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PRO GR A M

E L I S A BE T H- C L AU DE  
JAC QU E T DE L A GU E R R E	 Trio Sonata No. 1 in G Minor
(16 6 5– 17 2 9)	 For flute, oboe, bassoon, and harpsichord
		  Grave
		  Presto
		  Adagio
		  Presto
		  Adagio 
		  Presto

C L AU DE A R R I E U	 Suite en Quatre
(19 03 – 19 9 0)	 For flute, oboe, clarinet, and bassoon 
		  Andante
		  Scherzando
		  Adagio
		  Presto



Intermission

GE R M A I N E TA I L L E F E R R E	 Sonate champêtre
(18 9 2 – 19 83 )	 For oboe, clarinet, bassoon and piano
		  Allegro Moderato
		  Andantino
		  Allegro Vivace-Gaiement

 L OU I S E FA R R E NC	 Sextet in C-Minor  Op. 40
(18 04 – 1875)	 For piano and wind quintet  
	 (flute, oboe, clarinet, horn, and bassoon)
		  Allegro
		  Andante Sostenuto
		  Allegro Vivace



ABOUT THE COMPOSERS

Élisabeth-Claude Jacquet de La Guerre
Élisabeth-Claude Jacquet de La Guerre (née Jacquet) was born on March 17, 
1665, into a family of musicians and master instrument-makers in the parish 
of Saint-Louis-en-l’Île, Paris. Her grandfather, Jehan Jacquet, and her father, 
Claude Jacquet, were harpsichord makers. Claude taught his sons and daughters 
how to survive and thrive in the world. Élisabeth received her initial musical 
education from her father. When she was five, Louis XIV, the Sun King, took 
notice of her when she performed at his palace of Versailles. This eventually 
led to her becoming a musician in his court. She wrote most of her works under 
his patronage. As a teenager she was accepted into the French court, where her 
education was supervised by the king’s mistress, Françoise-Athénaïs, Marquise 
de Montespan. She stayed with the royal court until it moved to Versailles. In 
1684 she married the organist Marin de La Guerre, son of the late organist at the 
Sainte-Chapelle, Michel de La Guerre. After her marriage she taught, composed, 
and gave concerts at home and throughout Paris to great acclaim.

Jacquet de La Guerre was one of the few well-known female composers of her 
time and unlike many of her contemporaries she composed in a wide variety of 
forms. Her talent and achievements were acknowledged by Titon du Tillet, who 
accorded her a place on his Mount Parnassus when she was only 26 years old, next 
to Lalande and Marais and immediately below Lully. 

Claude Arrieu
Louise-Marie Simon (1903–1990), pen name Claude Arrieu, was a prolific French 
composer. She wrote hundreds of works in varying formats, including stage 
works, concert works, and movie scores. She was also a teacher, and worked as a 
producer and assistant head of sound effects at French Radio.

Born in Paris, Arrieu was a classically trained musician from an early age.  
Her mother, Cecile Paul Simon, was also a composer. Arrieu became particularly 
interested in works by Bach and Mozart, and later, Igor Stravinsky.  
However, Gabriel Fauré, Claude Debussy, and Maurice Ravel provided her the 
most inspiration.



Dreaming of a career as a virtuoso, she entered the Conservatoire de Paris in 
1924. She became a piano student of Marguerite Long and took classes from 
Georges Caussade, Noël Gallon, Jean Roger-Ducasse, and Paul Dukas. In 1932, 
she received first prize for composition.

From this point on, she developed her personal style. She was particularly 
interested in the evolution of musical language and various technical means 
available. In 1935, she joined the French Radio Broadcasting Program Service 
(Service des programmes de la Radiodiffusion française), where she was employed 
until 1947. She participated in the development of a wide range of  
programming, including Pierre Schaeffer’s experimental radio series, La Coquille 
à planètes (1943–1944). In 1949, she won the Prix Italia of the RAI for her score 
Frédéric Général.

She wrote music in all styles, composing works of “pure music” as well as music 
for theatre, film, radio, and music hall, contributing her own voice to every 
situation, dramatic or comic, with a particular taste for rhythm and imagery. 
Her musical gift is typified by its ease of f low and elegance of structure. Vivacity, 
clarity of expression, and a natural feel for melody are her hallmarks.

