouzkine†

James Petercsak
Stan Ponte and John Metzner
Regina Rheinstein
RIK Electric Corporation
Nolan M. Robertson
Robert A. Siegel
Marc Silverman†

Robert and Victoria Sirota
Dorothy Strelsin Foundation

*Deceased      †MSM Faculty/Staff      Applause Society

Shu Huang and Jianan Yao
Judith and Leonard Hyman
Peter Haring Judd Fund
Steven J. Kane (MM ’97)
Carl Kanter
Martha Klein
Wolfram G. Koessel†
Jean Love
Jane Lyons
Susan Madden†

Make the World a Better Place Fund
Catherine Malfitano (BM ’71)†

Anthony Mazzariello (’71)
Linda McKnight 
Steve McLure
Rev. Andy McQuery (BM ’99,  

MM ’01, PS ’02)

Jennifer Megna
Michael Parloff† and Inmo Parloff
Melrose Phillips
Susan and Kanti Rai Gift Fund
Wendy Rolfe (MM ’76, DMA ’85) 

and Benjamin Dunham 
Roger F. Rose 
Jarvis and Mary Jo Ryals
Eganam Segbefia (MM ’18)
Walter F. and Margaret M. Siebecker
Lisa Raskin Sofield
Paul Sperry†

Norman Spizz (BM ’60, MM ’61)
Jane Startz and Peter Barton
Kwong Sum Charity Fund
Brian Suntken (BM ’83, MM ’89)
Manabu Takasawa (MM ’89)

David J. Tancredi (MM ’76)
David C. Tay (BM ’11)
Mark and Linda Thomsen
Larry and Debra Tietze
Kent Tritle†

Gary Trout and Kenneth Latsch
Gordon Turk (MM ’86, DMA ’89)
Katharina Volk and James Zetzel
John Walton (BM ’79)
BeBe Shopp Waring (BM ’52)
Leslie and Alan Wolfe
Noreen and Ned Zimmerman

We also gratefully recognize the 590 
donors of gifts under $250.

Michelle Deal Winfield and 
Claude L. Winfield

Yorke Construction Corporation

$2,500 to $4,999
Bond Schoeneck & King
Nick & Melissa Borkowski
Jeff Breithaupt† and 

Shelley McPherson
Bright Power
Peter Christensen and Monica 

Coen Christensen†

Brian Dailey
Bill Delaney
General Plumbing Corporation
Geneva Pension Consultants
Melissa Kaish and Jon Dorfman
Judith Klotz
Harry Tze-Him Lee
Susan Madden†

Philippe Muller†

Susan and David Rahm
Cassie and Billy Rahm
Lucie Robert† and Jeffrey Cohen†

Jimmy Roberts
Lois R. Roman
Israel Schossev†

Inesa Sinkevych†

Steinway & Sons
Telebeam Telephone Systems
Mallory and Diane Walker
Carol Wincenc

$1,000 to $2,499
An Anonymous Donor
American Elevator & Machine Corp
Marcos Arbaitman
Nina and Arkady† Aronov
Daniel Avshalomov†

Bellet Construction
Christopher Breiseth
Elizabeth A. R. and Ralph 

S. Brown, Jr.

Burda Construction
Laurie Carney†

Linda Chesis†

Michael R. and Nina I. Douglas
Alan S. Epstein
Daniel Epstein†

Ghent Realty Services
Phil Glick
David Goodman
Thomas Gottschalk
The Stecher and Horowitz Foundation
Stephen Jacobsohn and 

Maura Reinblatt
Han Jo Kim
Wolfram Koessel† and Mae Barizo
Byung-Kook Kwak
Lubrano Ciavarra Architects
Tondra and Jeffrey H. Lynford
Nash Family Foundation
Chris and Jody Parrish
Maitland Peters† and Karen 

Beardsley Peters†

William Plapinger and Cassie Murray
Luis Plaza
Jeffrey Langford† and Joanne Polk†

Red Hook Management
Ted† and Lesley Rosenthal
Bette and Richard Saltzman
Cynthia D. and Thomas P. Sculco
Sound Associates
Richard W. Southwick
Sterling National Bank
Richard Stewart/ECS Enterprises
Adrienne and Gianluigi Vittadini
Nina Baroness von Maltzahn
Ronald G. Weiner
Peter Winograd† and Caterina Szepes

