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MSM SYMPHONY ORCHESTRA
Andrew Grams, Conductor
JT Kane, Dean of Instrumental Studies and Orchestral Performance

V I O L I N  1

Eugenia Cho, 
concertmaster

Ann Arbor, Michigan

Isabella Egawa
Seoul, South Korea

Caitlin Marshall
Cheltenham, United Kingdom

Faith Borkowski
Niskayuna, New York

SoHyun Ko 
Atlanta, Georgia

Cedar - Rose Newman
Wombarra, Australia

Adryan Rojas 
Delaware, Ohio

Mina Kim
Gimpo, South Korea

Mengzhe Zhao
Lanzhou, China

Xenia Bergmann
Murnau, Germany

Max Herrmann
Arlington, Virginia

Yunji Kim
Seoul, South Korea

Shih Chen Ting
Taipei, Taiwan 

V I O L I N  2

Grace Chen, principal
Johns Creek, Georgia

Christophe Koenig
East Aurora, New York

Marina Alba Lopez
Madrid, Spain

Cameron Zandieh
Syosset, New York

Tinatin Narimanidze 
Long Island, New York

Huiyang Xie
Yinchuan, China 

Siyi Li
Beijing, China

Allison Lee
Seoul, South Korea

Hosokawa Tomohiko
Tokyo, Japan

Ai Xuan Li
Beijing, China

Angelina Tozlyan
Rostov-on-Don, Russia

Junlong Qu
Qingdao, China 

V I O L A

Owne Xayboury, principal
Milwaukee, Wisconsin

Melis Turker
Istanbul, Turkey

Ella Bukszpan
Givatayim, Israel 

Maria Paparoni
Merida, Venezuela

Hannah Thill
Geneva, Illinois

Nicholas Lopez
San Juan, Texas

Sage Small
Phoenix, Arizona

Alexandra Hansen
Ridgefield, Connecticut

Ekaterina Eibozhenko
Moscow, Russia

Yuchen Tu
Chongqing, China 

C E L L O

Aidan Pan, principal
Ithaca, New York

David Lee
Daegu, South Korea 

Olivia Schulte
Scottsdale, Arizona

Chenyi Hu
Baoding, China

Peiwen Zeng
Shanghai, China

Sam Chung
New York, New York

Xinyi Jiao
Beijing, China

Han Zhao
Hangzhou, China

Haotian Jiang
Shanghai, China

Canming Cui
Xiamen, China 

D O U B L E  B A S S

Aiden Johnson, principal
Dacula, Georgia

Jielin Lei
Xiamen, China

Binxuan Yu
Changsha, China

Tong Wu
Nanjing, China 
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B R A S S  A N D  W I N D  P R I N C I PA L S 

^Ward–The Crucible, Act III “Courtroom Scene”
*Dawson–Negro Folk Symphony

F L U T E

Jocylin Braun
Sunnyvale, California

Katherine Lee
Seoul, South Korea

Megan McCafferty*
McKinney, Texas

Lucy Rubin^
Highland Park, Illinois

O B O E

Lizzy Felando^
Decatur, Georgia
Junzhe Huang*
Shanghai, China

Janice Wu
Arcadia, California

Michael Yu
Suzhou, China

C L A R I N E T

Kahlin Jordan* 
Hoover, Alabama

Yuntak Jung^
Vancouver, Canada

Yan Ching Lai
Vancouver, Canada

Yat Chun Leung
Hong Kong, Hong Kong 

B A S S O O N

Chanelle Junio*
Honolulu, Hawaii

Adam Underwood^
Sinking Spring, Pennsylvania

Anna Zhang
Philadelphia, Pennsylvania

H O R N

Noelle Carlson
Des Moines, Iowa

Keegan McCardell*
Ellicott City, Maryland

Nicholas Ochoa
Brownsville, Texas

Cameron Pollard^
Winston Salem, North Carolina

T R U M P E T

Marcus Gonzalez
Southbridge, Massachusetts

Bryce Grier^
Vernon, New Jersey

Themba Pieterse*
Albany, New York

T R O M B O N E

Sarah Rathbun*
Wellington, New Zealand

Andrei Lipoczi^
Toronto, Canada 

B A S S  T R O M B O N E

Philip Fletcher
Brooklyn, New York

Jack Johnson
San Diego, California

T U B A

Fumiya Miyata
Tsurumi Ward, Japan 

T I M PA N I

Austin Cantrell
Charlotte, North Carolina

Jay Walton
East Lansing, Michigan

P E R C U S S I O N

Zoe Beyler
Portland, Oregon

Owen Bloomfield
Clifton Grove, Australia

Kah Yiong Cheong
Singapore, Singapore

Chung Yin Chin
Vancouver, Canada 

H A R P

Shirley Guo
Peakhurst, Australia 
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THE CRUCIBLE, ACT III
Andrew Grams, Conductor
Felicity Stiverson, Director
Pamela Pangaro, Lighting Designer
Kristen Kemp, Head of Music in Opera for Vocal Arts
Donna Gill, Vocal Coach/Pianist
Jinhee Park, Vocal Coach/Pianist
Eric Sedgwick, Vocal Coach/Pianist
Catheryn Hooper, Production Stage Manager
Isabelle Zoeller, Assistant Stage Manager

CAST 		

Abigail Williams	 	 Grace Christensen 	 (cover) Jessica DeGennaro 
Mary Warren 		  Katelynn Cherry 		  (cover) Ziyuan Deng 
Ann Putnam 		  Olivia Capozzi 		  (cover) Margaux Frohlich 
Elizabeth Proctor 		  Janais Martinez 		  (cover) Yilin Wang 
Ruth Putnam 		  Ziyuan Deng 		
Martha Sheldon 		  Jessica DeGennaro 
Betty Paris 		  Margaux Frohlich 
Bridget Booth 		  Grace Verbic 
Susanna Walcott 	 	 Taylor Stephens 
Mercy Lewis		  Yilin Wang 	
Judge Danforth 	 	 Moses Sunghyun Park 	 (cover) Justin Hong
Giles Corey 		  Justin Hong 		  (cover) Jaydon Beleford 
Reverend Samuel Parris	 Alexander Young 		 (cover) Jaydon Beleford 
Ezekiel Cheever 		  Jaydon Beleford 		  (cover) Alexander Young 
John Proctor 		  Blake Stevenson 		  (cover) Sooin We 
Thomas Putnam 		  Edvard Sandbakken 	 (cover) Sooin We 
Francis Nurse 		  Daniel Navarrete-Estassi 	 (cover) Brian Linares 
Reverend John Hale 	 Brian Linares 		  (cover) Daniel Navarrete-Estassi
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THE CRUCIBLE, ACT III SYNOPSIS

Scene 1
Abigail tries to convince John to leave Elizabeth and join her holy work of cleansing 
this puritanical but corrupt town. He refuses, pleading with her to end this 
fraudulent wickedness. When she refuses, he threatens to expose her, whereupon 
she defiantly states that if his “sniveling” Elizabeth dies, it is he who kills her.

Scene 2
Judge Danforth’s invocation in court is fervent with conviction and false pride, 
saying God works through him to punish those who have spread this plague. 
Giles Corey’s accusation against Thomas Putnam is read out, namely that 
Putnam has brought charges against Rebecca Nurse and Martha Corey not out of 
holiness but out of greed for their land. Corey refuses to name his witnesses and 
is sentenced to jail and torture. Before he is removed, Corey threatens Putnam 
and accosts Judge Danforth for arresting him and the two women.

Reverend Samuel Parris, who helps to convict most of those accused, announces 
the deposition of Mary Warren, the Proctors’ servant, to testify on John’s behalf. 
Mary corroborates John’s story that the group of young women never saw spirits 
or were touched by a witch—they are frauds. She grows uncomfortable under 
Danforth’s pressure, however, and when Abigail begins pretending to feel the 
cold wind of the spirits and the other girls join in, John accosts her and ruins his 
own reputation by admitting to his role as “a lecher.” Abigail does not give up her 
pretense, so Danforth orders them to bring in Elizabeth, whom John has never 
known to lie, to vouch for his story.

Elizabeth now lies about why Abigail was fired, thinking to protect her husband, 
but the distraught John says that he has already confessed, explaining to her that 
it is Abigail’s vengeance. Reverend John Hale stands up for John, but Danforth 
accuses John of lying. Abigail causes a disturbance by convincing the people that 
she sees a demonic bird above, the result of Mary’s witchcraft. Mary, hysterical, 
turns on John and accuses him of being the Devil’s man and recants her testimony. 
All but the Reverend Hale and Rebecca’s husband Francis Nurse close in on John.
	 —©Jane Vial Jaffe
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PROGRAM NOTES

The Crucible, Act III
Robert Ward
Robert Ward had already established himself though his orchestral works 
by the time he wrote his first opera, Pantaloon, in 1956 (retitled He Who Gets 
Slapped in 1959). With that work’s positive reception, the New York City Opera 
commissioned Ward to compose a new opera, for which he already had a subject 
in mind. During one of the Pantaloon rehearsals, a singer suggested Arthur Miller’s 
dark Pulitzer-winning 1953 play The Crucible, which was running off-Broadway.

The play’s repellent but gripping story of lust and revenge, good and evil, set 
during the 1692–93 Salem witch trials was Miller’s response to the United States 
government’s congressional hearings to root out communism in the 1950s, which 
brought widespread blacklisting, especially in the entertainment industry. Miller 
himself was hauled before the House Un-American Activities Committee in 1956.

Ward telephoned Miller, who himself had originally thought the play might 
be suitable for opera, to ask if he would serve as librettist. Said Ward, “He was 
involved in a film at the time and said if I knew a librettist I felt comfortable 
with, I should use him but that he would like to work with us. We met with him 
six times in 1961, and once he was reassured we were giving his play the proper 
spirit, he quit. We didn’t see him again until opening night.”

Bernard Stambler, librettist for Ward’s first opera and an English teacher at 
Juilliard where Ward was teaching music, was also a violist and an opera afficionado 
since childhood. With Miller’s blessing, they reduced the play’s dialogue by a third 
to make it singable as an opera, but kept many of Miller’s words intact. Ward’s style 
takes on the musical nuances of speech in a kind of endless melody, employing well-
placed climaxes and ensembles as suits the drama. 

