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PROGRAM NOTES
Overture to Le nozze di Figaro, K. 492
W. A. Mozart
Even librettist Lorenzo da Ponte, who was prone to dressing up the truth in a 
self-promoting manner, admitted that writing a Figaro opera was Mozart’s idea. 
The composer had complained to his father in 1783 of having read hundreds of 
plays, none of which suited him as a comic opera subject. Having aborted several 
attempts to set existing Italian librettos, he eagerly turned to Beaumarchais’s 
play Le mariage de Figaro, ou La folle journée (The Marriage of Figaro, or The Crazy 
Day) once it became clear that da Ponte would write him a libretto.

Mozart’s desire to set Beaumarchais’s script was enhanced by the knowledge 
that the play had been banned throughout the Hapsburg Empire early in 1785 
by Emperor Joseph II on account of its politically subversive elements. What 
better popular enticement than something banned? Furthermore, Mozart could 
count on the audience’s familiarity with the characters from Giovanni Paisiello’s 
greatly successful opera Il barbiere di Siviglia (The Barber of Seville), based on the 
first of the plays in what was to be a trilogy. Mozart’s certainty that he could 
outdo his rival fanned the f lame.

Mozart’s father wrote to his sister about her brother having to compose the opera 
at “breakneck speed,” which could only have meant that the production was 
imminent, most likely early December. Yet the opera was not produced until  
May 1, 1786, presumably because it took some time to convince the authorities 
that the offensive portions had been altered sufficiently. Machinations of  
da Ponte’s rival Abbé Casti and Mozart’s rival Antonio Salieri also seem to have 
caused delays, as did problems with procuring dancers, and a cast change for  
the countess.

The eventual production met with considerable if not phenomenal success; after 
the third performance the emperor had to limit the encores of solo arias and ban 
the repetition of all ensemble pieces to keep the performances from lasting all 
night. Yet Figaro did not achieve its full measure of success until it was produced 
in Prague the following year, resulting in a commission for a new opera that 
would become Don Giovanni.

The Marriage of Figaro has often been described as the perfect comic opera 
because it combines engaging entertainment with exquisite musical construction. 
As in the play, all of the action takes place in one day, the marriage day of Figaro 
and Susanna, servants to Count and Countess Almaviva. The main strand of 
the plot concerns the Count’s f lirtations with Susanna, in connection with the 
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droit du seigneur (his supposed right as a noble to have his way with her on her 
first night of marriage) and her clever foiling of his advances. The eventual 
humiliation of this member of the aristocracy by his “inferiors”—even in its 
toned-down guise—greatly appealed to the rising middle-class audience. Woven 
into the web are myriad subplots involving Figaro and the Marcellina (the 
Count’s housekeeper), Dr. Bartolo’s desire for revenge on Figaro, the Countess 
trying to regain her husband’s love, and the womanizing young page Cherubino. 
Mozart’s achievement in building his multifaceted musical characterizations into 
an architectural wonder has kept Figaro in the forefront of the repertoire.

The extremely well-known Overture admirably sets up the intrigues and 
feverish activity of the wedding day. It begins with the merest rustle, followed 
quickly by a theme for winds and horns, and suddenly the whole orchestra bursts 
on the scene with a glorious cap to both opening phrases. The second theme 
group shows the same quick mood changes, building to a climax with no real 
development section before the reprise begins with the hushed busy theme of 
the opening. Mozart had at one time composed a middle lyrical contrasting 
section before the recapitulation but ripped the sheet out of the finished score, 
preferring to keep the moods of humor and gaiety uninterrupted.

—©Jane Vial Jaffe

River Rouge Transfiguration
Missy Mazzoli
Recently deemed “one of the more consistently inventive, surprising composers 
now working in New York” (New York Times), Missy Mazzoli has had her 
music performed by the New York Philharmonic, the Atlanta Symphony, the 
Philadelphia Orchestra, the BBC Symphony, the Cincinnati Orchestra, the 
National Symphony, LA Opera, Scottish Opera, Opera Comique, Norwegian 
National Opera, eighth blackbird, Kronos Quartet, and many others. In 2018 
she became one of the first two women, along with Jeanine Tesori, to receive a 
main stage commission from the Metropolitan Opera and was nominated for a 
Grammy Award in the category of Best Classical Composition.

The Arctic Philharmonic released an all-Mazzoli recording in 2023 featuring the 
violin version of her concerto Dark With Excessive Bright. Her recent commissions 
include the Violin Concerto: Procession (2022) for Jennifer Koh and the National 
Symphony Orchestra, Cincinnati Symphony, and the BBC Proms; the opera The 
Listeners (2021) for Opera Philadelphia, Chicago Lyric Opera, and Norwegian 
National Opera; and Millenium Canticles (2022) for Third Coast Percussion. 
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From 2018 to 2021 Mazzoli was composer-in-residence at the Chicago Symphony 
Orchestra and from 2012 to 2015 with Opera Philadelphia. In 2016, along with 
composer Ellen Reid, she founded Luna Composition Lab, a mentorship program 
for young female, nonbinary, and gender nonconforming composers. Her works 
are published by G. Schirmer, a division of Wise Music Classical.  

—Wise Music Classical

“. . . all around me and above me as far as the sky, the heavy, composite, muffled roar of torrents of 
machines, hard wheels obstinately turning, grinding, groaning, always on the point of breaking down 
but never breaking down.”

—Louis-Ferdinand Céline, from Journey to the End of the Night

I first fell in love with Detroit while on tour with my band, Victoire, in 2010. 
When I returned home to New York I dove into early Detroit techno from the 
late eighties, Céline’s novel Journey to the End of the Night and early twentieth-
century photographs by Charles Sheeler, who documented Detroit’s River Rouge 
Plant in 1927 through a beautiful, angular photo series. In my research I was 
struck by how often the landscape of Detroit inspired a kind of religious awe, 
with writers from every decade of the last century comparing the city’s factories 
to cathedrals and altars, and Vanity Fair even dubbing Detroit “America’s 
Mecca” in 1928. In Mark Binelli’s recent book Detroit City Is the Place To Be, 
he even describes a particular Sheeler photograph, Criss-Crossed Conveyors, as 
evoking “neither grit nor noise but instead an almost tabernacular grace. The 
smokestacks in the background look like the pipes of a massive church organ, 
the titular conveyor belts forming the shape of what is unmistakably a giant 
cross.” This image, of the River Rouge Plant as a massive pipe organ, was the 
initial inspiration for River Rouge Transfiguration. This is music about the 
transformation of grit and noise (here represented by the percussion, piano, harp, 
and pizzicato strings) into something massive, resonant, and unexpected. The 
“grit” is again and again folded into string and brass chorales that collide with 
each other, collapse, and rise over and over again.

River Rouge Transfiguration was commissioned by the Detroit Symphony in honor 
of Elaine Lebenbom [and premiered May 31, 2013, led by Leonard Slatkin]. Thank 
you to the Detroit Symphony, Leonard Slatkin, Erik Ronmark, Rebecca Zook, 
Farnoosh Fathi, Katy Tucker, and Mark Binelli.

—Missy Mazzoli
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Traversée from L’amour de loin
Kaija Saariaho
One of Finland’s leading composers, Kaija Saariaho has been fascinated since 
the 1980s by different sound qualities and how one sound or texture transforms 
into another. She had studied composition in Helsinki and Freiburg but in 1982 
began working regularly at IRCAM in Paris, where she has lived ever since. 
There Saariaho developed computer-assisted composition techniques and fluency 
working with tape and live electronics, which she has combined with—and 
transferred to—writing for instruments and voices. She has turned increasingly 
to large forms and performing forces, winning great acclaim for works such as her 
opera L’amour de loin and her oratorio La passion de Simone. Her opera Only the Sound 
Remains received its premiere by the Dutch National Opera in 2016, and her newest 
opera, Innocence, which features a kind of “sublime terror” that critic Alex Ross 
notes is new to the operatic stage, premiered in Aix-en-Provence in 2021. 

Saariaho has worked out her own harmonic structures and detailed notation 
system for the incorporation of harmonics, microctones, and a spectrum of sound 
ranging from pure tone to unpitched noise—all features of one of her most-
performed works, Graal théâtre for violin and orchestra or ensemble (1994/97). 
In the course of her career she has succeeded in creating rich, luminous, 
atmospheric, and captivating music that is championed by a host of first-rate 
artists and ensembles—conductors Simon Rattle, Esa-Pekka Salonen, and 
Gustavo Dudamel; director Peter Sellars; the Metropolitan Opera and Dutch 
National Opera; the Berlin Philarmonic, Royal Concertgebouw Orchestra, and 
the Boston Symphony; pianists Emmanuel Ax and Tuija Hakkila; and vocalists 
Gerald Finley and Dawn Upsaw, among many others.

Saariaho had thought since 1993 that La vida breve by the great twelfth-century 
troubadour Jaufré Rudel, prince of Blaye, would make a good opera subject. 
Adopting the title L’amour de loin (Love from Afar), she embarked on the project in 
anticipation of the 2001 Salzburg Festival but had to speed up composition when 
the opera was scheduled to premiere one year earlier. Saariaho worked closely 
with French-Lebanese librettist Amin Maalouf and director Peter Sellars, and 
the August 15, 2000, premiere won rave reviews.

The story involves Prince Jaufré Rudel becoming so obsessed with the idea of a 
distant love that he embarks on a journey to meet Countess Clémence of Tripoli. 
Having heard of his devotion, she is suspicious at first but soon becomes haunted 
by dreams of him. When he finally arrives in Tripoli after a perilous voyage, he is 
mortally ill, but they meet and declare their love just before he dies.



13

Saariaho told an interviewer that a page from Wagner’s Tristan und Isolde had 
hung on her study wall since 1978, and it comes as no surprise that touches of that 
opera—another medieval tale—appear in L’amour de loin. In particular, both operas 
focus prominently on sea crossings and the tragic arc of unfulfilled love. Further, 
the present selection—Traversée (Crossing), which introduces Act I—contains a 
striking chord that some have likened to the famous Tristan chord, and which 
Saariaho describes as a combination of Jaufré’s and Clémence’s respective chords.