$500 to $999
Laurie Beckelman
Robert Bucker
Noreen and Kenneth Buckfire
Paul and Delight Dodyk

Jonathan Feldman
Duane Morris
Casey M. Dunn and  

David Molino Dunn
Patti Eylar and Charles Gardner
David Geber† and Julia Lichten†

Michael Graff
Kathy and Arthur Langhaus
Solomon Mikowsky†

John Pagano†

Kariné Poghosyan†

Jesse Rosen
Eduardo Salvati
Laura Sametz
Paul Sperry†

$100 to $499
Karen F. Baer
Mary Ellin Barrett*
Joel Chatfield
Robert Stillman Cohen
Elizabeth J. de Almeida
Simone Dinnerstein and 

Jeremy Greensmith
Doris Holloway
Merrimon Hipps, Jr.
Jacqueline M. Johnson
David Jolley†

Andrew Jorgensen and  
Mark Stuart-Smith

Carol Lam
Carrie Newman
Angelyn MacWilliams
Lee Middlebrook Moore
Farida Paramita
Tobias Picker
Christopher Preiss
Kelly Sawatsky† and Jeremy Fletcher
Sybil Shainwald
Donna and James Storey
Christine and Rob Thorn
William Vollinger
Jason Wachtler

An Anonymous Donor
Richard E. Adams
Joan Taub Ades (HonDMA ’14)
Louis Alexander
Terry L. Allison and Sylvain Hétu
Angelo Badalamenti
Frank Bamberger
Gabrielle Bamberger
Alan Barry
Renee Bash
Peter Basquin
William S. Beinecke*
Yvette Benjamin
Blanche H. Blitstein
Louis M. Bonifati
Luisa Guembes-Buchanan
Carla Bossi-Comelli (HonDMA ’20)
Susan Brenner
James B. Coker
Michael Devine
Maurice Eisenstadt*
J. S. Ellenberger

Susan Ennis
Dianne and Nicolas* Flagello
Capt. Kenneth R. Force, USMS (ret.)
Janet F. Frank
Rabbi Mordecai Genn
Ruth Golden†

William Goldstein
Marian Greathouse
Carolyn Zepf Hagner
Heather A. Hamilton
Phillip N. Kawin*†

Diane Kettering
Alan M. and Karen Schiebler Knieter
Doris Konig
Carol Lieberman
Frank Lotrario
Alta Malberg and Marc I. Malberg
Shigeru Matsuno
Charlotte Mayerson
Claire A. Meyer
Solomon Mikowsky†

Warren R. Mikulka

Charles B. Nelson Jr.
Constance E. Nickel and Saul D. Raw
Anthony Posk
John A. and Catherine Prince*
Barbara and Dermot O’Reilly
Regina Rheinstein
Melody Sawyer Richardson
Mary S. Riebold
Evelyn Ronell
Lesley and Ted Rosenthal†
Elizabeth and Walter Sayre
Alex Shapiro
Marc Silverman†

Amy R. Sperling
Carleton B. Spotts
Sondra Tammam†

Flavio Varani
Dona D. Vaughn and Ron Raines
Keith L. Wiggs
Theo George Wilson

GALAXY SOCIETY
Members of the Galaxy Society ensure the future of Manhattan School of Music through inclusion of the School in 
their long-range financial and estate plans. We are grateful for their vision and generosity, which helps ensure that 
MSM continues to thrive into the next century and enables aspiring young artists to reach for the stars.

The Applause Society recognizes the steadfast and loyal support of foundations and individuals who have made gifts 
to the School each and every year for ten years or more. We have made every effort to list MSM donors accurately. If 
your name is not listed as you wish, or if you notice an inaccuracy, please contact Tanner Stegink in the Advancement 
Office at 917-493-4490, or at tstegink@msmnyc.edu.
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FOUNDER’S SOCIETY
The Founder’s Society honors the extraordinary generosity of the following individuals and institutions whose 
cumulative giving to Manhattan School of Music exceeded $250,000 (as of June 30, 2022). These exceptional 
donors enable MSM to provide world-class conservatory training to immensely talented students. We are deeply 
grateful for their special dedication to the School’s mission and culture of artistic excellence and musicianship.