The Crucible opened at the New York City Opera on October 26, 1961, to 
thunderous applause and received both the Pulitzer Prize and the New York 
Music Critics’ Circle Award in 1962.  The opera became one of the most-
performed American operas and the work on which Ward’s reputation rests, 
despite his having written four more operas and other orchestral works. Ward 
was often pressured to make a version with reduced orchestration, which 
he finally did for the Chicago Opera Theater in 1973, enabling many more 
performances in smaller theaters and on college campuses.

The story of good and evil plays out against the backdrop of Salem’s wave of 
hysteria as the group of women led by Abigail Williams appears to become 
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possessed by spirits, leading to fellow citizens being accused of witchcraft. 
Abigail—fired as the Proctors’ maid for an illicit relationship with the seemingly 
virtuous John—accuses his wife Elizabeth of witchcraft to get rid of her and regain 
John’s affection. Judge Danforth, a zealot eager to convict out of lust for power, 
presides over the trial. John struggles to save his wife and his reputation but in 
the end even his courageous admission of adultery is not believed and he and 
several other innocents are condemned to the gallows. The scourge of powerful 
manipulators and dictators that The Crucible exemplifies remains as relevant as ever.

Negro Folk Symphony
William Dawson
After his father pulled him out of school at age ten to help support the family, 
William Dawson’s mother enabled him run away at age fourteen to attend the 
Tuskegee Institute, which changed his life. He studied piano and composition, 
participated in choir and band, and graduated in 1921. He then earned his 
bachelor’s degree in 1925 at the Horner Institute of Fine Arts in Kansas City, 
Missouri—the first Black person to do so. Meanwhile he had already been playing 
in jazz bands and teaching at several institutions in Kansas.

After moving to Chicago, where he played with jazz greats Louis and Lillian 
Armstrong, Johnny Dodds, and Earl Hines, Dawson earned his master’s degree 
in composition, partly motivated by his desire to write a symphony. There at 
the American Conservatory of Music he rubbed shoulders with other talented 
students such as Florence Price. In the late 1920s Dawson began what would 
eventually become his Negro Folk Symphony.

In 1930 Dawson moved back to Alabama to teach at the Tuskegee Institute, 
where his direction of the Tuskegee Institute Choir. His arrangements for them, 
such as “Ain-a That Good News, “Ev’ry Time I Feel the Spirit,” and “There Is a 
Balm in Gilead” brought him worldwide acclaim.

The Tuskegee’s Choir’s performances for the gala opening of Radio City Music 
Hall in New York brought Dawson into contact with Leopold Stokowski, who 
in 1934 led the Philadelphia Orchestra in the premiere of Dawson’s Negro Folk 
Symphony—three times at Philadelphia’s Academy of Music and once at Carnegie 
Hall. Each time the audience broke with tradition and applauded after the second 
movement and gave a rousing standing ovation at the conclusion. White and 
Black critics alike were unanimous in their praise, something almost unheard 
of. After the successes with major symphony orchestras of William Grant Still’s 
Afro-American Symphony in 1931 and Florence Price’s Symphony No. 1 in 1933, it 
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seemed as though a new era had dawned for the success of Black symphonists, but 
that did not materialize.

Nonetheless, Dawson’s symphony remained on his mind, and in 1952–53 he 
realized a lifelong dream by touring West Africa, which induced him to revise the 
Negro Folk Symphony’s third movement. The music he heard and recorded there 
inspired him to fashion more f lexible phrase lengths, more intricate percussion, 
and a more brilliant ending. Stokowski recorded this version in 1963, but it 
generated only a few more performances. 

Though Still’s symphony never fell completely out of the repertoire, Price’s and 
Dawson’s sunk into oblivion until today’s Black Lives Matter movement brought 
them deservedly again to the forefront. Dawson, meanwhile, had decided not 
to fight the prejudices of the symphonic world and decided to devote himself 
to arrangements of spirituals—which he preferred to call folk songs. All three 
symphonists had benefitted from Dvořák’s example of the New World Symphony 
of 1893, but as Dawson said in a 1932 interview, “I’ve not tried to imitate 
Beethoven or Brahms, Franck or Ravel—but to be just myself, a Negro. To me, 
the finest compliment that could be paid my symphony when it has its premiere 
is that it unmistakably is not the work of a white man. I want the audience to say: 
‘Only a Negro could have written that.’”  	

That brings us to a discussion of his title. Gwynne Kuhner Brown, the foremost 
authority on the composer, writes that although the word “Negro” in the title is 
“uncomfortable to many today,” it was “for Dawson and others of his generation a 
term of pride and respect.” Further, the word “Folk” represents Dawson’s unique 
approach to using his borrowed materials. He wanted their implementation to be 
seamless with symphonic construction and chose spirituals that are not among the 
genre’s most familiar: ‘Oh, My Little Soul Gwine Shine Like a Star’ (also known 
as ‘Dig My Grave’), ‘O Le’ Me Shine,’ and ‘Hallelujah, Lord, I Been Down into the 
Sea.’ Dawson skillfully weaves these tunes into the piece’s form and texture.

The work’s three movements begin with the sonata-form first movement titled 
“The Bond of Africa.” It opens with a striking horn motive that Brown has noted 
as a reference to the phrase “Egypt land” from the spiritual “Go Down, Moses,” 
and which recurs throughout the work. In 1963 Dawson wrote, “a link was taken 
out of a human chain when the first African was taken from the shores of his 
native land and sent to slavery” and this motive symbolizes the missing link. 
The spiritual, “Oh, My Little Soul Gwine Shine Like a Star,” appears as a lively 
secondary theme introduced by solo oboe.

Dawson provided the most extensive description of the second movement, 
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Hope in the Night, whose pizzicato strings provide a “monotonous background, 
creating the atmosphere of the humdrum life of a people whose bodies were 
baked by the sun and lashed with the whip for two hundred and fifty years.” An 
English horn solo “describes the characteristics, hopes, and longings of a Folk 
held in darkness. After a climax, this division is followed by one conceived in a 
happier mood. . . . The children, unmindful of the heavy cadences of despair, sing 
and play, but even in their world there is a little wail, a brief note of sorrow.” A 
short survey can’t begin to explore all the symbolism Dawson imbued into this 
movement, but he wrote that the use of a church bell reminds us of “those for 
whom there was no memorial during the two hundred and fifty years of slavery.”

The third movement, O Le’ Me Shine, Shine Like a Morning Star!, exudes joy by 
repurposing previous themes in a new light. Dawson’s use of “Hallelujah Lord, I 
Ben Down into the Sea” contrasts despair with the expectation of deliverance. 
His African travels imbued his revision with complex rhythms and colorful use of 
percussion, and his jubilant revised ending, offers a buoyant utopia.
	 —©Jane Vial Jaffe
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ABOUT THE ARTISTS
Andrew Grams, Conductor
With a unique combination of intensity, enthusiasm, and technical clarity, American 
conductor Andrew Grams has steadily built a reputation for his dynamic concerts, ability 
to connect with audiences, and long-term orchestra building.  He’s the winner of 2015 
Conductor of the Year from the Illinois Council of Orchestras and has led orchestras 
throughout the United States including the Chicago Symphony, Detroit Symphony, 
National Symphony Orchestra, St. Louis Symphony, Cincinnati Symphony, Baltimore 
Symphony, Philadelphia Orchestra, Dallas Symphony, and the Houston Symphony.

Andrew Grams became music director of the Elgin Symphony Orchestra after an 
international search in 2013 and recently concluded his tenure there after 8 seasons. 
His charismatic conducting and easy accessibility have made him a favorite of Elgin 
Symphony audiences. A frequent traveler, Mr. Grams has worked extensively with 
orchestras abroad, including the symphony orchestras of Toronto, Montreal, and 
Vancouver; the Orchestre National de France; Hong Kong Philharmonic; BBC 
Symphony Orchestra London; the symphony orchestras of Sydney, Melbourne, 
and Adelaide; the New Zealand Symphony Orchestra; the Barcelona Symphony 
Orchestra; and the Het Residentie Orchestra in The Hague, Netherlands.  He 
has led multiple performances of New York City Ballet’s George Balanchine’s The 
Nutcracker® and the first performances of the new production of The Nutcracker 
for the Norwegian National Ballet in Olso. Also an educator, Mr. Grams has 
worked with orchestras at institutions such as the Curtis Institute of Music, 
the Cleveland Institute of Music, Indiana University, Roosevelt University, the 
National Orchestral Institute at the University of Maryland, and the Amsterdam 
Conservatorium. Born in Severn, Maryland, Mr. Grams began studying the violin 
when he was eight years old. In 1999 he received a Bachelor of Music in Violin 
Performance from The Juilliard School, and in 2003 he received a conducting degree 
from the Curtis Institute of Music where he studied with Otto-Werner Mueller. 
He was selected to spend the summer of 2003 studying with David Zinman, Murry 
Sidlin, and Michael Stern at the American Academy of Conducting at Aspen, and 
returned to that program again in 2004. Mr. Grams served as Assistant Conductor 
of The Cleveland Orchestra from 2004-2007 where he worked under the guidance 
of Franz Welser-Möst, and has since returned for several engagements. As an 
accomplished violinist, Mr. Grams was a member of the New York City Ballet 
Orchestra from 1998-2004, serving as acting associate principal second violin in 2002 
and 2004. Additionally, he has performed with ensembles including the Orpheus 
Chamber Orchestra, Orchestra of St. Luke’s, Brooklyn Philharmonic, and the New 
Jersey Symphony.
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Felicity Stiverson, Director
Felicity Stiverson’s work as a director/choreographer includes recent productions of 
The Fairy Queen (MSM), and Hansel and Gretel at both Opera San Antonio and New 
Orleans Opera.  Her work as a choreographer includes The Anonymous Lover (Opera 
Philadelphia), The Cunning Little Vixen (Manhattan School of Music), Orpheus in the 
Underworld (Manhattan School of Music), Pippin (Weston Playhouse), Singin in the 
Rain (Weston Playhouse), West Side Story (Weston Playhouse), Susannah (Wolf Trap 
Opera), Turandot (New Orleans Opera), The Barber of Seville (Opera San Antonio), 
The Flying Dutchman (Virginia Opera), Music City Christmas (Nashville Symphony), 
Hair (Weston Playhouse), Buddy (Weston Playhouse), Sense and Sensibility 
(Everyman Theater), The Fantasticks (Weston Playhouse), and Tenderly (Weston 
Playhouse). Performing credits include the musical Hot Feet on Broadway, national 
and international tours of West Side Story, Grease, Steel Pier, Candide, and My Fair 
Lady, and numerous regional theater and opera productions. Felicity has danced on 
Boardwalk Empire, the Today Show, and 30 Rock. She graduated magna cum laude 
with a degree in English literature from Barnard College, Columbia University. She 
is currently on the dance faculty of Manhattan School of Music. You can check out 
more of her work and upcoming projects at: felicitystiverson.com  

Pamela Pangaro, Lighting Designer
Pamela Pangaro (Lighting Designer) has worked full time at MSM for the last 6 
years. Originally hired as the Lead Technician and working their way to Lighting 
Supervisor, they have been a part of Neidorff-Karpati Hall’s staff since its early 
days. Outside of MSM, they work with educational and non-profit theaters as a 
freelance designer; hoping to engage with communities to help foster a love for 
the theater both onstage and behind. “The theatre is an empty box and it is our 
task to fill it with fury and ecstasy, and with revolution.” – Slings & Arrows

Donna Gill, Vocal Coach/Pianist
Canadian-born pianist Donna Gill has performed with singers and 
instrumentalists throughout the United States, Canada, and Europe. Donna 
holds a DMA in Collaborative Piano from the University of Minnesota and 
completed further studies at The Juilliard School.