—©Jane Vial Jaffe

Overture to The Wreckers
Ethel Smyth
English composer, writer, women’s rights activist, conductor, broadcaster, 
and outdoor sportswoman Ethel Smyth studied at the Leipzig Conservatory 
despite her father’s opposition to music as a profession for women. She became 
disenchanted with the staff and students there and began studying privately 
with Heinrich von Herzogenberg, a great friend of Brahms, also mingling with 
such luminaries as Joseph Joachim, Clara Schumann, and Edvard Grieg. Her 
songs, piano pieces, and chamber music received numerous private performances 
in Germany and some of her chamber music was even heard publicly at the 
Leipzig Gewandhaus.

Back in England, Smyth had two of her orchestral works, Serenade and Anthony 
and Cleopatra Overture, performed in 1890 to critical claim—surprising the 
British press when they discovered E. M. Smyth was a woman. Thereafter she 
spent much of her life making opportunities for herself and other women despite 
persistent resistance from the musical establishment. Her greatest ambition was 
to write opera, which she tenaciously pursued despite the difficulties in getting 
them performed. She persisted, however, and the first of her six operas, Fantasio 
(1892), was performed in 1898 in Weimar, and Der Wald  (1899–1901), which 
premiered in Berlin in 1902, became the first opera by a woman to be performed 
at the Met, in 1903. The Wreckers (1902–04) also received its first performance in 
Germany, this time in Leipzig, in 1906. The production was a fiasco, followed by 
an equally disastrous underrehearsed performance in Prague. The first London 
performance, underwritten by Smyth’s millionaire friend Mary Dodge, was 
conducted by the young Thomas Beecham.

Smyth became fervently involved in the suffragette movement in 1910, helping 
British women eventually get the vote in 1928. Her rousing March of the Women, 
the last movement of her Songs of Sunrise (1911) for chorus and optional orchestra, 
became the suffragette movement’s anthem.
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The years of World War I were especially hard on Smyth, who had two important 
opera performances in Germany canceled. She worked as a radiologist during 
the war, and thereafter, as she dealt with growing deafness, she turned to writing 
memoirs and essays, publishing ten books between 1919 and 1940 that gained 
great popularity owing to her vivid writing style. Smyth received recognition 
in the form of honorary doctorates in 1910 and 1926 and was the first female 
composer to be awarded Damehood of the British Empire (DBE) in 1922.

The Wreckers, with its vivid depictions of the sea, has remained Smyth’s most 
frequently performed opera, and the Overture is probably her most performed 
work of all. The libretto by her friend and philosopher Henry Bennet Brewster—
originally in French for a premiere that never materialized, translated to German 
and finally to English—is set in an eighteenth-century Cornish fishing village 
where the locals lure ships onto the rocks to loot their cargo. Two lovers defy the 
villagers by lighting warning beacons and are sentenced to die in a cave as it fills 
with the rising tide.

The main theme for The Wreckers, heard at the outset of the Overture, came 
to Smyth following some walking trips in Cornwall, where she visited places 
where shipwrecks have occurred. Smyth commented in her memoirs: “Ever 
since those days I had been haunted by impressions of that strange world of 
more than a hundred years ago; the plundering of ships lured on to the rocks by 
the falsification or extinction of the coast lights; the relentless murder of their 
crews; and with it all the ingrained religiosity of the Celtic population of that 
barren promontory.”

The intense drama of the Overture’s opening brings on a middle section with a 
gentler rocking motion and some lovely clarinet, English horn, and solo violin 
writing. Climactic material opens out into a majestic chorale, capped by a coda of 
jaunty triple-meter variants and a rousing finish.

—©Jane Vial Jaffe
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Cendrillon
Jules Massenet
Massenet and his librettist Henri Caïn reportedly plotted to write an opera 
based on Charles Perrault’s famous 1697 version of the Cinderella story while 
staying at the Cavendish Hotel in London for the 1894 premiere of La Navarraise. 
Though Massenet completed the score of Cendrillon by 1896, the premiere was 
postponed—his opera Sapho had to be presented first before the imminent death 
of Alphonse Daudet, on whose novel it was based, and while the great Emma 
Calvé was available to sing it. Cendrillon was finally presented on May 24, 1899, 
and proved a significant success not only for Massenet but for the new director of 
the Opéra Comique, Albert Carré.

Cendrillion’s favorable reception owed partly to the lavish production but also to 
the composer’s affinity for fairy-tale music. Considered one of Massenet’s truly 
comic operas along with Don Quichotte, Cendrillon drew some memorable comic 
characterizations of Cendrillon’s father Pandolfe, her stepmother Madame 
de Haltière, and her two stepsisters. Massenet also aptly depicts Cendrillon’s 
charms, and together with her Prince Charming—a soprano “pants” role—they 
present some of Massenet’s most beautiful music. By the end of 1899, the opera 
had been performed more than fifty times, and though performances tapered off, 
a resurgence of interest in Massenet’s works in the 1980s has brought renewed 
attention to Cendrillon.

Synopsis of Act I
A state room in Madame de la Haltière’s town house.

As Madame de Haltière and her two daughters are preparing for the evening’s court 
ball, the henpecked Pandolfe wryly reflects on leaving his country estate to remarry, 
especially regretting the loss of the peace he shared with his own child Lucette 
(Cendrillon). Madame de Haltière gives her daughters instructions on how to behave 
at the ball and oversees the preparations. She refuses to let Cendrillon attend or 
Pandolfe to say goodnight to her.

Once they all depart, Cendrillon laments—in a type of entrance aria much favored 
by Massenet—being excluded from the festivities and then falls asleep. The Fairy (or 
Fairy Godmother) appears in a flurry of coloratura and directs her entourage in the 
preparations for Cendrillon to attend the ball—dress, coach, and glass slippers. The 
glass slippers, she tells Cendrillon, will prevent her from being recognized at the ball 
by her family, but she must leave before midnight.

—©Jane Vial Jaffe
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ABOUT THE ARTISTS
Danielle Jagelski (MM ’22), Conductor
Danielle Jagelski is a conductor, composer, and producer based in New York  
City, sought out for her execution of contemporary and new works. At home  
in both operatic and orchestral realms, she is the Music Director and  
Co-Founder of Renegade Opera, Resident Conductor of PROTESTRA, 
Producer for First Nations Performing Arts, Conducting Faculty at  
Manhattan School of Music Precollege.

Her recent conducting engagements include the U.S. premiere of Never to 
Return by Karen Sunabacka, Scalia/Ginsberg at Opera Ithaca, Tlingit Opera at 
Perseverance Theatre, Adam’s Run at Renegade Opera, Missing by Brian Current 
at Anchorage Opera, Dark Sisters by Nico Muhly at Temple University Opera 
Theater, the National Music & Global Culture Society at Lincoln Center, and 
Garden of Alice by Elizabeth Raum with City Lyric Opera. She also served as 
assistant conductor for Le nozze di Figaro at the Estates Theater.

Past engagements include working with ensembles such as the Opera Theatre of 
Saint Louis, Stanford Symphony Orchestra, Rhymes with Opera, and Manhattan 
School of Music.

A citizen of the Oneida Nation of Wisconsin and Redcliff Band of Ojibwe with 
Polish-settler heritage, Danielle often collaborates and performs with other 
Indigenous artists in interdisciplinary projects and has presented her research in 
mixed-race studies and classical music throughout the U.S. and Canada.

The most recent premieres of her works have been by New Native Theatre, 
MUSE Cincinnati Women’s Choir, Hear Us Hear Them Ensemble, In The 
Pocket Ensemble, and American Patriots Project. She is currently working on a 
new work commissioned by Voice of Ascension to be premiered in April 2024.

Danielle began her musical studies in classical composition at Hamline 
University and her conducting studies at Conservatorium van Amsterdam, with 
further studies at Manhattan School of Music.
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George Manahan (BM ’73, MM ’76), Conductor 
George Manahan is in his 13th season as Director of Orchestral Activities at 
Manhattan School of Music, as well as Music Director Emeritus of the American 
Composers Orchestra. He served as Music Director of the New York City 
Opera for 14 seasons and was hailed for his leadership of the orchestra. He was 
also Music Director of the Richmond Symphony (VA) for 12 seasons. Recipient 
of Columbia University’s Ditson Conductor’s Award, Mr. Manahan was also 
honored by the American Society of Composers and Publishers (ASCAP) for his 
“career-long advocacy for American composers and the music of our time.” His 
Carnegie Hall performance of Samuel Barber’s Antony and Cleopatra was hailed 
by audiences and critics alike. “The fervent and sensitive performance that 
Mr. Manahan presided over made the best case for this opera that I have ever 
encountered,” said the New York Times. 

Mr. Manahan’s guest appearances include the Orchestra of St. Luke’s, Atlanta, 
San Francisco, Hollywood Bowl, and New Jersey, where he served as acting Music 
Director for four seasons. He has been a regular guest with the Curtis Institute and 
the Aspen Music Festival and has appeared with the opera companies of Seattle, 
Philadelphia, San Francisco, Chicago, Santa Fe, Paris, Sydney, Bologna, St. Louis, 
the Bergen Festival (Norway), and the Casals Festival (Puerto Rico). His many 
appearances on television include productions of La bohème, Lizzie Borden, and 
Tosca on PBS. The Live from Lincoln Center telecast of New York City Opera’s 
production of Madama Butterfly, under his direction, won a 2007 Emmy Award. 

George Manahan’s wide-ranging recording activities include the premiere 
recording of Steve Reich’s Tehillim for ECM; recordings of Edward Thomas’s 
Desire Under the Elms, which was nominated for a Grammy; Joe Jackson’s Will 
Power; and Tobias Picker’s Emmeline. He has conducted numerous world 
premieres, including Charles Wuorinen’s Haroun and the Sea of Stories, David 
Lang’s Modern Painters, Hans Werner Henze’s The English Cat, Tobias Picker’s 
Dolores Claiborne, and Terence Blanchard’s Champion. 

