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PRO GR A M

GE ORGE F R I DE R IC Act 1, trio “Consolati O Bella” from Orlando 
H A N DE L
(16 8 5– 1759) Angelica    Leila Zavala 
 Dorinda   Dylan Wilson 
 Medoro    Haojun Sun

Dorinda is unsettled to discover that Medoro and Angelica are romantically 
involved. Dorinda has been rejected by Medoro earlier in the opera. Recognizing 
her resentment, they assure her that she, too, will find love one day.

W. A .  MOZ A RT Act III, duet, “Canzonetta sull’aria”  
(1756 – 1791) from Le nozze di Figaro
 Susanna    Brianna Almonte 
 Contessa    Adaiah Ogletree 

The Countess and Susanna plan to catch the Countess’s unfaithful lover. They 
plan to write him a letter from Susanna inviting him for a woodland rendezvous, 
but instead of Susanna it will be the Countess in Susanna’s clothes.

GIOAC H I NO RO S SI N I  Act 1, duet, “Dunque io son”  
(179 2 – 18 6 8) from Il barbiere di Siviglia
 Rosina   Evelyn Lehmann
 Figaro   Luis Vega-Torres

Rosina is a young and free-spirited woman who is desperate to get to know 
Lindoro, one of Count Almaviva’s many disguises that he puts on to try and 
get past Rosina’s overbearing guardian. Figaro, the Count’s wing man, informs 
Rosina that “Lindoro” is madly in love with her, and encourages Rosina to write a 
letter expressing her interest. To his surprise, she has already written the letter!



W. A . MOZ A RT Act 2, duet, “Se viver non degg’io”  
 from Mitridate, re di Ponto 
 Aspasia    Brianna Almonte
 Sifare    Lynn Kang

Mitridate tricks Aspasia, learns her love for Sifare, and imprisons both sons. 
Planning revenge on Rome, he vows to kill them and his bride. Aspasia asks 
Sifare to kill her, but he advises her to please Mitridate, ascend the throne, and 
mourn him. They choose to die together.

A N T ON I N DVOŘ Á K Act III, “Woodnymph Trio” from Rusalka 
(184 1 – 19 04 ) 

 First Woodnymph  Leila Zavala
 Second Woodnymph  Haojun Sun
 Third Woodnymph Adaiah Ogletree

Rusalkas are a mythical Slavic creature that could be compared to the western 
concept of a mermaid or siren. These nymphs are the main character—Rusalkas, 
sisters. In this darkened version of The Little Mermaid, the three sisters sing about 
their favorite physical attributes.

W. A .  MOZ A RT Act 3, trio, “Ich bin die erste Sängerin”  
 from Der Schauspieldirektor
 Mademoiselle  
 Silberklang  Brianna Almonte 
 Madame Herz   Evelyn Lehmann
 Monsieur Vogelsang  Francisco Gomez 

This trio highlights sopranos pride as two leading ladies declare themselves the 
premier singer. With its catchy melody and spirited lyrics, it captures the essence 
of operatic prowess and, sometimes, its effect on the people around them, 
especially their tenor colleague. 

W. A .  MOZ A RT Act 3, duet, “Crudel! Perché finora”  
 from Le nozze di Figaro
 Susanna    Lynn Kang
 Conte    Jonas Liu 

In “Crudel! Perché finora” from Le nozze di Figaro, Susanna deceives the Count 
with a promise of a meeting in the garden, sparking his hope and desire. The 
Count laments her prolonged absence, while Susanna, under the Countess’s 
guidance, carefully balances encouragement and commitment. This pivotal duet 
masterfully combines anticipation, desire, and deception, setting the stage for 
this opera’s complex web of misunderstandings.



A L E X A N DE R B ORODI N And this is my beloved from Kismet
(183 3 – 18 87)

( A DA P T E D BY  
ROBE RT W R IGH T A N D  
GE ORGE F OR R E S T ) Poet    Jonas Liu 
 Marsinah   Stephanie Keledijan 
 Wazir    Tieyin Li 
 Caliph    Francisco Gomez 

Marsinah, a young woman, has met a man who she has immediately fallen in love 
with. When asked to describe him, she can only do it in metaphors. She describes 
the way he looks, his eyes and his mouth, as though she’s thinking through what 
she wants to say. Then, as she begins to describe their interactions, she’s excited 
just thinking of it, and she’s f lustered as well. Marsinah calls him her “perfect one,” 
finally saying what she’s wanted to express all along. 

E NGE L BE RT H U M PE R DI NC K Act 2, “Sandman’s Aria” and “Evening Prayer Duet” 
(18 54 – 19 21)  and Act 3, “Dew Fairy’s Aria” from Hänsel und Gretel
 Sandman   Katie McDermott
 Hansel    Haojun Sun 
 Gretel    Adaiah Ogletree 
 Dew Fairy   Dylan Wilson 

Hansel and Gretel are lost and tired. The Sandman appears to help make them 
sleepy and rest. Before doing so, Hansel and Gretel pray for guidance and safety in 
the forest. They wake the next morning when the Dew Fairy enters and walks them 
up with a spritz. 