Donna Gill currently teaches on the Diction faculties of Mannes College/The New 
School, The Aaron Copland School of Music/Queens College, Manhattan School of 
Music in the College and Precollege Divisions, and The Juilliard School Extension, 
and has done language preparation for English and French opera productions at 
Mannes, MSM, and The Juilliard School. She has been a member of the coaching 
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staff of the Vocal Arts department at The Juilliard School and was a member of the 
Voice/Opera faculty at Temple University as well as NYU Steinhardt.

Since 2003, Donna has been a member of the coaching staff for the 
Chautauqua Opera Conservatory and now serves as head coach and Scheduling 
Administrator. She is co-founder and co-director (with soprano Jane Olian) of 
Classical Singing and New York in June, a program for young singers and pianists 
in New York City. Donna also coaches on the faculty at the Académie La Roche 
d’Hys, in Vitteaux (Bourgogne), France.

In addition to her university and conservatory affiliations, Donna Gill maintains 
an active schedule as a freelance artist and coach and is a frequent and enthusiastic 
performer of contemporary music in New York City, where she makes her home.

Jinhee Park, Vocal Coach/Pianist
Pianist and conductor Jinhee Park is a dynamic artist celebrated for her versatility and 
passion for music, with extensive experience in both vocal and instrumental repertoire.

As a vocal pianist, she and soprano Meredith Wohlgemuth won first prizes at 
the 2023 Schubert International LiedDuo Competition and the 2022 Concours 
International Musical de Montréal (Art Song), where Jinhee was also awarded the 
best pianist prizes. Since 2018, Jinhee has been a vocal coach at the Chautauqua 
Institution Voice Conservatory, contributing to numerous opera productions as 
both a coach and conductor.

As a chamber pianist, she has also served as an official pianist for prestigious 
competitions such as the 2023 Montreal International Violin Competition and the 
2023 Hudson Valley String Competition and is an Artist-Faculty member at the 
Perlman Music Program. In the fall of 2024, Jinhee joined Manhattan School of 
Music as a faculty member in Vocal Arts.

Eric Sedgwick, Vocal Coach/Pianist (MM ’07)
Eric Sedgwick has appeared onstage with many of the music industry’s top talents 
including Sanford Sylvan, Marni Nixon, Will Liverman, Nicholas Phan, Laquita 
Mitchell, Justin Austin, Patrick Carfizzi, and Brittany Renee. He has recorded for 
WQXR in New York, for the Irreverence Music and Bridge labels, and performed 
on the NPR series “Selected Shorts” and the upcoming BBC “Arts in Motion” 
series. He is currently a repetiteur at the Opera Theatre of St. Louis and has been 
on the faculty for the vocal program at the Tanglewood Music Center since 2015. 
As a pianist for the Boston Symphony Orchestra, he has played under the batons 
of Andris Nelsons, John Williams, Thomas Ades, Bramwell Tovey, Michael Tilson 
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Thomas, James Gaffigan, and Sir Andrew Davis. On the coaching staff at MSM 
since 2009, he holds a Master’s Degree in Piano Performance from MSM and a 
Bachelor’s Degree in English from Brown University.

Catheryn Hooper, Production Stage Manager
Stage Manager of both land and sea, Catheryn is delighted to be working again with 
Manhattan School of Music. OZ-Broadway: Perfect Crime (The Theater Center), All the 
Devils Are Here (DR2), Stranger Things! The Parody Musical

(The Players Theatre), Bonkers in the Boroughs (MMAC), Adoration (Sheen Center). 
Cruise Lines: The EZectors, Grease (Royal Caribbean), Rock You Tonight (Norwegian). 
Touring: Fancy Nancy Splendiferous Christmas (Vital Theater Co.), The Little Mermaid 
(Missoula Children’s Theatre). Regional: Addams Family, Shakespeare in Love (Pacific 
Conservatory Theatre), It’s a Wonderful Life (Great Plains Theatre), Newsies, A 
Gentleman’s Guide to Love and Murder (Rocky Mountain Repertory).

Isabelle Zoeller, Assistant Stage Manager
Isabelle (she/her) is so excited to be working with Manhattan School of Music. 
Since her time in New York, she has worked on several projects. In addition to her 
time as an apprentice for the Juilliard School, she has worked as a Stage Manager 
for the Tribeca Film Festival, the Dream Up Festival, and LABA. Now in the midst 
of the new year, Isabelle is so pleased to have this be her first project of 2025.
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CAST
Jaydon Beleford (BM ’23)	
Ezekiel Cheever, cover Giles Corey, 

cover Reverend Samuel Parris
MM antic. ’26
Renton, Washington	
Student of Catherine Malfitano	
Upcoming: The Denyce Graves 

Foundation- Shared Voices Concert 
March 2025

Olivia Capozzi (MM ’24)
Ann Putnam
PS antic. ’25	
Binghamton, New York	
Student of Ruth Golden

Katelynn Cherry	
Mary Warren
MM antic. ’26		
Trappe, Maryland
Student of Joan Patenaude-Yarnell	

Grace Christensen	
Abigail Williams
MM antic. ’26
Peterborough, New Hampshire	
Student of Joan Patenaude-Yarnell
Upcoming: The Merry Widow 

(Valencienne), Opera in the Ozarks,	
Summer 2025

Jessica DeGennaro	
Martha Sheldon, cover Abigail Williams
MM antic. ’26		
Kew Gardens, New York	
Student of Christòpheren Nomura

Ziyuan Deng	
Ruth Putnam, cover Mary Warren
MM antic. ’25	
Hebei, China	
Student of Cynthia Hoffmann

Margaux Frohlich (MM ’24)	
Betty Paris, cover Ann Putnam
PS antic. ’25	
Bronxville, New York	
Student of Ruth Golden

Justin Hong	
Giles Corey, cover Judge Danforth
MM antic. ’26	
Whitestone, New York	
Student of Dimitri Pittas

Brian Linares (MM ’24)
Reverend John Hale, cover Francis Nurse
PPD antic. ’26	
Sherman, Texas	
Student of Mark Schnaible

Janais Martinez	
Elizabeth Proctor
MM antic. ’25		
Passaic, New Jersey	
Student of Susan Quittmeyer

Daniel Navarrete-Estassi	
Francis Nurse, cover Reverend John 

Hale
MM antic ’25		
San Mateo, California	
Student of Sidney Outlaw

Moses Sunghyun Park (MM ’24)
Judge Danforth
PPD antic. ’26
Seoul, South Korea
Student of Mark Schnaible
Upcoming: Falstaff (Fenton, cover), 

Geneva Light Opera, July 2025

Edvard Sandbakken	
Thomas Putnam 
MM antic. ’25		
Oslo, Norway	
Student of Mark Schnaible

Taylor Stephens	
Susanna Walcott
MM Antic. ’26	
New York, New York	
Student of Edith Bers

Blake Stevenson	
John Proctor
MM antic. ’25		
San Juan Capistrano, California 	
Student of Mark Schnaible
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Grace Verbic (MM ’24)
Bridget Booth
PS antic. ’25
DeKalb, Illinois
Student of Cynthia Hoffman

Yilin Wang	
Mercy Lewis, cover Elizabeth Proctor
MM antic. ’26		
Beijing, China	
Student of Mark Schnaible

Sooin We	
Cover John Proctor, cover Thomas 

Putnam
MM antic. ’26		
Seoul, South Korea	
Student of Christòpheren Nomura

Alexander Young	
Reverend Samuel Parris, cover Ezekiel 

Cheever
MM antic. ’25
Prague, Czech Republic
Student of Dimitri Pittas
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OPERA AT MANHATTAN SCHOOL OF MUSIC
Manhattan School of Music opera productions have been praised as a significant 
contribution to operatic life in New York City, and numerous performances 
have been released as commercial recordings. Opera is a significant feature of 
the vocal performance experience at MSM. All voice students participate in 
ensembles, and opera experience is available through a rich variety of opera 
related programs and courses. 

Graduate students develop their artistry under the guidance of eminent artist 
teachers, while gaining exposure before New York City audiences through the 
many performance opportunities MSM offers. Productions each year include two 
full operas with orchestra on the Neidorff-Karpati stage; a new fall opera scenes 
series; a new fall chamber opera-level production; a fall Opera Workshop to hone 
audition and professional skills; a new spring Opera in Concert collaboration 
with the MSM Symphony Orchestra; a workshop of a new work or a workshop 
performance of a one-act opera; and a Musical Theatre Lab. 

Juniors and seniors participate in a fall opera scenes program that explores a 
wide variety of styles and languages while developing important artistic and 
collaborative skills. In the spring, they audition to appear in a fully staged 
production with chamber orchestra, or in a one-act opera or cabaret-style 
performance with piano.