He received his formal musical training at Manhattan School of Music, studying 
conducting with Anton Coppola and George Schick, and was appointed to the 
faculty of the school upon his graduation, at which time the Juilliard School 
awarded him a fellowship as Assistant Conductor with the American Opera Center. 
Mr. Manahan was chosen as the Exxon Arts Endowment Conductor of the New 
Jersey Symphony the same year he made his opera debut with the Santa Fe Opera, 
conducting the American premiere of Arnold Schoenberg’s Von Heute auf Morgen.   
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Carleen Graham, Director and Dean, Vocal Arts Division
Carleen Graham (she/her) is the inaugural Dean of Vocal Arts at Manhattan 
School of Music. A native of the Hocking Hills region in southeast Ohio, her career 
has encompassed academic, artistic, and community-building work in music and 
opera for 40 years. Prior to MSM, she was Director of HGOco, Houston Grand 
Opera’s celebrated community and learning initiative. Dr. Graham is a State 
University of New York Distinguished Teaching Professor and was Director of the 
award-winning Crane Opera Ensemble at SUNY Potsdam for 25 years, earning 
numerous awards for teaching and opera direction. She was instrumental in the 
development of the Domenic J. Pellicciotti Opera Composition Prize and was a 
co-founder (along with Stephanie Blythe) of the Fall Island Vocal Arts Seminar. 
Stage directing credits include productions of traditional and new works for 
Houston Grand Opera, Hawaií Performing Arts Festival, Tri-Cities Opera, Royal 
Conservatoire of Scotland, Central City Opera, Tanglewood Music Center, and the 
Boston Symphony Orchestra. She is a member of the National Opera Association, 
on the Board of Directors of the Jensen Foundation Vocal Competition, Co-Chair 
of OPERA America’s Women in Opera Network, and a member of OA’s Learning 
and Leadership Council. Dr. Graham holds degrees from Columbia University, 
New England Conservatory of Music, and Ohio University.

Kristen Kemp, Head of Music in Opera for Vocal Arts
Vocal coach and pianist Kristen Kemp, a Florida native, has worked with 
numerous opera companies throughout the United States, including Cincinnati 
Opera, Michigan Opera Theater, Sarasota Opera, Indianapolis Opera, Utah 
Festival Opera, Martina Arroyo’s Prelude to Performance Program, and 
Opera North, as well as the Opera Theatre of Lucca, Italy, in association with 
the University of Cincinnati Conservatory. Kristen served on the music staff 
of Sarasota Opera from 2003 to 2015, where she was also the Studio Artist 
Director for five seasons. As a member of the coaching staff for Sherrill Milnes’s 
VOICExperience, Kristen has worked with the programs in New York, Florida, 
and Savannah since 2010. Since moving to New York City in 2013, she has been a 
frequent performer and collaborator in numerous concerts of choral works with 
piano and orchestra at Carnegie Hall and David Geffen Hall. Kristen Kemp 
joined Manhattan School of Music as an Opera Theatre coach in 2018 and was 
named Head of Music in Opera for Vocal Arts in 2021. She received her Master 
of Music degree in collaborative piano and her Artist Diploma in opera coaching 
from the University of Cincinnati College Conservatory of Music, where she 
studied with Kenneth Griffiths and Donna Loewy.
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Jeremy Chan, Vocal Coach/Pianist
Jeremy Chan is a freelance Australian pianist and vocal coach based in New 
York City. His “superb” playing has been praised for “summoning about as 
much color as can possibly be coaxed out” (New York Classical Review). Jeremy 
is on staff at Juilliard and Manhattan School of Music and serves as Director of 
Music at Advent Lutheran Church. This 2023–24 season includes productions of 
Britten’s A Midsummer Night’s Dream, performances at Carnegie Hall, Lincoln 
Center, BAM, NYU, and appearances with the Brooklyn Art Song Society, 
American Opera Projects, Central City Chorus, and the Isadora Duncan Dance 
Foundation. Outside of music, he revels in yoga, tea, and food adventures.

IG: @jeremychanpiano; jeremychanpiano.com  

Ji Young Lee (PS ’03), Vocal Coach/Pianist
An accomplished musician with extensive experience as a solo pianist, Ji Young 
Lee is a vocal coach for Manhattan School of Music’s Graduate Opera Theatre 
and an adjunct member of NYU’s faculty. She formerly served on the faculty of 
Chautauqua Opera Conservatory and the Hawaii Performing Arts Festival, among 
numerous other festivals. She worked as an apprentice coach at San Francisco 
Opera’s Merola Opera Program and as a fellow at Music Academy of the West, 
where she was a pianist winner of the Marilyn Horne Foundation Competition. She 
has performed at Carnegie Hall, Steinway Hall, Merkin Hall, and Alice Tully Hall 
in New York City, as well as throughout the U.S. and South Korea. Ji Young Lee 
earned her Bachelor of Music degree from Yonsei University, a Master of Music 
degree in collaborative piano from the Juilliard School, where she was awarded the 
George A. Wedge Prize and three merit scholarships, and Professional Studies 
certificates from both the Juilliard School and Manhattan School of Music. She 
happily resides in NYC with her husband and two children. 

Catheryn Hooper, Production Stage Manager
After stage managing on the high seas, Catheryn is delighted be returning to her 
favorite city and working again with Manhattan School of Music. Off Broadway: 
Stranger Things! The Parody Musical and A Christmas Carol (The Players Theatre). 
Touring: Rapunzel (Ragtag Theater Company) and The Little Mermaid (Missoula 
Children’s Theatre). Regional: Addams Family, Shakespeare in Love (Pacific 
Conservatory Theatre), Joseph and the Amazing Technicolor Dreamcoat and A 
Gentleman’s Guide to Love and Murder (Rocky Mountain Repertory). She wants to 
thank her partner, James, for his support from across the world.
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Annelise Burghardt
Noémie
PS antic. ’24
Syracuse, New York
Student of Ruth Golden

Olivia Capozzi
Noémie
MM antic. ’24
Binghamton, New York
Student of Ruth Golden

Ziyuan Deng
Fairy 5
MM antic. ’25
Hebei, China
Student of Cynthia Hoffman

Nicole Eliev
Fairy 6 
MM antic. ’25
Miami, Florida
Student of Mary Dunleavy

Xiaowei Fang
Mme. Haltière
MM antic. ’25
Shandong, China 
Student of Catherine Malfitano

Margaux Frohlich
Fairy 1
MM antic. ’24
Bronxville, New York
Student of Ruth Golden

Ya Gao
Cendrillon
MM antic. ’24
Shenzhen, China
Student of Cynthia Hoffman

Sofia Gotch
La Fée
PPD antic. ’25
Oakland, California
Student of Ruth Golden

Han Huang
Fairy 3
MM antic. ’24
Changde, China
Student of Catherine Malfitano

Young-Hae Jeon
Fairy 2
MM antic. ’24
Seoul, South Korea
Student of Ruth Golden

Huizhong Jiang
Dorothée
MM antic. ’24
Shanghai, China
Student of Ashley Putnam

Hannah Jones
Mme. Haltière
MM antic. ’24
Houston, Texas
Student of Ashley Putnam

Anya Kosachevich
Fairy 1
MM antic. ’25
Parsippany, New Jersey
Student of Shirley Close

Johannes Andreas Linneballe
Pandolfe
MM antic. ’24
Copenhagen, Denmark
Student of Sidney Outlaw

Yining Liu
Fairy 5
MM antic. ’25
Dalian, China
Student of Cynthia Hoffmann

Ross Macatangay
Pandolfe
MM antic. ’24
New York, New York
Student of Mark Schnaible 

CAST
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Si Won Park
Fairy 4
MM antic. ’25
Seoul, South Korea
Student of Ruth Golden

Emily Hanseul Park
La Fée
MM antic. ’24
Seoul, South Korea
Student of Mark Schnaible

Yiming Rao
Fairy 6
MM antic. ’24
Nanchang, China
Student of Catherine Malfitano

Sarah Strezewski
Fairy 2
MM antic. ’25
Buffalo Grove, Illinois
Student of Mary Dunleavy

Anna Maria Vacca
Cendrillon
MM antic. ’24
Providence, Rhode Island
Student of Edith Bers

Laura Woody
Fairy 4 
MM antic. ’25
Greeneville, Tennessee
Student of Shirley Close

Haolun Zhang
Dorothée
MM antic. ’24
Chengdu, China
Student of Joan Patenaude-Yarnell

Ziyi Zhang
Fairy 3 
MM antic. ’24
Binzhou, China
Student of Mark Schnaible
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MSM PERFORMANCE AND PRODUCTION OPERATIONS
Madeline Lucas Tolliver, Dean of Performance and Production Operations 

Performance Operations
Edward Gavitt, Assistant Dean 

for Artistic Operations
Matthew Ward, Co-Chair and Co-Artistic 

Advisor of Contemporary Performance 
and Manager of Percussion

Hunter Lorelli, Large Ensembles Manager 
Jacob Poulos, Performance and Production 

Operations Department Manager
Logan Reid, Instrumental Ensembles Associate 
Raiah Rofsky, Instrumental Ensembles Associate 

Performance Library
Dr. Manly Romero, Performance Librarian
Clara Cho, Assistant Manager and 

Precollege Librarian
Qianru Elaine He, Performance 

Library Doctoral Assistant
Serena Hsu, Performance Library Doctoral Assistant
Maxwell Zhang, Performance 

Library Doctoral Assistant

Piano Technical Services
Israel Schossev, Director
Richard Short, Assistant Director
Victor Madorsky, Performance Tuner/Technician
Hide Onishi, Chief Concert Technician

Scheduling and Patron Services
Ramon Tenefrancia, Assistant Director for Scheduling and Patron Services
Clayton Matthews, Scheduling and Recitals Associate
Gileann Tan, Scheduling and Rentals Associate
Veronica Mak, Patron Services Associate

The Orto Center for Distance Learning and Recording Arts
Chris Shade, Assistant Dean for The Orto Center 

for Distance Learning and Recording Arts 
David Marsh, Assistant Director for The Orto 