$5 million and above

Michael Neidorff* and  
Noémi K. Neidorff/ 
Centene Charitable Foundation

G. Chris Andersen and  
SungEun Han-Andersen

$1 to $5 million

Joan Taub Ades & Alan M. Ades*
The ASCAP Foundation 
Carla Bossi-Comelli 
The ELMA Philanthropies 
Baisley Powell Elebash Fund 
Lorraine Gallard and 

Richard H. Levy
Gart Family Foundation 
Gordon K. Greenfield*
Gordon and Harriet 

Greenfield Foundation
Estate of Jacqueline Kacere
Estate of Phillip Kawin
Estate of Dora Zaslavsky Koch 
Ilene* and Edward Lowenthal 
Alfred* and Claude Mann 
Joseph F. McCrindle 

Foundation and Estate of 
Joseph F. McCrindle

Estate of Homer Mensch 
Miller Family Foundation

William R. Miller*
Bill and Patricia O’Connor 
Octavian Society
The Arthur and Mae 

Orvis Foundation 
Susan and David Rahm
Estate of Cathleen A. Ryan
Peter Jay Sharp Foundation 
Flavio Varani
Helen F. Whitaker Fund

$500,000 to $999,999

Altman Foundation
Nancy Terner Behrman*/ 

Fund for Individual Potential
William S. Beinecke*
Mary Owen Borden Foundation 
Estate of Ruth Chatfield
Ann and Gordon Getty 

Foundation 
Michael W. Greene
Marcia and Donald Hamilton 
Jewish Foundation for  

Education of Women
Estate of Kellogg Johnson 
Estate of Marga King 
Ruth M. Knight Foundation
David G. Knott and  

Françoise Girard
Estate of Edith Kriss
Peter Luerssen/Maecenata 

Foundation
A. L. and Jennie L. 

Luria Foundation
Estate of Viola B. Marcus 
Andrew W. Mellon Foundation 
Linda Bell Mercuro* and  

Toby Mercuro*
Solomon Mikowsky† 
Ambrose Monell Foundation 
Estate of Christianne Orto
Fan Fox and Leslie R. 

Samuels Foundation
Sceneworks Studio
Harold and Helene 

Schonberg Trust

$250,000 to $499,999

An Anonymous Donor
Annie Laurie Aitken 

Charitable Trust
Estate of C. J. Stuart Allan 

Amato Opera Theater
Rose L. Augustine* and 

Augustine Foundation
Herbert R. and Evelyn Axelrod 
Michael R. Bloomberg
Bristol-Myers Squibb Foundation 
Delin and Abelardo Bru /  

Kimberly-Clark Foundation
Carnegie Corporation of New York
Edgar Foster Daniels* 
Estate of Maurice Eisenstadt
Ervika Foundation 
Cecilia and John Farrell 
Estate of Ellen G. Fezer 
First Initiative Foundation/

Michelle Ong
Yveta S. Graff*
Eric Gronningsater
William Randolph Hearst 

Foundation
Estate of Rea F. Hooker 
Jephson Educational Trusts 
Stanley Thomas Johnson 

Foundation
Anna-Maria and Stephen 

Kellen Foundation
Estate of Anna Case Mackay 
National Endowment for the Arts 
New York State Higher Education 

Capital Matching Grant Board
Henry Nias Foundation 
Estate of Rosalie Weir 
Melody Sawyer Richardson
Jody and Peter Robbins 
Evelyn Sharp Foundation
The Starr Foundation 
Surdna Foundation 
Patrick N. W. Turner
Gabe Wiener Foundation
Maria and Guillermo Vogel

*Deceased      †MSM Faculty/Staff      Applause Society

ENDOWED NAMED SCHOLARSHIPS
College
Alan M. and Joan Taub 

Ades Scholarship
Licia Albanese Scholarship
Augustine Guitar Scholarship
Herbert R. and Evelyn 

Axelrod Scholarship
Frances Hall Ballard Scholarship
Artur Balsam Scholarship
Hans and Klara Bauer 

Scholarship for Cello
Jordan Berk Scholarship
Selma W. Berkman Memorial 

Scholarship
Vera Blacker Scholarship in Piano
Carmine Caruso Memorial Scholarship
Edgar Foster Daniels 

Scholarship in Voice
Baisley Powell Elebash Scholarship
Gart Family Foundation Scholarship
Lloyd Gelassen Fellowship 

Fund Scholarship
Rita Y. and Herbert Z. 