OPERA IN CONCERT PERSONNEL

Production Staff
Mariel Sanchez, Production Manager

Lauren Linsey, Interim Associate Production Manager

Junior Diaz, Production Supervisor

Pam Pangaro, Production Electrician 

Chloe Levy, Costume Coordinator

Baker Overstreet, Props Supervisor

Jay Greenberg, Follow Spot Operator

David Philyaw, Follow Spot Operator

Lamont Concepcion, Run Crew/Stage Hand

Ser Konvalin, Run Crew/Stage Hand
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UPCOMING PRODUCTIONS

A P R  1  &  3   |   T U E S  &  T H U R S
MSM UNDERGRADUATE OPERA THEATRE  

L’île de Merlin, ou le monde renversé
MUSIC BY CHRISTOPH WILLIBALD GLUCK 
LIBRETTO BY LOUIS ANSEAUME 

Chun-Wei Kang, Music Director   
A. Scott Parry, Director
7 & 9 PM	 Greenfield Hall

$15 adults, $10 non-MSM students and seniors

A P R  2 2  &  2 3   |   T U E S  &  W E D  
MSM OPERA THEATRE  

Rinaldo
MUSIC BY GEORGE FRIDERIC HANDEL 
LIBRETTO BY GIACOMO ROSSI 

Jeremy Chan and Jocelyn Stewart, Music Directors
George R. Miller, Director 
5 & 8 PM Ades Performance Space

$15 adults, $10 non-MSM students and seniors

A P R  2 4 – 2 7   |   T H U R S – S U N  
MSM OPERA THEATRE  

Rusalka
MUSIC BY ANTONÍN DVOŘ ÁK 
LIBRETTO BY JAROSL AV K VAPIL

Kelly Kuo (MM ’98), Conductor 
John de los Santos, Director  
APR 24–26  |  THURS–SAT   |  7:30 PM  
APR 27  |  SUN   |  2 PM  
Neidorff-Karpati Hall

$30 adults, $15 non-MSM students and seniors

For more information, visit MSMNYC.EDU/PERFORMANCE
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ABOUT THE ORCHESTRAL  
STUDIES PROGRAM
In the tradition of the classical music conservatory, the orchestral studies 
program at MSM forms the heart of the performing experience for classical 
instrumentalists. All students, placed by competitive audition, participate in a 
variety of orchestral projects under the guidance of George Manahan, Director 
of Orchestral Activities, and JT Kane, Dean of Instrumental Studies and 
Orchestral Performance. 

Students play in a variety of orchestral formats, giving them ample opportunity 
to develop their audition and ensemble technique, broaden their knowledge of 
orchestral repertoire, and perform at New York City venues such as Carnegie 
Hall, the Cathedral of St. John the Divine, St. Patrick's Cathedral, and Merkin 
Concert Hall. Winners of the School’s annual Eisenberg–Fried Concerto 
Competition perform with the orchestras as soloists.

In addition to Maestro Manahan, the orchestras work regularly with Leonard 
Slatkin, Distinguished Visiting Artist in Conducting and Orchestral Studies, and 
guest conductors such as Joshua Gersen, Mei-Ann Chen, and JoAnn Falletta.

George Manahan, Director of Orchestral Activities 

JT Kane, Dean of Instrumental Studies and Orchestral Performance
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MSM PERFORMANCE AND PRODUCTION OPERATIONS

Madeline Lucas Tolliver, Dean of Performance and Production Operations 

Theatrical and Concert Production
Christina Teichroew, Assistant Dean 

for Theatrical Production
Matthew J. Stewart, Assistant Dean 

for Concert Production
Kathryn Miller, Associate Director 

of Theatrical Operations
Stefano Brancato, Associate Director 

of Theatrical Design
Matthew Leabo, Supervisor of 

Theatrical Operations
Chanel Byas, Production Manager
Mariel Sanchez, Production Manager
Josi Petersen Brown, Theatrical 

Production Ensembles Manager
Blair Cagney, Theatrical Productions 

Administrative Assistant

Lee Lord, Costume and Wardrobe Supervisor
Joshua Larrinaga-Yocom, Props Supervisor
Andres Diaz Jr., Production Supervisor
Tyler Donahue, Assistant Production Supervisor
Pamela Pangaro, Electrics Supervisor 

& Production Coordinator
Dash Lea, Production Coordinator
Eric Miller, Production Coordinator
Patrick St. John, Production Coordinator
David Philyaw, Lead Technician
Joshua Groth, Associate Production Manager
Keaton Viavattine, Associate Production Manager
Baker Overstreet, Prop Assistant
Paul Birtwistle, Prop Assistant
Jessie Tidball, Prop Artisan
Chloe Levy, Assistant Wardrobe Supervisor

Performance Operations
Edward Gavitt, Assistant Dean 

for Artistic Operations
Matthew Ward, Co-Chair and Co-Artistic 

Advisor of Contemporary Performance 
and Manager of Percussion

Hunter Lorelli, Large Ensembles Manager
Jacob Poulos, Performance and Production 

Operations Department Manager
Logan Reid, Instrumental Ensembles Associate
Raiah Rofsky, Instrumental Ensembles Associate 

Performance Library
Dr. Manly Romero, Performance Librarian
Clara Cho, Assistant Manager and 

Precollege Librarian
Serena Hsu, Performance Library Doctoral Assistant
Wenqi Ke, Performance Library Doctoral Assistant
William Lee, Performance Library Doctoral Assistant

Piano Technical Services
Israel Schossev, Director
Richard Short, Assistant Director
Victor Madorsky, Performance Tuner/Technician
Hide Onishi, Chief Concert Technician

Performance Library
Dr. Manly Romero, Performance Librarian
Clara Cho, Assistant Manager and 

Precollege Librarian
Serena Hsu, Performance Library Doctoral Assistant
Wenqi Ke, Performance Library Doctoral Assistant
William Lee, Performance Library Doctoral Assistant

Piano Technical Services
Israel Schossev, Director
Richard Short, Assistant Director
Victor Madorsky, Performance Tuner/Technician
Hide Onishi, Chief Concert Technician

Scheduling and Patron Services
Ramon Tenefrancia, Associate Director for Scheduling and Patron Services
Veronica Mak, Patron Services and Artistic Staff  Coordinator
Clayton Matthews, Scheduling and Recitals Associate
Gileann Tan, Scheduling and Rentals Associate

The Orto Center for Distance Learning and Recording Arts
Chris Shade, Assistant Dean of The Orto Center 

for Distance Learning and Recording Arts
David Marsh, Assistant Director of The Orto Center 

for Distance Learning and Recording Arts
Ryan Yacos, Operations Manager of The Orto 

Center for Distance Learning and Recording Arts

Pat Cupo, Digital Education Specialist
Dan Rorke, Chief Recording Engineer
Kevin Bourassa, Recording Engineer
Tyler Neidermayer, Recording Engineer
Bryant Blackburn, Recording Engineer
Mohit Diskalkar, Network Systems Engineer
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MANHATTAN SCHOOL OF MUSIC DONORS
Gifts received in FY 2024 (July 1, 2023–June 30, 2024)

Manhattan School of Music is deeply grateful to the community of generous donors who support our commitment to 
excellence in education, performance, and creative activity and to the cultural enrichment of the larger community. 
For more information about giving opportunities, please contact Susan Madden, Vice President for Philanthropy, at 
917-493-4115 or smadden@msmnyc.edu.

$2 Million +

Noémi K. Neidorff  (BM ’70, 
MM ’72, HonDMA ’17)  

$500,000 to $999,999
Alta Malberg (BM ’69) and 

Marc I. Malberg, MD

$250,000 to $499,999
Scott Dunn (MM ’97) and Robbie Moray
Estate of Maurice Eisenstadt
Federal Emergency 

Management Agency
Gart Family Foundation
Jane A. Gross  
Ilene* and Edward Lowenthal 

(HonDMA ’23)  
Robert Sharon (’79)
Twiford Foundation

$100,000 to $249,999
Ruth Golden†

John Graham and Paul Ochman
Susan Rochlis
Steven P. Singer and Alan S. Salzman
Yvonne and Howard Tsao

$50,000 to $99,999
Joan Taub Ades (HonDMA ’14)  
Arts and Letters Foundation
Gabrielle Bamberger  
Estate of Elizabeth G. Beinecke
Justin Bischof (BM ’90, 

MM ’92, DMA ’98)
Chloe Flower (PC ’00)
Lorraine Gallard and Richard H. Levy
David G. Knott and Françoise 

Girard / McKinsey & Company
Frank Lotrario (BM ’63, MM ’65)
Susan Madden†

Bill and Patricia O'Connor
Arthur and Mae Orvis Foundation
Rosalie J. Coe Weir Foundation
The Rubin-Ladd Foundation

$25,000 to $49,999
The Augustine Foundation  
Kishore Ballal and Maithili Rao
Bettina Baruch Foundation
Susan Ennis and Owen Lewis
The Enoch Foundation  
Clark R. Green Charitable Foundation
Eric Gronningsater
Carol B. Grossman  
Raul M. and Magdalena Gutierrez
Nancy Freund Heller and Jeff rey Heller
Han Jo Kim
Estate of Florence Nachman
New York State Council on the Arts
Perpetual Kindness Foundation
Fan Fox and Leslie R. Samuels 

Foundation  
Paul and Joanne Schnell / Skadden Arps
Estate of Harold Schonberg
Chiona Xanthopoulou-Schwarz

Horace Silver Foundation 
/ Jemela Mwelu

Mónica and Angel Sosa
Nils Vigeland
Maria and Guillermo Vogel
Nanar and Tony Yoseloff 

$10,000 to $24,999 
Two Anonymous Donors
3 Summers of Lincoln
Joyce Aboussie
Alfredo and Mita Aparicio
Louis Armstrong Educational 

Foundation  
Balenciaga
The Theodore H. Barth Foundation  
The Frank and Lydia Bergen Foundation
Carla Bossi-Comelli (HonDMA ’20)  
Delin and Abelardo Bru  
Luisa Guembes-Buchanan (BM ’63)
Fondation Rumsey-Cartier
Dr. Andre H Clavel Charitable 

Foundation
Complete Mechanical Solutions
Evco Mechanical Corporation  
Edith Hall Friedheim (MM ’72)
Karey and Javier Gonzalez
Marcia Clay Hamilton (HonDMA ’23) 

and Don Hamilton  
The Joel Foundation
J.C.C. Fund, Japanese Chamber of 

Commerce and Industry of New York
Jephson Educational Trusts  
Max Kade Foundation
Nancy Kissinger (’54)
Ruth M. Knight Foundation  
Dominique Laff ont
Samuel M. Levy Family Foundation
The Walter W. Naumburg Foundation
Margot Patron  
Saul D. Raw and Constance E. Nickel
Lucie Robert† and Jeff rey Cohen†