Center for Distance Learning and Recording Arts 
Ryan Yacos, Administrative Manager 

Dan Rorke, Chief Recording Engineer
Kevin Bourassa, Recording Engineer  
Johnathan Smith, Recording Engineer  
Mohit Diskalkar, Network Systems Engineer

Theatrical and Concert Production
Christina Teichroew, Assistant Dean 

for Theatrical Production
Matthew J. Stewart, Assistant Dean 

for Concert Production
Kathryn Miller, Associate Director 

of Theatrical Operations
Stefano Brancato, Associate Director 

of Theatrical Design
Matthew Leabo, Supervisor of 

Theatrical Operations
Chanel Byas, Production Manager
Mariel Sanchez, Production Manager
Josi Petersen Brown, Theatrical 

Production Ensembles Manager

Lee Lord, Costume and Wardrobe Supervisor 
Joshua Larrinaga-Yocom, Props Supervisor
David Philyaw, Lead Technician 
Andres Diaz Jr., Production Supervisor 
Pamela Pangaro, Production Coordinator 
Tyler Donahue, Production Coordinator 
Dash Lea, Production Coordinator 
Eric Miller, Production Coordinator 
Patrick St. John, Production Coordinator 
Joshua Groth, Associate Production Manager
Lorena Peralta, Associate Production Manager
Chloe Levy, Assistant to Wardrobes/Costumes
Baker Overstreet, Associate Props Coordinator 
Justin Perkins, Associate Props Coordinator
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OPERA AT MANHATTAN SCHOOL 
OF MUSIC 
Manhattan School of Music opera productions have been praised as a significant 
contribution to operatic life in New York City, and numerous performances 
have been released as commercial recordings. Opera is a significant feature of 
the vocal performance experience at MSM. All voice students participate in 
ensembles, and opera experience is available through a rich variety of opera 
related programs and courses. 

Graduate students develop their artistry under the guidance of eminent artist 
teachers, while gaining exposure before New York City audiences through the 
many performance opportunities MSM offers. Productions each year include two 
full operas with orchestra on the Neidorff-Karpati stage; a new fall opera scenes 
series; a new fall chamber opera-level production; a fall Opera Workshop to hone 
audition and professional skills; a new spring Opera in Concert collaboration 
with the MSM Symphony Orchestra; a workshop of a new work or a workshop 
performance of a one-act opera; and a Musical Theatre Lab. 

Juniors and seniors participate in a fall opera scenes program that explores a 
wide variety of styles and languages while developing important artistic and 
collaborative skills. In the spring, they audition to appear in a fully staged 
production with chamber orchestra, or in a one-act opera or cabaret-style 
performance with piano.
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UPCOMING PRODUCTIONS

MSM OPER A THE ATRE  

Cendrillon  
MUSIC AND LIBRE T TO BY PAULINE VIARDOT  

Chun-Wei Kang, Music Director 
A. Scott Parry, Director 

A P R  3  &  4  |  W E D  &  T H U R S  
7:30 PM 
Greenfield Hall 
$15 adults, $10 non-MSM students and seniors

MSM OPER A THE ATRE  

Der Kaiser von Atlantis  
MUSIC BY VIK TOR ULLMANN 
LIBRE T TO BY PE TER KIEN  

Djordje Nesic, Conductor and Vocal Coach  
John de los Santos, Director 

A P R  9  &  1 0  |  T U E S  &  W E D  
7 & 9 PM 
Ades Performance Space
$15 adults, $10 non-MSM students and seniors



MSM OPER A THE ATRE  

La rondine  
MUSIC BY GIACOMO PUCCINI   
L IBRE T TO BY GIUSEPPE ADAMI  

Marcello Cormio, Conductor  
Katherine M. Carter, Director  

A P R  2 5 – 2 7  |  T H U R S — S A T   |  7 : 3 0  P M 
A P R  2 8  |  S U N   |  2  P M 
Neidorff-Karpati Hall  
$30 adults, $15 non-MSM students and seniors  
MSM Opera Theatre is made possible in part by 
 the Joseph F. McCrindle Endowment for Opera Productions.

MSM OPER A THE ATRE  

The Fairy Queen  
MUSIC BY HENRY PURCELL   

Based on A Midsummer Night ’s Dream by W i l l iam Shakespeare 

Jackson McKinnon, Conductor  
Felicity Stiverson, Director and Choreographer 
 
M A Y  2  &  3  |  T H U R S  &  F R I  
7:30 PM 
The Riverside Theatre 
$15 adults, $10 non-MSM students and seniors

For more information, visit MSMNYC.EDU/PERFORMANCES



ABOUT MANHATTAN SCHOOL OF MUSIC
Founded as a community music school by Janet Daniels Schenck in 1918, today 
MSM is recognized for its more than 1,000 superbly talented undergraduate and 
graduate students who come from more than 50 countries and nearly all 50 states; 
its innovative curricula and world-renowned artist-teacher faculty that includes 
musicians from the New York Philharmonic, the Met Orchestra, and the top 
ranks of the jazz and Broadway communities; and a distinguished community 
of accomplished, award-winning alumni working at the highest levels of the 
musical, educational, cultural, and professional worlds. 

The School is dedicated to the personal, artistic, and intellectual development of 
aspiring musicians, from its Precollege students through those pursuing doctoral 
studies. Offering classical, jazz, and musical theatre training, MSM grants a 
range of undergraduate and graduate degrees. True to MSM’s origins as a music 
school for children, the Precollege Division is professionally oriented Saturday 
music program dedicated to the musical and personal growth of talented young 
musicians ages 5 to 18. The School also serves some 2,000 New York City 
schoolchildren through its Arts-in-Education Program, and another 2,000 
students through its critically acclaimed Distance Learning Program. 

Your gift helps a young artist reach for the stars! 
To enable Manhattan School of Music to continue educating and inspiring 
generations of talented students and audiences alike, please consider making  
a charitable contribution today.

Contact the Advancement Office at 917-493-4434 or visit giving.msmnyc.edu

Land Acknowledgment
We want to acknowledge that we gather as Manhattan School of Music on the 
traditional land of the Lenape and Wappinger past and present, and honor with 
gratitude the land itself and the people who have stewarded it throughout the 
generations. This calls us to commit to continuing to learn how to be better 
stewards of the land we inhabit as well.

   MSMNYC     MSM.NYC     MSMNYC    MSM.NYC

MSMNYC.EDU



CAMPUS STORE

REGUL AR  H OURS
MON−SAT*
9:30 AM−4:30 PM
*when Precollege is in session

SH O P  O NL INE
STORE.MSMNYC.EDU

LO CATI O N
Student Union  
(on the main floor,
above the cafeteria)

The Manhattan School of Music Campus Store offers musical 
supplies and a wide variety of MSM gifts and apparel for all ages.
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MANHATTAN SCHOOL OF MUSIC DONORS 
Gifts received in FY 2023 (July 1, 2022–June 30, 2023)

Manhattan School of Music is deeply grateful to the community of generous donors who support our commitment to 
excellence in education, performance, and creative activity and to the cultural enrichment of the larger community. 
For more information about giving opportunities, please contact Susan Madden, Vice President for Advancement, at 
917-493-4115 or smadden@msmnyc.edu.

$250,000 to $999,999
An Anonymous Donor 
Catherine Prince Trust 
Arts and Letters Foundation 
Estate of Cathleen A. Ryan 

$100,000 to $249,999
Kishore Ballal and Maithli Rao 
Luisa G. Buchanan (BM ’63) 
Estate of Maurice Eisenstadt 
Eric Gronningsater
Marcia Clay Hamilton (HonDMA ’23)  

and Don Hamilton  
Noémi K. Neidorff (BM ’70,  

MM ’72, HonDMA ’17)  
Elizabeth and Walt Sayre 

(BM ’74, MM ’79) 

$50,000 to $99,999
Joan Taub Ades (HonDMA ’14)   
Estate of Elizabeth G. Beinecke 
Susan Ennis and Owen Lewis 
Lorraine Gallard and 

Richard H. Levy  
David G. Knott and Françoise Girard/  

McKinsey & Company 
Frank Lotrario (BM ’63, MM ’65) 
Edward Lowenthal (HonDMA ’23)   
Bill and Patricia O’Connor 
Arthur and Mae Orvis Foundation
Peter Luerssen 
The Rubin-Ladd Foundation 
Paul and Joanne Schnell/

Skadden Arps 
Harold and Helene Schonberg Trust

$25,000 to $49,999
Augustine Foundation   
Cornelia T. Bailey Foundation 
Carla Bossi-Comelli (HonDMA ’20) 
Fred J. Brotherton  

Charitable Foundation 
Elizabeth De Cuevas* 
The Enoch Foundation   
Clark R. Green Charitable Foundation 
Carol B. Grossman  
Nancy Freund Heller and Jeffrey Heller  
Han Jo Kim  
New York State Council on the Arts 
Susan Rochlis/  

Rochlis Family Foundation 
Lois Roman 
Fan Fox and Leslie R.  