Gold Scholarship
William Goldstein Scholarship
Michael W. Greene Scholarship
Charles Grossman Memorial  

Scholarship
Grusin/Rosen Jazz Scholarship
Adolphus Hailstork-Mary 

Weaver Scholarship
William Randolph Hearst Scholarship
Helen Fahnestock Hubbard 

Family Scholarship
Alexandra Hunt Vocal Scholarship
Deolus Husband Memorial 

Scholarship for Composition
Eugene Istomin Scholarship in Piano
Phillip Kawin Memorial 

Piano Scholarship
Peter J. Kent Scholarship
Marga and Arthur King Scholarship
Kraeuter Violin Scholarship

Edith Kriss Piano Scholarship
LADO Scholarship
Marquis George MacDonald 

Scholarship
Robert Mann Scholarship in Violin 

& Chamber Music Studies
Viola B. Marcus Memorial Scholarship
Masolinar “Mackie” Marks 

Scholarship
Joseph F. McCrindle Scholarship
Clement Meadmore Scholarship 

in Jazz Studies
Homer and Constance 

Mensch Scholarship
Samuel and Mitzi Newhouse 

Scholarship
Birgit Nilsson Scholarship
Scott Oakley Memorial Scholarship 

in Musical Theatre
Mae Zenke Orvis Opera Scholarship
Ethel Hollander Planchar Scholarship
Paul Price Percussion Scholarship
Rahm-Berkman Scholarship
Judith Raskin Memorial Scholarship
Jay Rubinton Scholarship
Leon Russianoff Memorial Scholarship
Walt Sayre Trombone Scholarship
Scott Shayne Sinclair 

Scholarship in Guitar
Joseph M. Smith Scholarship
Margaret Hoswell van der Marck 

Memorial Scholarship in Opera
Elva Van Gelder Memorial 

Piano Scholarship
Flavio Varani Scholarship in Piano
Dona D. Vaughn Voice Scholarship
Emily M. Voorhis Scholarship
Rachmael Weinstock 

Scholarship in Violin
Avedis Zildjian Percussion Scholarship

Precollege
An Anonymous Jazz 

Precollege Scholarship

Alex Assoian Music Project 
Precollege Scholarship

Dr. Michelle Solarz August 
Precollege Scholarship in Piano

Kate Bamberger Memorial 
Violin Scholarship

Matilda Cascio Precollege Scholarship
Cuker/Stern Precollege Scholarship
Florence Duvall Precollege 

Scholarship
Marion Feldman Scholarship
Dianne Danese Flagello 

Precollege Scholarship
Rosetta Goodkind Precollege 

Scholarship
Andrew Goodman Memorial 

Precollege Scholarship
Dorothy Hales Gary Scholarship
Jocelyn Gertel Precollege Scholarship
Constance Keene Precollege 

Piano Scholarship
Patinka Kopec Precollege 

Violin Scholarship
Mary B. Lenom Scholarship
Frank and Joseph Lotrario 

Precollege Scholarship
Sassa Maniotis Precollege Scholarship
Jan Morreel Precollege Classical 

Music Scholarship
Nana’s Way Precollege 

Division Scholarship
Carl Owen Memorial Scholarship
Maitland Peters and Karen Beardsley 

Precollege Voice Scholarship
Precollege Parents Scholarship
Rita and Morris Relson Scholarship
Jonathan and Conrad Strasser 

Memorial Scholarship
Elva Van Gelder Memorial 

Piano Scholarship
Michelle Deal and Claude L. Winfield 

Precollege Jazz Scholarship

ANNUAL NAMED SCHOLARSHIPS
College
Richard E. Adams French 

Horn Scholarship
Louis Armstrong Educational 

Foundation Scholarship
The ASCAP Foundation/Fran 

Morgenstern Davis Scholarship
Augustine Foundation Scholarship
Arthur Balsam Memorial Scholarship
Theodore H. Barth Foundation 

Scholarship
Bettina Baruch Foundation 

Scholarship
Frank & Lydia Bergen 

Foundation Scholarship
EALgreen Scholarship
First Initiative Hong Kong/

China Scholarship

International Advisory 
Board Scholarship

J.C.C. Fund/Japanese Chamber 
of Commerce and Industry 
of New York Scholarship

Jephson Educational 
Trust Scholarship

Elaine Budnick Kligerman Scholarship 
in Collaborative Piano

Hugh Masekela Heritage Scholarship
Walter W. Naumburg 

Foundation Scholarship
Arthur and Mae Orvis Foundation 

Annual Opera Scholarship
Jim Petercsak Annual Scholarship
Sabian/Robert Zildjian 

Memorial Scholarship

Harold and Helene Schonberg 
Pianist Scholarship

Glen K. Twiford Piano Scholarship
L. John Twiford Music Scholarship
Flavio Varani Scholarship in Piano