A. White Rose Foundation
Carl and Aviva Saphier
Shoshana and Israel Schachter
Mari and Kenneth Share
Susan and Sam Stricklin
Michelle Deal Winfi eld and 

Claude L. Winfi eld
Allen and Laura Yang
Frank and Jean Zhang / 

Jin Hua Foundation

$5,000 to $9,999 
An Anonymous Donor
Terry L. Allison and Sylvain Hétu
The MCJ Amelior Foundation
The ASCAP Foundation  
Ed Annunziato
The Hilaria and Alec Baldwin Foundation
The Barker Welfare Foundation
Chartwells Dining Services
Bond Schoeneck & King

Estate of Morton B. Cohen
Catherine and Michael Diefenbach
EALgreen
EvensonBest
James Gandre† and Boris Thomas  
J & J Flooring
Sylvia Hemingway
Howard Herring (MM ’78, HonDMA ’15)
Edward F. Limato Foundation
The Arthur Loeb Foundation
Marquis George MacDonald 

Foundation  
The Clement Meadmore Foundation
Jane Olian† and Donna Gill†, for Classical 

Singing and New York in June
Evco Mechanical Corporation
James J. Petercsak 

(BM ’66, MM ’68)  
David (HonDMA ’07) and Susan Rahm  
Patrick and Marti Ritto
Mary and Morris Rossabi
Antoine Schetritt and Amanda Brotman
Irene Schultz
Arthur T. and Beverly Shorin
Steinway & Sons
Anne Toker and Dana Leifer
Flavio Varani (BM ’68, MM ’70)
The Wonderful Foundation

$2,500 to $4,999 
An Anonymous Donor
Advanced Home Audio
Margot Alberti de Mazzeri  
Carl Baron (MM ’11) and 

Danielle Wiener-Bronner
Steve and Elisa Baroni
John K. Blanchard (MM ’89)†

Elizabeth A. Browne
Ernest W. Chung & Mary A. Lee
Lubrano Ciavarra Architects
Steve Dawson
Susan Elizabeth Deaver 

(BM ’75, MM ’76, DMA ’94)†

Eagan Family Foundation
Emerson Reid
Dianne Flagello (BM ’52, 

MM ’52, HonDMA ’99)  
General Plumbing Corporation
Hans Gesell  
Joyce Griggs†

Kimberly D. Grigsby (’93)
Coco Han
Steven and Debra Hanks
Peter L. Horvath (BM ’64, MM ’65)
Israel Discount Bank of New York
Michael A. Kaplan (’91)
Chloe Kiff er (MM ’14, PS ’15)†

Frederick Loewe Foundation
Peter and Ayumi Manda
Meera Mani and Nikhil Iyengar
McDougal Family
Kevin Meserve / Voya Financial
Solomon Mikowsky*†  

*Deceased   †MSM Faculty/Staff   Applause Society
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Jason Mraz Foundation
Anthony Napoli
Julie Newdoll
New York City Tourism Foundation
Barbara O'Reilly (PC ’89) 

and Dermot O'Reilly
Cathy R. Paul (MM ’84)
The Presser Foundation  
Barbara L. Reissman
RIK Electric Corporation
Alfred and Jane Ross Foundation
Cynthia and Thomas Sculco
John and Julia Smith
Juying Song
Fondation Igor Stravinsky
Michael Stewart
The Widder Foundation
Keith L. Wiggs (BM ’84)  
Victoria Fasani Williams 

(BM ’70, MM ’71)

$1,000 to $2,499 
Three Anonymous Donors
Richard E. Adams (MM ’61)  
JJ and Ralph Allen
Hakan Altintepe
Approved Oil of Brooklyn
Pamela Averick
Peter Babej
Michael A. Bamberger  
Eric M. Katz and Susan Barbash
Bellet Construction  
Hayes Biggs† and Susan Orzel-Biggs
Ina Bort
Bright Power
Virginia Brody
Noreen Buckfi re
Laurie Carney†

Claudia M. Catania†

Joanne Chan
Ted Chapin (HonDMA ’24)
Xilun Chen
Linda Chesis
James and Kanako Clarke
Tony Converse
Delano Copprue†

The Cowles Charitable Trust
Michael R. and Nina I. Douglas
Eisenstein Family
Entertainment Community Fund
Gale Epstein
Daniel Epstein†

Donis G. Flagello
Jake Foley
Janet F. Frank (’65)
Patti Eylar and Charles Gardner
Buzzy Geduld
Karen and Phil Glick
Michael and Deborah Goldberg
Marsha Gordon and Javier Garcia
Ann Gottlieb
Thomas A. and Barbara Gottschalk
Joanne Greenspun  
Jerald and Madelon Grobman
Adolphus C. Hailstork (BM ’65, 

MM ’66, HonDMA ’19)
Hansoree  
Fred and Ellen Harris
Philipp Hecker
Jack (BM ’63) and Helga Katz  

Millen Katz (BM ’74, MM ’75) 
and Patricia Anders  

Michael Keeney
Michael Keller (BM ’71)
Judith Klotz
Michael J. Kokola  
Chung Nung Lee (MM ’62) 

and Bik-Lam Lee
Christiana M. Leonard
Gail R. Levine, Ph.D.
Peiying Li
Maribel Lieberman
Kit and Victor Loo
Alan Lurie
Thomas Maguire (BM ’66)
Mary Lou and George W. Manahan 

(BM '73, MM ’76)†

Elizabeth Mccabe
Michael M. McClellan (MM ’81)
Linda McKnight  
Leslie Middlebrook Moore (MM ’78)
Melvin Miller
Sarah Min
Michelle and John Morris
Hanna and Jeff rey Moskin
Oliff  Family
Abby O'Neil and Carroll Joynes
Soyeon Park (BM ’04, MM '07, DMA ’18)
Joanne Polk (DMA ’90)† and 

Jeff rey Langford†

Bennett Pologe
Jonathan Raskin
Robert and Regina J. 

Rheinstein (MM ’79)
Mary S. Riebold  
The Rodgers & Hammerstein Foundation
Sabian
Sir Cesare L. Santeramo KCSJ
Peter Santogade (BM ’82)
Claire and John Sarno
Anthony Scelba (BM ’70, MM ’71)
So-Chung Shinn Lee (MM ’19, PS 

’21, PD ’24) and Tony Lee
Ted Smith  
Annaliese Soros  
Richard W. Southwick
Carol Starmack and Claude Goodwin
William M. Stein, Jr.
Richard Stewart
Telebeam Telephone Systems
John Sweeney (BM ’78, MM ’85)
Tom, Robin & Sadie Trynin
Dace Udris  
The Vigeland Family
Shalini P. Vijayan (BM ’95, MM ’97)
Adrienne and Gianluigi Vittadini
Mallory and Diana Walker
Andrew J. Weber (PC ’00)
Kurt Weill Foundation for Music
Daniel E. Weiss
David J. Wolfsohn (DMA ’84)

$500 to $999 
Two Anonymous Donors
Donald Albrecht
Orren Alperstein
Karen Faust Baer and Paul Baer  
The Bagby Foundation for 

the Musical Arts  
Henrico Bautista
Rosemary and Arnold Bodner

Etty Bousso
George Braverman
Angela M. Brown (MM ’81)
Amane and Stephan Brun
Richard B. Carr (MM ’75)
Jennifer Chaitman
The Chang Family
Cosmos Communications
Allan J. Dean (BM ’59)
Leon Lee Dorsey (MM ’86)
Jon Feidner (MM ’87)
Michael Fordney
Judith Friedman
Brian W. Gnojek (PS ’14)
Arnold and Sandra Gold
Barry Goldberg
Kathleen B. Haskins
Daniel and Julia Hirschberg
Frank and Susan Hugus
Maureen D. Hynes (BM ’74, MM ’75)†

Gary and Donna Kunde
Ursula Kwasnicka (BM ’66, MM ’68)  
Jose M. Landauro Engineers
Ira M. Lieberman (’57)
Kaiwen Lin
Yiduo Liu (MM ’14)
Maria Magliaro Politano (MM ’78)
Main Violin
Nicholas Mann†

Susan Olsen Maren (BM ’68, MM ’68)
Ann M. McKinney (MM ’81)
Nathan Mortimer†

Marjorie Neuwirth  
Nouveau Elevator
Edward Palanker (BM ’62) 

and Carol Palanker
Lanny Paykin and Laura Ann Hamilton
Jamie and Emily Propp
Susan Quittmeyer (MM ’78) 

and James Morris†

Frederick B. Rosoff 
Mitchell Seider
Marc Silverman (MM ’77, DMA ’83)†

Inesa Sinkevych (PS ’06, DMA ’10)†

Robert and Victoria Sirota
Alexandra M. Smith (MM ’10)
James Stalzer (BM ’78, MM ’79)  
Jane Startz and Peter Barton
Josie Sun
David J. Tancredi (MM ’76)
Mimi Tompkins†

Rabbi Abraham Unger (BM ’88)
John Walton (’79)
John and Nancy Wolf Family 

Charitable Fund

$250 to $499 
Two Anonymous Donors
Actors' Equity Foundation
Roslyn Allison & Bert Lewen
Alex Alsup
Cathy and Robert Altholz
Philip Ardell
Patricia Barile
Martha Todd Blaine (BM ’68)
Daniel Braiman
Cynthia Bush
Bonnie and David Cantor
Dalmo (’58, ’61) and Elizabeth Carra
Deirdre Chadwick
Caroline Cruise

*Deceased   †MSM Faculty/Staff   Applause Society
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Mark Delpriora (BM ’82, MM ’87)†

Michael and Marjorie Engber
Elliot Fishbein
Caroline and Shlomo Freidfertig
Jie Fu
Mr. Henry R. Gibbel
Pam Goldberg (MM ’95)
Jill and Rich Granoff 
Laura J. Greenwald (DMA ’98)  
Isabel Greiner
John Paul Herrmann and Tina Stuard
Cynthia Hoff mann†

Charlotte Tacy Holliday
Charlie Huntley
Judith and Leonard Hyman
Stephen M. Johns (BM ’69)
Jacqueline M. Johnson (BM ’15)
Jacqueline Venable Jordan (BM ’81)
High Five Foundation

Gary Trout and Kenneth Latsch
Catherine Malfi tano (BM ’71)†

Robert D. McFadden and 
Judith M. McFadden

The Rev. Andy McQuery 
(BM ’98, MM ’00)

Barbara Moss
Allie Nava
Gabrielle Palay
Adam J. Plotkin and 

Adam B. Abrahams
Anthony Posk (BM ’64)
Richard Presser†

Irwin Reese (MM ’86)
Samuel † and Hiroko Rhodes
Reliable Offi  ce Solutions
Roger F. Rose  
Phyllis Ross
Suki Sandler

Mary A. Schmidt (MM ’81)
Gaurav and Sawako Shukla
Marte A. Siebenhar (BM ’02, MM ’04)
Elliott M. Smith
Henry and Jo Strouss
Fen Yee Teh
Nickolas and Liliana Themelis
Patricia Thrash
Julia C. Tobey (’67)
Rebecca C. Tracy
Katharina Volk and James Zetzel
Caroline and Rodney Hine
BeBe Shopp Waring (BM ’52)
Fawn Wiener
Ivanka Zic
We also gratefully recognize the 

380 donors of gifts under $250.