Samuels Foundation   
Theodore E. Somerville (’78)
Yvonne and Howard Tsao 
Twiford Foundation 
Maria and Guillermo Vogel 
Rosalie J. Coe Weir Foundation 
Bernie Williams (BM ’16) 
Nanar and Tony Yoseloff 

$10,000 to $24,999 
Two Anonymous Donors
Joyce Aboussie  
The MCJ Amelior Foundation 
Alfredo and Mita Aparicio 
Louis Armstrong  

Educational Foundation   
The Theodore H. Barth Foundation   
Bellet Construction  
Frank and Lydia Bergen Foundation 
Delin and Abelardo Bru  
Dr. Andre H. Clavel 

Charitable Foundation 
Jane Frank  
Edith H. Friedheim (MM ’72)/

Eric Friedheim Foundation 
Karey and Javier Gonzalez 
Jane A. Gross  
Raul M. and Magdalena Gutierrez 
Joseph Handleman/I Believe 

In You Trust Foundation 
The J.C.C. Fund 
Jephson Educational Trusts   
The Joel Foundation
Max Kade Foundation 
Michael A. Kaplan (’91) 
Ruth M. Knight Foundation  
Dominique Laffont  
Samuel M. Levy Family Foundation 
The Walter W. Naumburg Foundation 
Margot Patron  
Saul D. Raw and Constance E. Nickel 
Carl and Aviva Saphier 
Mari and Kenneth Share 
Epp Sonin (MM ’70) 
Mónica and Angel Sosa 
Michael G. Stewart  
Flavio Varani (BM ’68, MM ’70) 
Michelle Deal Winfield and 

Claude L. Winfield 
Allen and Laura Yang 
Frank and Jean Zhang/

Jin Hua Foundation 

$5,000 to $9,999 
The ASCAP Foundation  
Annunziato Family 

Charitable Gift Fund 
The Barker Welfare Foundation 
Beekman Housing Ventures 
Bond Schoeneck & King 
Virginia Brody 
Noreen and Ken Buckfire  
Chartwells Dining Services   
Jeffrey Cohen† and Lucie Robert† 
Complete Mechanical Solutions 
Katherine Deans and William Conger 
Catherine and Michael Diefenbach  
Shirley Brumbaugh Dillard (MM ’77) 
EALgreen 

Evco Mechanical Corporation 
Richard Gaddes (HonDMA ’17) 
Ilse Gordon 
David Goodman 
Howard Herring (MM ’78, 

HonDMA ’15)
Harriet Holtzman 
J & J Flooring 
Dan and Gloria Kearney 
Nancy M. Kissinger (’54) 
Elaine Kligerman  
Amy and Edward Knight 
Dana Leifer and Anne Toker 
Marquis George MacDonald 

Foundation  
Alta T. Malberg (BM ’69) 

and Marc I. Malberg 
The McDougal Family 
The Clement Meadmore Foundation 
New York City Council,   

Shaun Abreu, Council Member 
Barbara O’Reilly (PC ’89) 

and Dermot O’Reilly 
Steven Palladino  
Susan and David Rahm 

(HonDMA ’07)
Arthur T. and Beverly Shorin 
Spotts Family Trust 
Ian D. Wilson 

$2,500 to $4,999 
Two Anonymous Donors 
JJ and Ralph Allen 
Approved Oil of Brooklyn 
Averick Philanthropic Foundation 
Carl Baron 
Lea Ciavarra 
Susan Elizabeth Deaver† 
Eagan Family Foundation 
Emerson Reid 
Janet F. Frank 
Thomas A. and Barbara Gottschalk 
Sylvia Hemingway /   

The Hemingway Foundation 
Peter L. Horvath (BM ’64, MM ’65)   
Israel Discount Bank of New York 
Tianyue Jiang /  

Les Yeaux Art Foundation 
Guan-Kooi and Cecile Jim 
Chloé Kiffer (MM ’14, PS ’15)† 

and Alexandre Moutouzkine 
(MM ’03, PS ’05, AD ’06)† 

Gail R Levine and Robert Fried 
The Arthur Loeb Foundation   
Meera Mani and Nikhil Iyengar 
Julie Newdoll 
Alan and Lynn Pearce 
James J. Petercsak   

(BM ’66, MM ’68)   
The Presser Foundation   

*Deceased      †MSM Faculty/Staff      Applause Society
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RIK Electric Corporation   
Mary and Morris Rossabi 
Alfred and Jane Ross Foundation   
Bette and Richard Saltzman 
Sir Cesare L. Santeramo KCSJ 
Antoine Schetritt and 

Amanda Brotman 
Irene Schultz 
Cynthia and Tom Sculco 
Alexandra M. Smith (MM ’10) 
Gianluigi and Adrienne Vittadini 
Voya Financial 
The Widder Foundation 
Keith L. Wiggs (BM ’84)   

$1,000 to $2,499 
An Anonymous Donor 
Richard E. Adams   
Louis Alexander (MM ’79) 
Roslyn Allison and Bert Lewen 
Gabrielle Bamberger   
Michael A. Bamberger  
Stephen and Elisa Baroni 
Karen Bedrosian-Richardson 
Therese Bernbach  
Justin Bischof (BM ’90, 

MM ’92, DMA ’98) 
Bright Power 
Elizabeth A. Browne 
Laurie J. Carney† 
Rumiko K. Carroll  
Joel Chatfield (MM ’82) 
Xilun Chen 
Tony Converse 
The Cowles Charitable Trust 
Steve Dawson  
Talitha W. Day 
Allan J. Dean (BM ’59, MME ’60) 
Leon Lee Dorsey (MM ’86) 
Michael R. and Nina I. Douglas 
FireMaxx Systems Corporation  
Dianne Flagello (BM ’52,   

MM ’52, HonDMA ’99)  
Donis G. Flagello
Steve Foster and  

Friends from Knoxville, TN 
James Gandre† and Boris Thomas   
Loraine F. Gardner 
Buzzy Geduld 
Hans Gesell   
Karen and Phil Glick 
Ann Gottlieb
Joanne Greenspun   
Jerald and Madelon Grobman 
Coco Han
Hansoree   
Fred and Ellen Harris 
Stephen and Anne Hoffman 
Xiyue Huang (BM ’19, MM ’21) 
Bridget Hunt (MM ’93,   

PS ’94) and Rob Carli 
Eric M. Katz and Susan Barbash 
Jack and Helga Katz 
Michael Keller (BM ’71) 
Michael J. Kokola
Patinka Kopec† and Jay Selman   
Jose Landauro
Chung Nung and   

Bik-Lam Lee (MM ’62) 

George A. Long  
Alan Lurie 
The Madon Family 
Mary Lou and George W. Manahan†   

(BM ’73, MM ’76) 
Ann M. McKinney (MM ’81) 
Linda McKnight  
Marjorie Messer  
Douglas J. Montgomery 
Leslie Middlebrook Moore (MM ’78) 
Michelle and John Morris 
The Oliff and Waxenbaum Families 
Carol and Edward Palanker (BM ’62) 
Michael Parloff† and Inmo Parloff 
Cathy R. Paul (MM ’84) 
Bennett Pologe 
Jonathan Raskin 
Barbara L. Reissman 
Robert and Regina J. 

Rheinstein (MM ’79) 
Mary Riebold   
Patrick and Marti Ritto 
The Rodgers & Hammerstein 

Foundation 
Daniel Rodas 
Sabian 
Claire and John Sarno 
Anthony Scelba (BM ’70, MM ’71) 
Steven P. Singer and Alan S. Salzman 
Ted Smith  
Annaliese Soros  
Richard W. Southwick FAIA 
Stecher & Horowitz Foundation 
Richard Stewart 
Henry Sung 
Sussman/Steele Fund 
John Sweeney (BM ’78, MM ’85) 
Yael Taqqu 
Thomas Trynin 
Dace Udris   
Nils Vigeland 
Shalini P. Vijayan (BM ’95, MM ’97) 
Mallory and Diana Walker 
Reynold H. Weidenaar 
Ronald G. Weiner 
Daniel E. Weiss 

$500 to $999 
An Anonymous Donor 
James L. Alexander and 

Curtis D. Drayer 
Main Violin 
Karen Faust Baer and Paul Baer   
The Bagby Foundation for 

the Musical Arts   
Bloomerang Company 
Etty Bousso 
Angela Brown (MM ’81) 
Amane and Stephan Brun 
Michael Washburn and   

Nancy Carmichael (BM ’80) 
Richard Carr (MM ’75) 
Dr. Vincent Celenza 
Linda Chesis† 
Annette Coco (BM ’73, MM ’74)  
Delano Copprue† 
Michael Devine (’90) 
Laurel Dvorak  
Elaine Enger 

Judith Friedman Charitable Fund 
Ruth Golden† 
Joyce Griggs† 
Daniel Hirschberg  
Cynthia Hoffmann† 
Frank R. Hugus  
Herve M. Jacquet 
Regina Kass  
Millen Katz (BM ’74, MM ’75)   
Michael Koenig  
Gary and Donna Kunde 
Chang K. Lee 
Christiana M. Leonard 
Yiduo Liu (MM ’14) 
Thomas Maguire (BM ’66) 
Catherine Malfitano (BM ’71)† 
Eve Meltzer  
Malcolm J. Merriweather (DMA ’15)†

Solomon Mikowsky†   
Barbara Babcock Millhouse  
Nathan Mortimer† 
Anthony Napoli 
Beth Neumann  
Marjorie Neuwirth   
Nouveau Elevator 
Erin S. O’Mara 
Lanny Paykin and Laura Ann Hamilton 
Henry C. Pinkham  
Maria Magliaro Politano (MM ’78) 
Linda and Kalmon Post 
Susan Quittmeyer (MM ’78) 

and James Morris† 
Lisa Raskin Sofield 
Frederick B. Rosoff 
Eve M. Schooler 
Inesa Sinkevych (PS ’06)† 
Robert and Victoria Sirota 
Elliott M. Smith
Paul J. Sperry† 
James Stalzer (BM ’78, MM ’79)   
Jane Startz and Peter Barton 
William M. Stein, Jr. 
Fen Yee Teh
Mimi Tompkins† 
Rebecca C. Tracy 
Rb. Abraham Unger (BM ’88) 
Vince Vawter  
John Walton (BM ’79) 
Alexandra C. White  

$250 to $499 
Robert and Cathy Altholz 
Philip Ardell 
Michael Ballam  
Patricia Barile 
Willie C. Beaton (BM ’20) 
Martha Todd Blaine (BM ’68) 
Seamus Caragher  
Dalmo (’58, ’61) and Elizabeth Carra 
Martha Chapo 
Ginger Chinn 
James and Kanako Clarke 
Cosmos Communications 
Mark Delpriora (BM ’82, MM ’87)† 
Bruce J. Dudley (BM ’80) 
Michael and Marjorie Engber  
Carolyn Enger (’89) 
Georgyn G. Fest (MM ’71) 
Geoffrey Fitzgerald  