Germaine Tailleferre
Marcelle Germaine Taillefesse was born at Saint-Maur-des-Fossés, Val-
de-Marne, France, but as a young woman she changed her last name from 
“Taillefesse” to “Tailleferre” to spite her father, who had refused to support her 
musical studies. She studied piano with her mother at home, composing short 
works of her own, after which she began studying at the Paris Conservatory 
where she met Louis Durey, Francis Poulenc, Darius Milhaud, Georges Auric, 
and Arthur Honegger. At the Paris Conservatory her skills were rewarded with 
prizes in several categories. 

With her new friends, she soon was associating with the artistic crowd in 
the Paris districts of Montmartre and Montparnasse, including the sculptor 
Emmanuel Centore who later married her sister Jeanne. It was in the 
Montparnasse atelier of one of her painter friends where the initial idea for 
Les Six began. The publication of Jean Cocteau’s manifesto Le coq et l’Arlequin 
resulted in Henri Collet’s media articles that led to instant fame for the group, of 
which Tailleferre was the only female member.



Louise Farrenc
Louise Farrenc (née Jeanne-Louise Dumont; 1804–1875) was a French composer, 
virtuoso pianist and teacher of the Romantic period. Her compositions include 
three symphonies, a few choral works, numerous chamber pieces and a wide 
variety of piano music.

Born Jeanne-Louise Dumont in Paris, she was the daughter of Jacques-Edme 
Dumont, a successful sculptor, and sister to Auguste Dumont, also a sculptor. 
She began piano studies at an early age with Cecile Soria, a former student of 
Muzio Clementi. When it became clear that she had the ability to become a 
professional pianist she was given lessons by such masters as Ignaz Moscheles and 
Johann Nepomuk Hummel, and, given the talent she showed as a composer, her 
parents decided to let her, in 1819 at the age of fifteen, study composition with 
Anton Reicha, the composition teacher at the Conservatoire de Paris. However, 
she was taught through private lessons as women were forbidden to enroll in the 
traditional composition classes at that time. In 1821 she married Aristide Farrenc, 
a f lute student ten years her senior, who performed at some of the concerts 
regularly given at the artists’ colony of the Sorbonne, where Louise’s family 
lived. Following her marriage, Farrenc interrupted her studies to give concerts 
throughout France with her husband. He, however, soon grew tired of the concert 
life and, with her help, opened a publishing house in Paris, which, as Éditions 
Farrenc, became one of France’s leading music publishers for nearly 40 years.
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ABOUT MANHATTAN SCHOOL OF MUSIC
Founded as a community music school by Janet Daniels Schenck in 1918, today 
MSM is recognized for its more than 1,000 superbly talented undergraduate and 
graduate students who come from more than 50 countries and nearly all 50 states; 
its innovative curricula and world-renowned artist-teacher faculty that includes 
musicians from the New York Philharmonic, the Met Orchestra, and the top 
ranks of the jazz and Broadway communities; and a distinguished community 
of accomplished, award-winning alumni working at the highest levels of the 
musical, educational, cultural, and professional worlds. 

The School is dedicated to the personal, artistic, and intellectual development of 
aspiring musicians, from its Precollege students through those pursuing doctoral 
studies. Offering classical, jazz, and musical theatre training, MSM grants a 
range of undergraduate and graduate degrees. True to MSM’s origins as a music 
school for children, the Precollege Division is a professionally oriented Saturday 
music program dedicated to the musical and personal growth of talented young 
musicians ages 5 to 18. The School also serves some 2,000 New York City 
schoolchildren through its Arts-in-Education Program, and another 2,000 
students through its critically acclaimed Distance Learning Program. 

Your gift helps a young artist reach for the stars! 
To enable Manhattan School of Music to continue educating and inspiring 
generations of talented students and audiences alike, please consider making  
a charitable contribution today.

Contact the Advancement Office at 917-493-4434 or visit giving.msmnyc.edu

Land Acknowledgment
We want to acknowledge that we gather as Manhattan School of Music on the 
traditional land of the Lenape and Wappinger past and present, and honor with 
gratitude the land itself and the people who have stewarded it throughout the 
generations. This calls us to commit to continuing to learn how to be better 
stewards of the land we inhabit as well.