The Applause Society recognizes the steadfast and loyal support of foundations and individuals who have made gifts 
to the School each and every year for 10 years or more. 

We have made every effort to list MSM donors accurately. If your name is not listed as you wish, or if you notice an 
inaccuracy, please contact Jake Levyns in the Philanthropy Office at 917-493-4490, or at jlevyns@msmnyc.edu.

THE SECOND CENTURY CAMPAIGN
Gifts received since July 1, 2018

Donors who have made endowment gifts to the School’s Second Century Campaign are helping to ensure a bright 
future for an extraordinary institution, one that has marshaled the talents and shaped the lives of accomplished and 
passionate musicians across the globe for more than a century.
$3,000,000
Cate Ryan Estate

$2,000,000
Michael Neidorff  (HonDMA ’17)* 

and Noémi K. Neidorff  (BM 
’70, MM ’72, HonDMA ’17)

$1,000,000 to $1,999,999
Gart Family Foundation
Philip Kawin (BM ’82, MM ’85) Estate
Carol Lieberman
Flavio Varani (BM ’68, MM ’70)

$750,000 to $999,999
Joan Taub Ades (HonDMA ’14)
Terry Allison and Sylvain Hétu
Maurice Eisenstadt Estate

$500,000 to $749,999
Alta Malberg (BM ’69) and Marc Malberg
Christianne Orto Estate

$250,000 to $499,999
Lorraine Gallard
Eric Gronningsater
Jane A. Gross
Edward Lowenthal (HonDMA ’23)
Charles B. Nelson, Jr. (MM ’54)
Bill and Patricia O’Connor
Catherine Prince Trust
Robert Sharon (’79)

$200,000 to $249,000
Scott Dunn (MM ’97) and Robbie Moray
Frank Lotrario (BM ’63, MM ’65)
Walt (BM ’74, MM ’79) and Liz Sayre
Twiford Foundation

$100,000 to $199,999
Kishore Ballal and Maithili Rao
Fred J. Brotherton Charitable 

Foundation

Luisa G. Buchanan (BM ’63)
Baisley Powell Elebash Fund
Ruth Golden†

William Goldstein (BM ’65)
John Graham and Paul Ochman
Carol B. Grossman
Marcia Clay Hamilton (HonDMA 

’23) and Donald Hamilton
Warren Laff redo Estate
Linda and Tobia Mercuro*
PwC Charitable Foundation
Susan Rochlis
Paul and Joanne Schnell
Rosalie J. Coe Weir Foundation

$75,000 to $99,999
Gabrielle Bamberger
The Chisholm Foundation
Dorothy Strelsin Foundation
Claude and Michelle D. Winfi eld

$50,000 to $74,999
Justin Bischof (BM ’90, 

MM ’92, DMA ’98)
Delin and Abelardo Bru
Anna Bulgari Estate
Shirley Katz Cohen Estate
Chloe Flower (PC ’00)
So-Chung Shinn Lee (MM ’19, 

PS ’21, PPD ’24)
Susan Madden†

Yvonne and Howard Tsao

$25,000 to $49,999
Arts and Letters Foundation
Allen H. and Selma W. Berkman 

Charitable Trust
Richard Gaddes (HonDMA ’17)*
Marquis George MacDonald Foundation
The Clement Meadmore Foundation
The Arthur and Mae Orvis Foundation

Perpetual Kindness Foundation
Rochlis Family Foundation
The Rohatyn Group
Horace Silver Foundation 

/ Jemela Mwelu
Theodore E. Somerville (’78)
Harold and Ruth Stern Estate
Nils Vigeland

$10,000 to $24,999
Licia Albanese-Puccini Foundation
Alex Assoian Music Project
Michael Bamberger
Carl I. Baron
David (HonDMA ’07) and Susan 

Rahm / Rahm Family Fund
Irene Schultz

Up to $9,999
John K. Blanchard (MM ’89)
George S. Braverman
Xilun Chen
Jeff rey Cohen and Lucie Robert
Dan Epstein
Dianne Flagello (BM ’52, MM 

’52, HonDMA ’99)
Donis Flagello
Adolphus Hailstork (BM ’63, 

MM ’65, HonDMA ’19)
Michael Keeney
Alan Lurie
Mike and Lynn McClellan
Jane Olian and Donna Gill, for Classical 

Singing and New York in June
Oliff  and Waxenbaum Families
Jonathan Raskin
John K. Smith
Steinway & Sons
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THE CENTENNIAL PROJECT / 
NEIDORFF-KARPATI HALL RENOVATION 
The Centennial Project was an ambitious program of improvements to the School’s architecturally distinguished 
campus coinciding with MSM’s 100th anniversary. The centerpiece of the Project was the renovation of Neidorff-
Karpati Hall, which has been transformed into a state-of-the-art venue to showcase our talented students. The 
Project also included a dramatic and welcoming new campus entrance on Claremont Avenue, new practice rooms, 
and an expansion of the main entryway and lobby.

Anchor Gift
Michael* (HonDMA ’17) and 

Noémi K. Neidorff  (BM ’70, 
MM ’72, HonDMA ’17) / Centene 
Charitable Foundation

$2 million and above
City of New York

$250,000 to $499,999
Baisley Powell Elebash Fund 
Marcia Clay Hamilton (HonDMA ’23) 

and Don Hamilton 
David G. Knott and Françoise Girard 
Peter Luerssen/Maecenata Foundation 
Bill and Patricia O’Connor 
Melody Sawyer Richardson 
Sceneworks Studios 

$150,000 to $249,999
Carla Bossi-Comelli (HonDMA ’20) 

and Marco Pecori 
Lorraine Gallard and Richard H. Levy 
Edward Lowenthal (HonDMA ’23)

$100,000 to $149,000
Ed Annunziato 
James Gandre† and Boris Thomas 
Linda and Toby Mercuro* 
Michelle Ong/First Initiative 

Foundation Limited 

$50,000 to $99,999 
Alfredo and Mita Aparicio 
Jane A. Gross 
Raul M. and Magdalena Gutierrez 
New York State Council on the Arts 
Maria E. Salgar 
Chiona Xanthopoulou-Schwarz 
Mónica and Angel Sosa 
Maria and Guillermo F. Vogel 

$25,000 to $49,999 
Delin and Abelardo Bru 
Susan Ennis and Owen Lewis 
Richard Gaddes (HonDMA ’17)* 
Thomas Hampson (HonDMA ’09) 
Nancy Freund Heller and Jeff rey Heller 
Margot Alberti de Mazzeri 
McKinsey & Company 

Margot and Adolfo* Patron 
Leonard Slatkin (HonDMA ’13) 

and Cindy McTee 
Epp K. J. Sonin (MM ’70)

$10,000 to $24,999 
Joyce Aboussie 
Joan (HonDMA ’14) and Alan 

Ades-Taub Family Foundation 
Louis Alexander (MM ’79) 
Chartwells 
Sharon E. Daley-Johnson 

(BM ’88, MM ’89) 
Evco Mechanical Corporation 
Capt. Kenneth R. Force, USMS (ret.) 

(BM ’64, MM ’65, PD ’70)* 
Ruth Golden† 
Hyde and Watson Foundation 
Warren Jones 
Henry A. Kissinger* and 

Nancy M. Kissinger (’54) 
Orin O’Brien† 
Arthur and Mae Orvis Foundation 
Carl and Aviva Saphier 
Dona D. Vaughn and Ron Raines

*Deceased   †MSM Faculty/Staff

FOUNDER’S SOCIETY
The Founder’s Society honors the extraordinary generosity of the following individuals and institutions whose 
cumulative giving to Manhattan School of Music exceeded $250,000 (as of June 30, 2024). These exceptional 
donors enable MSM to provide world-class conservatory training to immensely talented students. We are deeply 
grateful for their special dedication to the School’s mission and culture of artistic excellence and musicianship.

$10 million and above
Michael* (HonDMA ’17) and 

Noémi K. Neidorff  (BM ’70, 
MM ’72, HonDMA ’17)/
Centene Charitable Foundation

$5 million to $10 million
G. Chris Andersen and 

SungEun Han-Andersen

$1 to $5 million
Joan Taub Ades (HonDMA ’14) 

and Alan M. Ades (HonDMA ’10)*
The ASCAP Foundation 
Carla Bossi-Comelli (HonDMA ’20) 
The ELMA Philanthropies 
Baisley Powell Elebash Fund 
Lorraine Gallard and Richard H. Levy
Gart Family Foundation 
Gordon K. Greenfi eld*
Gordon and Harriet Greenfi eld 

Foundation
Estate of Jacqueline Kacere
Estate of Phillip Kawin
Estate of Dora Zaslavsky Koch
Carol Lieberman
Ilene* and Edward Lowenthal 

(HonDMA ’23) 
Alfred* and Claude Mann 

Joseph F. McCrindle Foundation and 
Estate of Joseph F. McCrindle

Estate of Homer Mensch Miller 
Family Foundation

William R. Miller*
Bill and Patricia O’Connor 
Octavian Society
Arthur and Mae Orvis Foundation 
Susan and David Rahm (HonDMA ’07)
Estate of Cathleen A. Ryan
Peter Jay Sharp Foundation 
Flavio Varani (BM ’68, MM ’70)
Helen F. Whitaker Fund

$500,000 to $999,999
An Anonymous Donor
Altman Foundation
Nancy Terner Behrman*/

Fund for Individual Potential
Elizabeth G. Beinecke*
Mary Owen Borden Foundation 
Estate of Ruth Chatfi eld
Estate of Maurice Eisenstadt
Ann and Gordon Getty Foundation 
Michael W. Greene*
Eric Gronningsater
Marcia Clay Hamilton 

(HonDMA ’23) and Don Hamilton

Jewish Foundation for 
Education of Women

Estate of Kellogg Johnson 
Estate of Marga King 
Ruth M. Knight Foundation
David G. Knott and 

Françoise Girard
Estate of Edith Kriss
Peter Luerssen/Maecenata Foundation
A. L. and Jennie L. Luria Foundation
Alta Malberg (BM ’69) and Marc Malberg
Estate of Viola B. Marcus 
Andrew W. Mellon Foundation 
Linda Bell Mercuro* and 

Toby Mercuro*
Solomon Mikowsky† 
Ambrose Monell Foundation 
Estate of Christianne Orto
Fan Fox and Leslie R. 