*Deceased      †MSM Faculty/Staff
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John Foster and Cheryl Bunker 
Jeffrey Frasure  
Bill and Boc Fulton 
Catherine A. Gale (BM ’93) 
Pam Goldberg (MM ’95) 
Eleanor Goldhar and John Vollmer 
Judith Uman and I. Michael Goodman 
Laura J. Greenwald (DMA ’98)   
Adolphus C. Hailstork (BM ’65, 

MM ’66, HonDMA ’19) 
Kathleen B. Haskins  
Heather M. Hill (MM ’03) 
Brian E. Hill  
Fung Ho (MM ’82) 
Doris Holloway (MM ’78) 
Judith and Leonard Hyman 

Family Fund 
Jacqueline M. Johnson (BM ’15) 
Jacqueline Venable Jordan (BM ’81) 

Debra Kenyon and Peter Hess  
Kranzdorf Family Foundation 
Gary Trout and Kenneth Latsch 
Randie Levine-Miller  
Elizabeth Loewy-Vukic
Make the World a Better Place Fund 
James P. McCarthy   

(BM ’63, MM ’64)   
The Rev. Andy McQuery 

(BM ’98, MM ’00) 
Kevin Meserve / Voya Financial 
Florence Meisels Nelson 

(MM ’64, MM ’65) 
Richard Presser† 
Susan and Kanti Rai 
Irwin L. Reese (MM ’86) 
Heasook Rhee† 
Roger Rose   
Amy S. Rosen (MM ’76)   

Phyllis Ross  
Robert Roy  
Jarvis and Mary Jo Ryals 
Mary Schmidt (MM ’81) 
Harry Searing (BM ’75, MM ’78) 
Gaurav Shukla  
Walter F. and Margaret M. Siebecker 
Andrews Sill (MM ’84, DMA ’87) 
Bonnie Steves  
David J. Tancredi (MM ’76) 
Anne Teshima  
Nickolas and Liliana Themelis 
Katharina Volk and James Zetzel 
Caroline and Rodney Hine 
BeBe Shopp Waring (BM ’52) 
Fawn Wiener

We also gratefully recognize the 374 
donors of gifts under $250.

The Applause Society recognizes the steadfast and loyal support of foundations and individuals who have made gifts 
to the School each and every year for 10 years or more. 

We have made every effort to list MSM donors accurately. If your name is not listed as you wish, or if you notice an 
inaccuracy, please contact Jake Levyns in the Advancement Office at 917-493-4490, or at jlevyns@msmnyc.edu.

THE SECOND CENTURY CAMPAIGN 
Gifts received since July 1, 2018

Donors who have made endowment gifts to the School’s Second Century Campaign are helping to ensure a bright 
future for an extraordinary institution, one that has marshaled the talents and shaped the lives of accomplished and 
passionate musicians across the globe for more than a century.

$3,000,000 
Cate Ryan Estate 

$2,000,000 
Michael (HonDMA ’17)* and 

Noémi K. Neidorff (BM ’70, 
MM ’72, HonDMA ’17) 

$1,000,000 to $1,999,999 
Gart Family Foundation
Phillip Kawin (BM ’82, MM ’85) Estate 
Flavio Varani (BM ’68, MM ’70) 

$750,000 to $999,999 
Joan Taub Ades (HonDMA ’14) 
Terry Allison and Sylvain Hétu 

$500,000 to $749,999 
Alta Malberg (BM ‘69) 

and Marc Malberg
Christianne Orto Estate 

$250,000 to $499,999 
Maurice Eisenstadt Estate 
Lorraine Gallard 
Eric Gronningsater
Jane A. Gross 
Edward Lowenthal (HonDMA ’23)
Bill and Patricia O’Connor 
Catherine Prince Trust
Robert Sharon (’79) 

$200,000 to $249,000 
Scott Dunn (MM ’97) and 

Robbie Moray
Frank Lotrario (BM ’63, MM ’65) 
Walt (BM ’74, MM ’79) and Liz Sayre 

$100,000 to $199,999 
Kishore Ballal and Maithili Rao 

Fred J. Brotherton   
Charitable Foundation 

Luisa G. Buchanan (BM ’63)
Baisley Powell Elebash Fund
Ruth Golden† 
William Goldstein (BM ’65) 
John Graham and Paul Ochman
Carol B. Grossman 
Marcia Clay Hamilton (HonDMA ’23)  

and Don Hamilton
Warren Laffredo Estate
Linda and Tobia Mercuro* 
PwC Charitable Foundation
Rochlis Family Foundation 
Rosalie J. Coe Weir Foundation

$75,000 to $99,999 
Gabrielle Bamberger 
The Chisholm Foundation 
Dorothy Strelsin Foundation 

$50,000 to $74,999 
Justin Bischof (BM ’90, 

MM ’92, DMA ’98) 
Delin and Abelardo Bru 
Anna Bulgari Estate 
Shirley Katz Cohen Estate
Chloe Flower 
So-Chung Shinn Lee   

(MM ’19, PS ’21, PPD ’24) 
Susan Madden†

Yvonne and Howard Tsao
Claude and Michelle D. Winfield 

$25,000 to $49,999 
Arts and Letters Foundation 
Allen H. and Selma W. Berkman 

Charitable Trust 

Richard Gaddes (HonDMA ’17) 
Marquis George MacDonald 

Foundation 
The Clement Meadmore Foundation 
Arthur and Mae Orvis Foundation 
The Rohatyn Group 
Theodore E. Somerville (’78) 
Harold and Ruth Stern Estate 

$10,000 to $24,999 
Licia Albanese-Puccini Foundation 
Alex Assoian Music Project 
Michael Bamberger 
Carl I. Baron (MM ’11) 
Irene Schultz 

Up to $9,999 
John K. Blanchard (MM ’89)†

George S. Braverman 
Xilun Chen
Jeffrey Cohen† and Lucie Robert† 
Dan Epstein† 
Dianne Flagello (BM ’52,   

MM ’52, HonDMA ’99) 
Donis Flagello 
Adolphus Hailstork (BM ’63, 

MM ’65, HonDMA ’19) 
Michael Keeney
Alan Lurie
Mike and Lynn McClellan 
The Oliff and Waxenbaum Families 
David (HonDMA’07) and Susan Rahm/  

Rahm Family Fund 
Jonathan Raskin 
John K. Smith
Steinway & Sons 
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THE CENTENNIAL PROJECT /  
NEIDORFF-KARPATI HALL RENOVATION 
The Centennial Project was an ambitious program of improvements to the School’s architecturally distinguished 
campus coinciding with MSM’s 100th anniversary. The centerpiece of the Project was the renovation of Neidorff-
Karpati Hall, which has been transformed into a state-of-the-art venue to showcase our talented students. The 
Project also included a dramatic and welcoming new campus entrance on Claremont Avenue, new practice rooms, 
and an expansion of the main entryway and lobby.

Anchor Gift
Michael* (HonDMA ’17) and    

Noémi K. Neidorff (BM ’70,   
MM ’72, HonDMA ’17) / Centene 
Charitable Foundation

$2 million and above
City of New York

$250,000 to $499,999
Baisley Powell Elebash Fund 
Marcia Clay Hamilton (HonDMA ’23)  

and Don Hamilton  
David G. Knott and Françoise Girard 
Peter Luerssen/Maecenata 

Foundation 
Bill and Patricia O’Connor 
Melody Sawyer Richardson 
Sceneworks Studios 

$150,000 to $249,999
Carla Bossi-Comelli (HonDMA ’20)  

and Marco Pecori 
Lorraine Gallard and Richard H. Levy 
Edward Lowenthal (HonDMA ’23)

$100,000 to $149,000
Ed Annunziato 
James Gandre† and Boris Thomas 
Linda and Toby Mercuro* 
Michelle Ong/First Initiative 

Foundation Limited 

$50,000 to $99,999 
Alfredo and Mita Aparicio 
Jane A. Gross 
Raul M. and Magdalena Gutierrez 
New York State Council on the Arts 
Maria E. Salgar 
Chiona Xanthopoulou Schwarz 
Mónica and Angel Sosa 
Maria and Guillermo F. Vogel 

$25,000 to $49,999 
Delin and Abelardo Bru 
Susan Ennis and Owen Lewis 
Richard Gaddes (HonDMA ’17) 
Thomas Hampson (HonDMA ’09) 
Nancy Freund Heller and Jeffrey Heller 
Margot Alberti de Mazzeri 
McKinsey & Company 
Margot and Adolfo* Patron 

Leonard Slatkin (HonDMA ’13)  
and Cindy McTee 

Epp K.J. Sonin

$10,000 to $24,999 
Joyce Aboussie 
Joan and Alan Ades-Taub 

Family Foundation 
Louis Alexander (MM ’79) 
Chartwells 
Sharon E. Daley-Johnson 

(BM ’88, MM ’89) 
Evco Mechanical Corporation 
Capt. Kenneth R. Force, USMS 

(ret.) (BM ’64, MM ’65, PD ’70)* 
Ruth Golden† 
Hyde and Watson Foundation 
Warren Jones 
Henry A. Kissinger and    

Nancy M. Kissinger (’54) 
Orin O’Brien† 
Arthur and Mae Orvis Foundation 
Carl and Aviva Saphier 
Dona D. Vaughn and Ron Raines

*Deceased      †MSM Faculty/Staff

FOUNDER’S SOCIETY
The Founder’s Society honors the extraordinary generosity of the following individuals and institutions whose 
cumulative giving to Manhattan School of Music exceeded $250,000 (as of June 30, 2023). These exceptional 
donors enable MSM to provide world-class conservatory training to immensely talented students. We are deeply 
grateful for their special dedication to the School’s mission and culture of artistic excellence and musicianship.