Precollege
Hansoree Scholarship
Chloé Kiffer Precollege Scholarship
Nancy Kissinger Precollege 

Scholarship
Josephine Luby Precollege 

Scholarship
Alfred and Jane Ross 

Precollege Scholarship
The Rochlis Family Foundation 

Scholarship

We have made every effort to list MSM donors accurately. If your name is not listed as you wish, or if you notice an 
inaccuracy, please contact Tanner Stegink in the Advancement Office at 917-493-4490, or at tstegink@msmnyc.edu.
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MANHATTAN SCHOOL OF MUSIC LEADERSHIP

President’s Council
James Gandre, President
Joyce Griggs, Executive Vice President and Provost
Jeff Breithaupt, Vice President for 

Media and Communications
Anthony Cammarano, Associate Vice 

President for Finance and Controller
Monica C. Christensen, Dean of Students
Melissa Cocco, Vice President and Dean 

of Enrollment Management
Reiko Fueting, Dean of Academic Core 

and Head of Composition
Liza Gennaro, Dean of Musical Theatre
Carleen Graham, Dean of Vocal Arts

Bryan Greaney, Associate Vice President 
for Facilities and Campus Safety

Ingrid Jensen, Dean of Jazz Arts
JT Kane, Dean of Instrumental Studies 

and Orchestral Performance
Susan Madden, Vice President for Advancement
Tangella S. Maddox, Senior Vice President 

and Chief Financial Officer
Carol Matos, Vice President for Administration and HR
Kelly Sawatsky, Dean of Academic Affairs
Alexa Smith, Associate Vice President for 

Strategic Innovation and Special Initiatives
Madeline Tolliver, Dean of Performance 

and Production Operations

Board of Trustees
Lorraine Gallard, Chair
David G. Knott, PhD. Vice Chair
James Gandre, EdD, President
Edward Lowenthal, Treasurer
Noémi K. Neidorff (BM ’70,  

MM ’72, HonDMA ’17), Secretary
Terence Blanchard (HonDMA ’17)
Delano R. Copprue
Anthony Roth Costanzo (MM ’08,  

HonDMA ’22)
Susan Ennis

Eric Gronningsater
Marcia Clay Hamilton
Thomas Hampson (HonDMA ’09)
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ABOUT MANHATTAN SCHOOL OF MUSIC
Founded as a community music school by Janet Daniels Schenck in 1918, today 
MSM is recognized for its more than 1,000 superbly talented undergraduate and 
graduate students who come from more than 50 countries and nearly all 50 states; 
its innovative curricula and world-renowned artist-teacher faculty that includes 
musicians from the New York Philharmonic, the Met Orchestra, and the top 
ranks of the jazz and Broadway communities; and a distinguished community 
of accomplished, award-winning alumni working at the highest levels of the 
musical, educational, cultural, and professional worlds. 

The School is dedicated to the personal, artistic, and intellectual development 
of aspiring musicians, from its Precollege students through those pursuing 
doctoral studies. Offering classical, jazz, and musical theatre training, MSM 
grants a range of undergraduate and graduate degrees. True to MSM’s origins 
as a music school for children, the Precollege Division is a highly competitive 
and professionally oriented Saturday music program, dedicated to the musical 
and personal growth of talented young musicians ages 5 to 18. The School also 
serves some 2,000 New York City schoolchildren through its Arts-in-Education 
Program, and another 2,000 students through its critically acclaimed Distance 
Learning Program. 

Your gift helps a young artist reach for the stars! 
To enable Manhattan School of Music to continue educating and inspiring 
generations of talented students and audiences alike, please consider making  
a charitable contribution today.

Contact the Advancement Office at 917-493-4434 or visit msmnyc.edu/support

Land Acknowledgment
We want to acknowledge that we gather as Manhattan School of Music on the 
traditional land of the Lenape and Wappinger past and present, and honor with 
gratitude the land itself and the people who have stewarded it throughout the 
generations. This calls us to commit to continuing to learn how to be better 
stewards of the land we inhabit as well.
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