Samuels Foundation
Sceneworks Studio
Harold and Helene Schonberg Trust
Twiford Foundation

$250,000 to $499,999
An Anonymous Donor
Annie Laurie Aitken Charitable Trust
Estate of C. J. Stuart Allan 
Amato Opera Theater
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An Anonymous Donor 
Richard E. Adams (MM ’61) 
Joan Taub Ades (HonDMA ’14) 
Louis Alexander (MM ’79) 
Terry L. Allison and Sylvain Hétu 
Frank Bamberger 
Gabrielle Bamberger 
Alan J. Barry (BM ’66) 
Renée Bash 
Peter Basquin 
Elizabeth Beinecke* 
Yvette Benjamin 
Justin Bischof (BM ’90, 

MM ’92, DMA ’98) 
Blanche H. Blitstein 
Louis M. Bonifati 
Seymour Bortner 
Carla Bossi-Comelli (HonDMA ’20) 
Susan Brenner 
Luisa G. Buchanan (BM ’63)
Lynda L. Ciolek (MM ’76)*
Morton B. Cohen (BM ’65 MM ’67)* 
James B. Coker 
Alex Davis*
Michael Devine (MM ’80) 
Maurice Eisenstadt* 
J. S. Ellenberger 
Susan Ennis
Jonathan Fey* 
Dianne (BM ’52, MM ’52, 

HonDMA ’99) and Nicolas* Flagello 

Capt. Kenneth R. Force, USMS (ret.) 
(BM ’64, MM ’65, PD ’70)* 

Janet F. Frank 
Rabbi Mordecai Genn 
Ruth Golden† 
William Goldstein (BM ’65) 
John Graham and Paul Ochman
Marian Greathouse (BM ’77) 
Carolyn Zepf Hagner (MM ’69) 
Louis Halk*
Heather A. Hamilton 

(MM ’93, MM ’95) 
Laura Hamilton (BM ’81, MM ’82)
Phillip N. Kawin (BM ’82, MM ’85)* 
Diane Kettering (BM ’78) 
Alan M. and Karen Schiebler Knieter 
Doris Konig (’66) 
Warren Laff redo (’59)*
Gail Levine, PhD
Robert I. Lewy*
Carol Lieberman 
Frank Lotrario (BM ’63, MM ’65)
Susan Madden†

Alta (BM ’69) and Marc I. Malberg 
Shigeru Matsuno (’63) 
Margaret Park Mautner* 
Charlotte Mayerson*
Claire A. Meyer 
Solomon Mikowsky†*
Warren R. Mikulka 
Charles B. Nelson Jr. (MM ’54) 

Constance E. Nickel and Saul D. Raw 
Barbara and Dermot O’Reilly
Christianne Orto*
John A. and Catherine Prince* 
Anthony Posk* (BM ’64) 
Barbara L. Reissman 
Regina Rheinstein (MM ’79) 
Melody Sawyer Richardson 
Mary S. Riebold 
Susan Rochlis
Evelyn Ronell 
Ted (BM ’81, MM ’83) and 

Lesley Rosenthal†

Walt (BM ’74, MM ’79) and Liz Sayre 
Gerald Sebesky (BM ’62, MM ’63) 
Alex Shapiro 
Robert B. Sharon (’79) 
Marc Silverman 

(MM ’77, DMA ’83)† 
Allen Lee Smith (BM ’77) 
Theodore E. Somerville (’78)
Amy R. Sperling 
Carleton B. Spotts (BM ’53, MM ’59)*
Sondra Tammam (BM ’73)† 
Flavio Varani (BM ’68, MM ’70) 
Dona D. Vaughn and Ron Raines 
Keith L. Wiggs (BM ’84) 
Theo George Wilson

GALAXY SOCIETY
Members of the Galaxy Society ensure the future of Manhattan School of Music through inclusion of the School in 
their long-range financial and estate plans. We are grateful for their vision and generosity, which helps ensure that 
MSM continues to thrive into the next century and enables aspiring young artists to reach for the stars.

Arts and Letters Foundation
Rose L. Augustine* and 

Augustine Foundation
Herbert R. and Evelyn Axelrod 
Michael R. Bloomberg
Bristol-Myers Squibb Foundation 
Delin and Abelardo Bru / 

Kimberly-Clark Foundation
Luisa G. Buchanan (BM ’63)
Carnegie Corporation of New York
Edgar Foster Daniels* 
Ervika Foundation 
Cecilia and John Farrell 
Estate of Ellen G. Fezer 

First Initiative Foundation/Michelle Ong
Yveta S. Graff *
Jane A. Gross
Raul M. and Magdalena Gutierrez
William Randolph Hearst Foundation
Estate of Rea F. Hooker 
Jephson Educational Trusts 
Stanley Thomas Johnson Foundation
Anna-Maria and Stephen 

Kellen Foundation
Estate of Anna Case Mackay 
National Endowment for the Arts 
Charles B. Nelson Jr. (MM ’54)

New York State Higher Education 
Capital Matching Grant Board

Henry Nias Foundation 
Catherine Prince Trust
Estate of Rosalie Weir 
Melody Sawyer Richardson
Jody and Peter Robbins 
Robert B. Sharon (’79)
Evelyn Sharp Foundation
The Starr Foundation 
Surdna Foundation 
Patrick N. W. Turner
Gabe Wiener Foundation
Maria and Guillermo Vogel
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ENDOWED NAMED SCHOLARSHIPS
College
Alan M. and Joan Taub Ades Scholarship 
Licia Albanese Scholarship 
Augustine Guitar Scholarship 
Herbert R. and Evelyn 

Axelrod Scholarship 
Frances Hall Ballard Scholarship 
Artur Balsam Scholarship 
Hans & Klara Bauer Scholarship for Cello 
Jordan Berk Scholarship
Selma W. Berkman Memorial 

Scholarship
Vera Blacker Scholarship in Piano 
Luisa Buchanan Scholarship 
Carmine Caruso Scholarship 
Edgar Foster Daniels 

Scholarship in Voice 
Scott Dunn and Robbie Moray 

Scholarship in Collaborative Piano
Baisley Powell Elebash Scholarship 
Gart Family Foundation Scholarship 
Lloyd Gelassen Fellowship 

Fund Scholarship 
Elva Van Gelder Memorial 

Piano Scholarship 
Rita Y. and Herbert Z. Gold Scholarship 
Ruth Golden Classical Voice Scholarship
William Goldstein Scholarship 
John Graham and 

Paul Ochman Scholarship
Michael W. Greene Scholarship 
Charles Grossman Memorial Scholarship 
Grusin/Rosen Jazz Scholarship 
Adolphus Hailstork-Mary 

Weaver Scholarship 
Marcia Clay Hamilton and 

Donald Hamilton Flute Scholarship 
William Randolph Hearst Scholarship 
Helen Fahnestock Hubbard 

Family Scholarship 
Alexandra Hunt Vocal Scholarship 
Deolus Husband Scholarship 

for Composition 
Eugene Istomin Capital 

Campaign Scholarship 
Peter Karpati Scholarship

Phillip Kawin Piano Scholarship
Peter J. Kent Scholarship 
Marga and Arthur King Scholarship 
Kraeuter Violin Scholarship 
Edith Kriss Scholarship 
Lado Scholarship 
Warren Laff redo Memorial Scholarship
Ilene and Edward Lowenthal Scholarship
Marquis George MacDonald Scholarship 
Robert Mann Scholarship for 

Violin and Chamber Studies 
Viola B. Marcus Memorial Scholarship 
Masolinar “Mackie” Marks Scholarship 
Joseph F. McCrindle Scholarship 
Clement Meadmore Scholarship in Jazz 
Homer and Constance 

Mensch Scholarship 
Charles B. Nelson Jr. Scholarship 

in Classical Piano
Samuel and Mitzi Newhouse Scholarship 
Birgit Nilsson Scholarship 
Scott Edward Oakley Scholarship 

in Musical Theater 
Mae Zenke Orvis Opera Scholarship 
Ethel Hollander Plancher Scholarship 
Paul Price Percussion Scholarship 
Rahm/Berkman Scholarship 
Judith Raskin Scholarship 
Susan Rochlis Scholarship
Rodgers & Hammerstein Scholarship 

for Voice/Musical Theatre
Jay Rubinton Scholarship 
Leon Russianoff  Memorial Scholarship 
Elizabeth Byrne Sayre Scholarship 

in Musical Theatre
Walt Sayre Trombone Scholarship 
Robert Sharon Scholarship 

in Collaborative Piano
Scott Shayne Sinclair Scholarship 
Steven P. Singer and Alan Salzman 

Scholarship in Clarinet
Joseph M. Smith Scholarship 
Margaret Hoswell van Der Marck 

Scholarship in Opera 
Flavio Varani Scholarship in Piano 
Dona D. Vaughn Voice Scholarship 

Emily M. Voorhis Scholarship 
Rachmael Weinstock 

Scholarship in Violin 
Dora Zaslavsky Scholarship 
Avedis Zildjian Percussion Scholarship 

Precollege
An Anonymous Jazz Precollege 

Scholarship 
An Anonymous Precollege Scholarship 
Alex Assoian Music Project Scholarship
Dr. Michelle Solarz August 