$5 million and above

Michael* (HonDMA ’17) and  
Noémi K. Neidorff (BM ’70,   
MM ’72, HonDMA ’17)/ 
Centene Charitable Foundation

G. Chris Andersen and  
SungEun Han-Andersen

$1 to $5 million

Joan Taub Ades (HonDMA ’14)  
and Alan M. Ades 
(HonDMA ’10)*

The ASCAP Foundation 
Carla Bossi-Comelli (HonDMA ’20) 
The ELMA Philanthropies 
Baisley Powell Elebash Fund 
Lorraine Gallard and 

Richard H. Levy
Gart Family Foundation 
Gordon K. Greenfield*

Gordon and Harriet 
Greenfield Foundation

Estate of Jacqueline Kacere
Estate of Phillip Kawin
Estate of Dora Zaslavsky Koch
Carol Lieberman
Ilene* and Edward Lowenthal 

(HonDMA ’23) 
Alfred* and Claude Mann 
Joseph F. McCrindle 

Foundation and Estate of 
Joseph F. McCrindle

Estate of Homer Mensch 
Miller Family Foundation

William R. Miller*
Bill and Patricia O’Connor 
Octavian Society
Arthur and Mae Orvis Foundation 

Susan and David Rahm 
(HonDMA’07)

Estate of Cathleen A. Ryan
Peter Jay Sharp Foundation 
Flavio Varani (BM ’68, MM ’70)
Helen F. Whitaker Fund

$500,000 to $999,999

An Anonymous Donor
Altman Foundation
Nancy Terner Behrman*/ 

Fund for Individual Potential
Elizabeth G. Beinecke*
Mary Owen Borden Foundation 
Estate of Ruth Chatfield
Ann and Gordon Getty 

Foundation 
Michael W. Greene*
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An Anonymous Donor  
Richard E. Adams (MM ’61) 
Joan Taub Ades (HonDMA ’14)  
Louis Alexander (MM ’79) 
Frank Bamberger  
Gabrielle Bamberger  
Alan J. Barry (BM ’66) 
Renée Bash 
Peter Basquin  
Elizabeth Beinecke*  
Yvette Benjamin 
Justin Bischof (BM ’90, 

MM ’92, DMA ’98) 
Blanche H. Blitstein 
Louis M. Bonifati  
Seymour Bortner  
Carla Bossi-Comelli (HonDMA ’20) 
Susan Brenner 
Luisa G. Buchanan (BM ’63)
Larry Campbell (BM ’59)
Lynda L. Ciolek (MM ’76)*
Morton B. Cohen (BM ’65 MM ’67)* 
James B. Coker 
Alex Davis*
Michael Devine (MM ’80) 
Maurice Eisenstadt* 
J. S. Ellenberger 
Susan Ennis
Jonathan Fey* 
Dianne (BM ’52, MM ’52,   

HonDMA ’99) and Nicolas* Flagello  

Capt. Kenneth R. Force, USMS 
(ret.) (BM ’64, MM ’65, PD ’70)* 

Janet F. Frank 
Rabbi Mordecai Genn  
Ruth Golden† 
William Goldstein (BM ’65) 
John Graham and Paul Ochman
Marian Greathouse (BM ’77) 
Carolyn Zepf Hagner (MM ’69) 
Louis Halk*
Heather A. Hamilton   

(MM ’93, MM ’95) 
Laura Hamilton (BM ’81, MM ’82)
Phillip N. Kawin (BM ’82, MM ’85)* 
Diane Kettering (BM ’78) 
Alan M. and Karen Schiebler Knieter 
Doris Konig (’66) 
Warren Laffredo (’59)*
Gail Levine, Ph.D
Robert I. Lewy*
Carol Lieberman 
Susan Madden†

Alta (BM ’69) and Marc I. Malberg 
Shigeru Matsuno (’63) 
Margaret Park Mautner* 
Charlotte Mayerson*
Claire A. Meyer  
Solomon Mikowsky†

Warren R. Mikulka  
Charles B. Nelson Jr. (MM ’54) 
Constance E. Nickel and Saul D. Raw 

Barbara and Dermot O’Reilly
Christianne Orto*
John A. and Catherine Prince* 
Anthony Posk* (BM ’64)  
Barbara L. Reissman 
Regina Rheinstein (MM ’79) 
Melody Sawyer Richardson  
Mary S. Riebold
Susan Rochlis 
Evelyn Ronell 
Lesley and Ted Rosenthal 

(BM ’81, MM ’83)†

Elizabeth and Walt Sayre 
(BM ’74, MM ’79) 

Gerald Sebesky (BM ’62, MM ’63) 
Alex Shapiro 
Robert B. Sharon (’79) 
Marc Silverman   

(MM ’77, DMA ’83)† 
Allen Lee Smith (BM ’77) 
Theodore E. Somerville (’78)
Amy R. Sperling 
Carleton B. Spotts  
Sondra Tammam (BM ’73)† 
Flavio Varani (BM ’68, MM ’70) 
Dona D. Vaughn and Ron Raines  
Keith L. Wiggs (BM ’84) 
Theo George Wilson

GALAXY SOCIETY
Members of the Galaxy Society ensure the future of Manhattan School of Music through inclusion of the School in 
their long-range financial and estate plans. We are grateful for their vision and generosity, which helps ensure that 
MSM continues to thrive into the next century and enables aspiring young artists to reach for the stars.

Marcia Clay Hamilton  
(HonDMA ’23) and Don Hamilton

Jewish Foundation for  
Education of Women

Estate of Kellogg Johnson 
Estate of Marga King 
Ruth M. Knight Foundation
David G. Knott and  

Françoise Girard
Estate of Edith Kriss
Peter Luerssen/Maecenata 

Foundation
A. L. and Jennie L. 

Luria Foundation
Estate of Viola B. Marcus 
Andrew W. Mellon Foundation 
Linda Bell Mercuro* and  

Toby Mercuro*
Solomon Mikowsky† 
Ambrose Monell Foundation 
Estate of Christianne Orto
Fan Fox and Leslie R. 

Samuels Foundation
Sceneworks Studio
Harold and Helene 

Schonberg Trust

$250,000 to $499,999

An Anonymous Donor
Annie Laurie Aitken 

Charitable Trust
Estate of C. J. Stuart Allan 
Amato Opera Theater
Arts and Letters Foundation
Rose L. Augustine* and 

Augustine Foundation
Herbert R. and Evelyn Axelrod 
Michael R. Bloomberg
Bristol-Myers Squibb Foundation 
Delin and Abelardo Bru /  

Kimberly-Clark Foundation
Luisa G. Buchanan (BM ’63)
Carnegie Corporation of New York
Edgar Foster Daniels* 
Estate of Maurice Eisenstadt
Ervika Foundation 
Cecilia and John Farrell 
Estate of Ellen G. Fezer 
First Initiative Foundation/

Michelle Ong
Yveta S. Graff*
Eric Gronningsater

William Randolph Hearst 
Foundation

Estate of Rea F. Hooker 
Jephson Educational Trusts 
Stanley Thomas Johnson 

Foundation
Anna-Maria and Stephen 

Kellen Foundation
Estate of Anna Case Mackay 
National Endowment for the Arts 
New York State Higher Education 

Capital Matching Grant Board
Henry Nias Foundation 
Catherine Prince Trust
Estate of Rosalie Weir 
Melody Sawyer Richardson
Jody and Peter Robbins 
Robert B. Sharon (’79)
Evelyn Sharp Foundation
The Starr Foundation 
Surdna Foundation 
Patrick N. W. Turner
Gabe Wiener Foundation
Maria and Guillermo Vogel
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ENDOWED NAMED SCHOLARSHIPS
College
Alan M. and Joan Taub 

Ades Scholarship 
Licia Albanese Scholarship 
Augustine Guitar Scholarship 
Herbert R. and Evelyn 

Axelrod Scholarship 
Frances Hall Ballard Scholarship 
Artur Balsam Scholarship 
Hans & Klara Bauer 

Scholarship for Cello 
Selma W. Berkman Memorial 

Scholarship 
Vera Blacker Scholarship in Piano 
Luisa Buchanan Scholarship 
Carmine Caruso Scholarship 
Edgar Foster Daniels 

Scholarship in Voice 
Baisley Powell Elebash Scholarship 
Gart Family Foundation Scholarship 
Lloyd Gelassen Fellowship 

Fund Scholarship 
Elva Van Gelder Memorial 

Piano Scholarship 
Rita Y. and Herbert Z. 

Gold Scholarship 
William Goldstein Scholarship 
Michael W. Greene Scholarship 
Charles Grossman Memorial 

Scholarship 
Grusin/Rosen Jazz Scholarship 
Adolphus Hailstork-Mary 

Weaver Scholarship 
Marcia and Donald Hamilton 

Flute Scholarship 
William Randolph Hearst Scholarship 
Helen Fahnestock Hubbard 

Family Scholarship 
Alexandra Hunt Vocal Scholarship 
Deolus Husband Scholarship 

for Composition 
Eugene Istomin Capital 

Campaign Scholarship 

Phillip Kawin Memorial Scholarship
Peter Karpati Scholarship
Peter J. Kent Scholarship 
Marga and Arthur King Scholarship 
Kraeuter Violin Scholarship 
Edith Kriss Scholarship 
Lado Scholarship 
Marquis George MacDonald 

Scholarship 
Robert Mann Scholarship for 

Violin and Chamber Studies 
Viola B. Marcus Memorial Scholarship 
Masolinar “Mackie” Marks 

Scholarship 
Joseph F. McCrindle Scholarship 
Clement Meadmore 

Scholarship in Jazz 
Homer and Constance 

Mensch Scholarship 
Samuel and Mitzi Newhouse 

Scholarship 
Birgit Nilsson Scholarship 
Scott Edward Oakley Scholarship 

in Musical Theater 
Mae Zenke Orvis Opera Scholarship 
Ethel Hollander Plancher Scholarship 
Paul Price Percussion Scholarship 
Rahm/Berkman Scholarship 
Judith Raskin Scholarship 
Jay Rubinton Scholarship 
Leon Russianoff Memorial Scholarship 
Walt Sayre Trombone Scholarship 
Scott Shayne Sinclair Scholarship 
Joseph M. Smith Scholarship 
Margaret Hoswell van Der Marck 