F R A N Z L E H Á R  Act III, Love Duet from The Merry Widow
(1870 – 194 8)

 Hanna    Sephanie Keledijan 
 Danilo    Tieyin Li 

Though they still love each other, Danilo refuses to court Hannah for her fortune, 
and Hanna vows that she will not marry him until he says “I love you” – something 
he claims he will never do. Later on Danilo promptly confesses his love for her and 
asks Hanna to marry him. Hanna triumphantly accepts, adding that she will lose 
her fortune only because it will become the property of her new husband.



LUC Y SI MON  Lily’s Eyes from The Secret Garden
(1940 – 2 02 2)

 Archibald  Luis Vega-Torres
 Neville    Jonas Liu

In Lily’s Eyes from The Secret Garden, brothers Archibald and Neville Craven share 
a poignant moment, expressing their deep sorrow and longing for Archibald’s 
late wife, Lily, highlighting the profound impact she continues to have on their 
lives. This duet captures the complexity of their emotions, revealing the lasting 
inf luence of Lily’s memory on their feelings and individual grief. It’s a powerful 
exploration of love and loss, conveyed through their shared lament over the 
beauty and presence of Lily that still haunts them.

GA E TA NO D ON I Z E T T I Act I, trio, “Tran, tran, tran” from L’elisir d’amore 
(179 7 – 184 8)

 Belcore   Tieyin Li
 Adina   Lynn Kang
 Nemorino   Francisco Gomez 

Nemorino is hoping to make Adina fall in love with him after drinking a potion 
from Dr. Dulcamara. This potion will supposedly make Adina fall in love with 
him in 3 days. After finding each other in the marketplace, Nemorino, drunk 
from the potion that turned out to be just wine, attempts to court Adina. 
Suddenly the arrogant Belcore appears and ruins everything. Nemorino, still 
believing the potion to be real, stays confident after Belcore and Adina profess 
their love to each other, believing that in 3 days Adina will forget about Belcore 
and go to him instead. As the trio reaches the climax, each character discusses 
their thoughts and ideas about what’s going to happen to each other, who will 
love one another, and how the wedding will be.

LUC Y SI MON  Come to My Garden/Lift Me Up  
 from The Secret Garden
 Lily    Stephanie Keledijan 
 Colin    Evelyn Lehmann

Colin, a young, bedridden child, has just received the invitation from his only 
friend, Mary, to leave his sickbed and join her in the garden. Colin is afraid and 
refuses to go outside until a vision of his late mother, Lily, convinces him to 
follow her. 



M I T C H L EIGH I’m Only Thinking of Him  
(19 2 8 – 2 01 4 ) from Man of La Mancha
 Antonia    Katie McDermott
 Padre    Francisco Gomez 
 Housekeeper   Evelyn Lehmann
 Guitar    Tieyin Li

Antonia, the niece of Don Quixote, is vexed by her uncle’s foolish behavior and 
the embarrassment it brings to her family. She and the family’s housekeeper, who 
secretly longs for the Don, both visit the local priest to air their grievances, all 
under the guise of thinking of him. 

M A N U E L DE FA L L A  Act 2, scene 1, “Ole! Ay! Yo Canto por solares” 
(187 6 – 1946 ) from La vida breve
 El Cantaor   Luis Vega-Torres
 Guitar    Luis Vega-Torres
 Wedding Guests  Tutti 

Here, a cantor serenades the guests at a wedding right before De Falla’s famous danza.
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ABOUT MANHATTAN SCHOOL OF MUSIC
Founded as a community music school by Janet Daniels Schenck in 1918, today 
MSM is recognized for its more than 1,000 superbly talented undergraduate and 
graduate students who come from more than 50 countries and nearly all 50 states; 
its innovative curricula and world-renowned artist-teacher faculty that includes 
musicians from the New York Philharmonic, the Met Orchestra, and the top 
ranks of the jazz and Broadway communities; and a distinguished community 
of accomplished, award-winning alumni working at the highest levels of the 
musical, educational, cultural, and professional worlds. 

The School is dedicated to the personal, artistic, and intellectual development of 
aspiring musicians, from its Precollege students through those pursuing doctoral 
studies. Offering classical, jazz, and musical theatre training, MSM grants a 
range of undergraduate and graduate degrees. True to MSM’s origins as a music 
school for children, the Precollege Division is professionally oriented Saturday 
music program dedicated to the musical and personal growth of talented young 
musicians ages 5 to 18. The School also serves some 2,000 New York City 
schoolchildren through its Arts-in-Education Program, and another 2,000 
students through its critically acclaimed Distance Learning Program. 

Your gift helps a young artist reach for the stars! 
To enable Manhattan School of Music to continue educating and inspiring 
generations of talented students and audiences alike, please consider making  
a charitable contribution today.

Contact the Advancement Office at 917-493-4434 or visit giving.msmnyc.edu

Land Acknowledgment
We want to acknowledge that we gather as Manhattan School of Music on the 
traditional land of the Lenape and Wappinger past and present, and honor with 
gratitude the land itself and the people who have stewarded it throughout the 
generations. This calls us to commit to continuing to learn how to be better 
stewards of the land we inhabit as well.

  MSMNYC   MSM.NYC   MSMNYC  MSM.NYC

MSMNYC.EDU