Scholarship in Piano 
Kate Bamberger Memorial 

Violin Scholarship 
Matilda Cascio Scholarship 
Cuker/Stern Scholarship 
Florence Duvall Scholarship 
Marion Feldman Cello Scholarship 
Dianne Danese Flagello Scholarship 
Chloe Flower Scholarship
Dorothy Hales Gary Scholarship
Jocelyn Gertel Scholarship
Rosetta Goodkind Scholarship 
Andrew Goodman Memorial Scholarship 
Constance Keene Piano Scholarship 
Patinka Kopec Violin Scholarship 
Mary B. Lenom Scholarship 
Carol Lieberman Scholarship
Frank and Joseph Lotrario Scholarship 
Susan Madden Scholarship
Sassa Maniotis Scholarship 
Jan Morreel Classical Music Scholarship
Nana’s Way Scholarship 
Carl Owen Memorial Scholarship 
Maitland Peters and Karen Beardsley 

Voice Scholarship 
Precollege Parents Scholarship 
Rita and Morris Relson Scholarship 
Jonathan and Conrad Strasser 

Memorial Scholarship 
Yvonne and Howard Tsao Scholarship
Elva Van Gelder Memorial 

Piano Scholarship 
Michelle Deal and Claude L. Winfi eld 

Jazz Scholarship 

ANNUAL NAMED SCHOLARSHIPS
College
Richard E. Adams French 

Horn Scholarship 
Louis Armstrong Educational 

Foundation Scholarship 
The ASCAP/Fran Morgenstern 

Davis Scholarship 
The Augustine Foundation Scholarship 
Theodore H. Barth Foundation 

Scholarship
Bettina Baruch Foundation Scholarship 
Elizabeth Beinecke Scholarship 
Frank & Lydia Bergen 

Foundation Scholarship 
EALgreen Scholarship 
International Advisory 

Board Scholarship

J.C.C. Fund, Japanese Chamber 
of Commerce and Industry 
of New York Scholarship

Jephson Educational Trust Scholarship 
Hugh Masekela Heritage Scholarship 
Walter W. Naumburg 

Foundation Scholarship 
Arthur and Mae Orvis Opera Scholarship
Jim Petercsak Percussion Scholarship 
Presser Undergraduate Scholar
Rochlis Family Foundation Scholarship 
David Rose Scholarship for Composing
Sabian/Robert Zildjian 

Memorial Scholarship 
Harold and Helene Schonberg 

Pianist Scholarship 
Glen K. Twiford Piano Scholarship 
L. John Twiford Music Scholarship 

Precollege
Susan E. Deaver Woodwinds Scholarship
Janice B. and Milford D. Gerton 

Precollege Scholarship
Hansoree Scholarship 
Joel Foundation Precollege Scholarship
Chloé Kiff er Precollege Scholarship 
Nancy Kissinger Precollege Scholarship 
Josephine Luby Precollege Scholarship 
Maureen MacDougall 

Precollege Scholarship
Jason Mraz Foundation 

Precollege Scholarship
Rochlis Family Foundation Scholarship 
Alfred and Jane Ross Foundation 

Precollege Scholarship
Victoria Fasani Williams Precollege 

Scholarship in Piano
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MANHATTAN SCHOOL OF MUSIC LEADERSHIP

President’s Council
James Gandre, President
Joyce Griggs, Executive Vice President and Provost
Jeff  Breithaupt, Vice President for Marketing, 

Communications, and Alumni Aff airs
Rebecca Charnow, Dean of Youth Education 

and Community-Career Connections
Monica C. Christensen, Dean of Students
Melissa Cocco-Fernandes, Vice President 

for Enrollment Management
Reiko Füting, Dean of Academic Core and 

Head of Composition and CPP
Liza Gennaro, Dean of Musical Theatre
Nicolas Gonzalez, Assistant Vice President for 

Strategic Innovation and Special Initiatives
Carleen Graham, Dean of Vocal Arts
Bryan Greaney, Associate Vice President 

for Facilities and Campus Safety

Ingrid Jensen, Dean of Jazz Arts
JT Kane, Dean of Instrumental Studies 

and Orchestral Performance
Devon Kelly, Chief of Staff  and Liaison 

to the Board of Trustees
Neeraj Kumar, Interim Chief Information Offi  cer
Susan Madden, Vice President for Philanthropy
Carol Matos, Vice President for Administration 

and Human Relations
Nathan Mortimer, Interim Senior Vice 

President and Chief Financial Offi  cer
Ruben Mullodzhanov, Associate Vice 

President of Finance and Controller
Kelly Sawatsky, Dean of Academic Aff airs
Madeline Tolliver, Dean of Performance 

and Production Operations

Board of Trustees 
Lorraine Gallard, Chair
David G. Knott, PhD, Vice Chair
James Gandre, EdD, President
Nancy Freund Heller, Treasurer
Noémi K. Neidorff  (BM ’70, 

MM ’72, HonDMA ’17), Secretary
Kishore Ballal
Terence Blanchard (HonDMA ’17)
Anthony Roth Costanzo (MM ’08, 

HonDMA ’22)
Scott Dunn (MM ’97)
Han Jo Kim, MD
Edward Lowenthal (HonDMA ’23)

Gina Malin
Nicholas Mann
Alexandre Moutouzkine 

(MM '03, PS '05, AD '06)
Anthony Napoli
Bebe Neuwirth (HonDMA ’15)
Bill O’Connor
Paul T. Schnell
Leonard Slatkin (HonDMA ’13)
Angel Sosa
Yvonne Tsao 
Shalini Vijayan (BM ’95, MM ’97)
Bernie Williams (BM ’16)

Trustees Emeriti
Joan Taub Ades (HonDMA ’14)
Carla Bossi-Comelli (HonDMA ’20)
Susan Ennis
Marcia Clay Hamilton (HonDMA ’23)
Thomas Hampson (HonDMA ’09)
Marta Istomin (HonDMA ’05), 

President Emerita
David A. Rahm (HonDMA ’07), 

Chair Emeritus
Robert G. Simon

Artistic Advisory Council
Terence Blanchard (HonDMA ’17)
Anthony Roth Costanzo (MM ’08, 

HonDMA ’22) 
Glenn Dicterow
Peter Duchin

Thomas Hampson (HonDMA ’09)
Stefon Harris (BM ’95, MM ’97)
Marta Istomin (HonDMA ’05), 

President Emerita
Bernard Labadie (HonDMA ’18)

Lang Lang (HonDMA ’12)
Bebe Neuwirth (HonDMA ’15)
Leonard Slatkin (HonDMA ’13)
Melissa Wegner (MM ’05)
Pinchas Zukerman (HonDMA ’93)

Department Chairs and Program Directors 
Michelle Baker, Chair, Brass
David Chan, Head, Orchestral Performance Program
Linda Chesis, Chair, Woodwinds
David Leisner, Chair, Guitar
Reiko Füting, Dean of Academic Core and 

Head of Composition and CPP
John Forconi, Chair, Collaborative Piano
Christopher Lamb, Chair, Percussion
Jeff rey Langford, Associate Dean of Doctoral Studies
George Manahan, Director of Orchestral 

Activities and Chair, Conducting

Nicholas Mann, Chair, Strings
Ryan Kamm, Assistant Dean for Youth 

Programs and Director of Precollege
Alexandre Moutouzkine, Co-Head, Piano
Erin Rogers, Co-Artistic and Co-Administrative 

Advisor, Contemporary Performance Program
Inesa Sinkevych, Co-Head, Piano
Matt Ward, Co-Artistic and Co-Administrative 

Advisor, Contemporary Performance Program

Alumni Council 
Justin Bischof (BM ’90, 

MM ’92, DMA ’98), Chair
Michael Fahie (MM ’02), Vice Chair
Chira Bell (BM ’22)

Blair Cagney (BM ’18, MM ’20)
Ming Fong (PC ’86, ’87)
Peng Guan (MM ’23)
Brian Holman (MM ’04)

Kyunghee Kim (MM ’96)
Eganam Segbefi a (MM ’18)
Jarrett Winters Morley (BM ’20)

International Advisory Board
Carla Bossi-Comelli (HonDMA ’20), 

 Chair, Switzerland
Mita Aparicio, Mexico
Delin Bru, United States
Alejandro Cordero, Argentina
Chloe Flower (PC ’00), 

United States/Korea

Edith Hall Friedheim (MM ’72), 
Canada

Raul M. Gutierrez, Mexico/Spain
Sylvia Hemingway, 

United States/Hungary
Masaaki Maeda, Japan/United States
Tiehan Pan (BM ’21, MM ’22), China

Angel Sosa, Mexico
Flavio Varani (BM ’68, MM ’70), 

Brazil/United States
Guillermo Vogel, Mexico
Chiona Xanthopoulou-Schwarz, 

Germany
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ABOUT MANHATTAN SCHOOL OF MUSIC
Founded as a community music school by Janet Daniels Schenck in 1918, today 
MSM is recognized for its 1,025 superbly talented undergraduate and graduate 
students who come from 54 countries and nearly all 50 states; its innovative 
curricula and world-renowned artist-teacher faculty that includes musicians from 
the New York Philharmonic, the Met Orchestra, and the top ranks of the jazz 
and Broadway communities; and a distinguished community of accomplished, 
award-winning alumni working at the highest levels of the musical, educational, 
cultural, and professional worlds. 

The School is dedicated to the personal, artistic, and intellectual development of 
aspiring musicians, from its Precollege students through those pursuing doctoral 
studies. Offering classical, jazz, and musical theatre training, MSM grants a 
range of undergraduate and graduate degrees. True to MSM’s origins as a music 
school for children, the Precollege Division is a professionally oriented Saturday 
music program dedicated to the musical and personal growth of talented young 
musicians ages 5 to 18. The School also serves some 2,000 New York City 
schoolchildren through its Arts-in-Education Program, and another 2,000 
students through its critically acclaimed Distance Learning Program. 

Your gift helps a young artist reach for the stars! 
To enable Manhattan School of Music to continue educating and inspiring 
generations of talented students and audiences alike, please consider making  
a charitable contribution today.

Contact the Philanthropy Office at 917-493-4434  
or to make an online gift, scan this code  
or visit giving.msmnyc.edu.  

Land Acknowledgment
We want to acknowledge that we gather as Manhattan School of Music on the 
traditional land of the Lenape and Wappinger past and present, and honor with 
gratitude the land itself and the people who have stewarded it throughout the 
generations. This calls us to commit to continuing to learn how to be better 
stewards of the land we inhabit as well.

   MSMNYC     MSM.NYC     MSMNYC    MSM.NYC

MSMNYC.EDU