Scholarship in Opera 
Flavio Varani Scholarship in Piano 
Dona D. Vaughn Voice Scholarship 
Emily M. Voorhis Scholarship 
Rachmael Weinstock 

Scholarship in Violin 
Dora Zaslavsky Scholarship 
Avedis Zildjian Percussion Scholarship 

Precollege
An Anonymous Jazz 

Precollege Scholarship 
An Anonymous Precollege Scholarship 
Alex Assoian Music Project Scholarship
Dr. Michelle Solarz August 

Scholarship in Piano 
Kate Bamberger Memorial 

Violin Scholarship 
Jordan Berk Scholarship 
Matilda Cascio Scholarship  
Cuker/Stern Scholarship  
Florence Duvall Scholarship 
Marion Feldman Cello Scholarship 
Dianne Danese Flagello Scholarship 
Chloe Flower Precollege Scholarship 
Rosetta Goodkind Scholarship 
Andrew Goodman Memorial 

Scholarship  
Dorothy Hales Gary Scholarship 
Jocelyn Gertel Scholarship  
Constance Keene Piano Scholarship  
Patinka Kopec Violin Scholarship  
Mary B. Lenom Scholarship 
Frank and Joseph Lotrario Scholarship 
Sassa Maniotis Scholarship 
Jan Morreel Classical Music  

 Scholarship 
Nana’s Way Scholarship  
Carl Owen Memorial Scholarship 
Maitland Peters and Karen Beardsley   

Voice Scholarship 
Precollege Parents Scholarship 
Rita and Morris Relson Scholarship 
Jonathan and Conrad Strasser 

Memorial Scholarship 
Yvonne and Howard Tsao 

Precollege Scholarship 
Elva Van Gelder Memorial 

Piano Scholarship 
Michelle Deal and Claude L. Winfield   

Jazz Scholarship 

ANNUAL NAMED SCHOLARSHIPS
College
Richard E. Adams French 

Horn Scholarship 
Louis Armstrong Educational 

Foundation Scholarship 
The ASCAP/Fran Morgenstern 

Davis Scholarship 
Augustine Foundation Scholarship 
Artur Balsam Memorial Scholarship 
Theodore H. Barth Foundation 

Scholarship
Bettina Baruch Foundation 

Scholarship 
Elizabeth Beinecke Scholarship 
Frank & Lydia Bergen 

Foundation Scholarship 
Lucie Robert and  

Jeffrey Cohen Scholarship
EAL Green Scholarship 

First Initiative Foundation/  
Hong Kong-China Scholarship 

International Advisory 
Board Scholarship 

J.C.C. Fund Scholarship 
Jephson Educational 

Trust Scholarship 
Hugh Masekela Heritage Scholarship 
Walter W. Naumburg 

Foundation Scholarship 
Arthur and Mae Orvis 

Opera Scholarship
Jim Petercsak Percussion Scholarship 
Rochlis Family Foundation Scholarship 
Sabian/Robert Zildjian 

Memorial Scholarship 
Harold and Helene Schonberg 

Pianist Scholarship 
Glen K. Twiford Piano Scholarship 

L. John Twiford Music Scholarship 
Flavio Varani Scholarship in Piano 

Precollege
Susan Deaver Precollege Scholarship 
Hansoree Scholarship
Joel Foundation Precollege 

Scholarship
Chloé Kiffer Precollege Scholarship 
Nancy Kissinger Precollege 

Scholarship  
Bonnie Levine Oboe Scholarship
Josephine Luby Precollege 

Scholarship 
Alfred and Jane Ross 

Precollege Scholarship  
Rochlis Family Foundation Scholarship
Victoria Fasani Williams Precollege 

Scholarship in Piano  

We have made every effort to list MSM donors accurately. If your name is not listed as you wish, or if you notice an 
inaccuracy, please contact Jake Levyns in the Advancement Office at 917-493-4490, or at jlevyns@msmnyc.edu. 
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GIVE TODAY!

Your gift supports MSM’s important work nurturing 
and developing the next generation of performing 
artists. We thank you for sharing our belief in the 

transformative power of music!

S C A N  M E

MSMNYC.EDU/GIVING
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MANHATTAN SCHOOL OF MUSIC LEADERSHIP

President’s Council
James Gandre, President
Joyce Griggs, Executive Vice President and Provost
Jeff Breithaupt, Vice President for 

Media and Communications
Rebecca Charnow, Dean of Youth Education 

and Community-Career Connections
Monica C. Christensen, Dean of Students
Melissa Cocco-Fernandes, Vice President 

for Enrollment Management
Reiko Füting, Dean of Academic Core 

and Head of Composition
Liza Gennaro, Dean of Musical Theatre
Nicolas Gonzalez, Assistant Vice President for 

Strategic Innovation and Special Initiatives
Carleen Graham, Dean of Vocal Arts
Bryan Greaney, Associate Vice President 

for Facilities and Campus Safety

Ingrid Jensen, Dean of Jazz Arts
JT Kane, Dean of Instrumental Studies 

and Orchestral Performance
Devon Kelly, Chief of Staff and Liaison 

to the Board of Trustees
Neeraj Kumar, Interim Chief Information Officer
Susan Madden, Vice President for Advancement
Carol Matos, Vice President for Administration 

and Human Relations
Nathan Mortimer, Interim Senior Vice 

President and Chief Financial Officer
Ruben Mullodzhanov, Controller
Kelly Sawatsky, Dean of Academic Affairs
Madeline Tolliver, Dean of Performance 

and Production Operations

Board of Trustees
Lorraine Gallard, Chair
David G. Knott, PhD, Vice Chair
James Gandre, EdD, President
Nancy Freund Heller, Treasurer
Noémi K. Neidorff (BM ’70,  

MM ’72, HonDMA ’17), Secretary
Kishore Ballal
Terence Blanchard (HonDMA ’17)
Delano R. Copprue
Anthony Roth Costanzo (MM ’08,  

HonDMA ’22)
Susan Ennis

Eric Gronningsater
Han Jo Kim, MD
Nicholas Mann
Bebe Neuwirth (HonDMA ’15)
Bill O’Connor
Paul T. Schnell
Leonard Slatkin (HonDMA ’13)
Angel Sosa
Yvonne Tsao 
Bernie Williams (BM ’16)

Trustees Emeriti
Joan Taub Ades (HonDMA ’14)
Carla Bossi-Comelli (HonDMA ’20)
Marcia Clay Hamilton (HonDMA ’23)
Thomas Hampson (HonDMA ’09)
Marta Istomin (HonDMA ’05),  

President Emerita
Edward Lowenthal (HonDMA ’23)
David A. Rahm (HonDMA ’07),  

Chair Emeritus
Robert G. Simon

Terence Blanchard (HonDMA ’17)
Anthony Roth Costanzo (MM ’08,  

HonDMA ’22)
Glenn Dicterow
Peter Duchin
Richard Gaddes (HonDMA ’17)

Thomas Hampson (HonDMA ’09)
Stefon Harris (BM ’95, MM ’97)
Marta Istomin (HonDMA ’05),  

President Emerita
Bernard Labadie (HonDMA ’18)
Lang Lang (HonDMA ’12)

Bebe Neuwirth (HonDMA ’15)
Leonard Slatkin (HonDMA ’13)
Melissa Wegner (MM ’05)
Pinchas Zukerman (HonDMA ’93)

Artistic Advisory Council

Department Chairs and Program Directors
Michelle Baker, Chair, Brass
David Chan, Head, Orchestral Performance Program
Linda Chesis, Chair, Woodwinds
Mark Delpriora, Chair, Guitar
Reiko Füting, Dean of Academic Core 

and Head of Composition 
John Forconi, Chair, Collaborative Piano
Christopher Lamb, Chair, Percussion
Jeffrey Langford, Associate Dean of  

Doctoral Studies

George Manahan, Director of Orchestral Activities
Nicholas Mann, Chair, Strings
Ryan Kamm, Assistant Dean for Youth 

Programs and Director of Precollege
Alexandre Moutouzkine, Co-Head, Piano
Erin Rogers, Co-Artistic and Administrative Advisor, 

Contemporary Performance Program
Inesa Sinkevych, Co-Head, Piano
Matt Ward, Co-Artistic and Administrative Advisor, 

Contemporary Performance Program

Justin Bischof (BM ’90,   
MM ’92, DMA ’98), Chair

Michael Fahie (MM ’02), Vice Chair
Elaine Alvarez (BM ’02, MM ’04)

Chira Bell (BM ’22)
Blair Cagney (BM ’18, MM ’20)
Brian Holman (MM ’04)
Penny Prince (BM ’74, MM ’76)

Eganam Segbefia (MM ’18)
Rabbi Abraham Unger (BM ’88)
Jarrett Winters Morley (BM ’20)

Alumni Council

International Advisory Board
Carla Bossi-Comelli (HonDMA ’20),  

 Chair, Switzerland
Mita Aparicio, Mexico
Delin Bru, United States
Alejandro Cordero, Argentina
Edith Hall Friedheim (MM ’72), 

Canada/United States 

Eric Gronningsater, United States
Raul M. Gutierrez, Mexico/Spain
Masaaki Maeda, Japan/United States
Margot Patron, Mexico
Chiona Xanthopoulou-Schwarz,  

 Germany
Angel Sosa, Mexico

Flavio Varani (BM ’68,  
MM ’70), Brazil/United States

Guillermo Vogel, Mexico
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The Galaxy Society

What Will Your  
Legacy Be?
Through a bequest or other planned gift, 
you can help to ensure that Manhattan 
School of Music will provide a music 
education of the highest quality to 
exceptionally talented young artists for 
generations to come while also strengthening 
the School’s long-term financial health. 

Bequests are one of the easiest ways to 
create a living legacy and to help MSM 
meet important priorities, including 
increasing our scholarship endowment 
and supporting our world-class faculty. 

For further information and to join our 
Galaxy Society, which honors those who have 
committed to making a planned gift to the 
School, please contact Susan Madden, Vice 
President for Advancement, at 917-493-4115, 
or visit: msmnyc.edu/galaxy-society. 

Help a young 
artist reach 
for the stars!


