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LEONARD BERNSTEIN “We Are Women” from Candide
8—
(918-1990) Cunegonde Zoe Sambou
Old Lady Jayla Brenord

Cunegonde, once a noble and innocent young woman, has become a kept courtesan,
selling her charms to survive. She now leads a comfortable life, having learned to
manipulate men for her own benefit. The Old Lady, her companion and former
fallen aristocrat, is even more pragmatic and experienced. The women celebrate
their femininity and their ability to control men to get what they want.

— Zoe Sambou

W.A. MOZART Act 1, Scenes 8 & 9 from Don Giovanni
6- . .
(75671790 Don Giovanni Bryan Seely
Zerlina Sivan Laniado
Masetto Alexander Moustakerski

After escaping from Donna Elvira, Don Giovanni stumbles upon the wedding
of two peasants, Masetto and Zerlina, the latter of whom has caught Don
Giovanni’s eye. Don Giovanni, in an attempt to be alone with Zerlina, threatens
Masetto to get him to leave and he reluctantly and angrily storms away. Left
alone, Don Giovanni begins to flirt with Zerlina and offers to marry her. Zerlina
is initially hesitant, but eventually falls victim to his seduction, running off with
him to enjoy their “Innocent Love.”

— Sivan Laniado



GEORGES BIZET “Mélons! Coupons!” from Carmen
(1838-1875)

Frasquita Eleanor Ilyas
Mercedes Emma Kristin Batchvarov
Carmen Jayla Brenord

Frasquita and Mercedes are using tarot cards to reveal their destinies as Carmen
watches. Her curiosity piqued, she joins in. To her dismay she learns that death

awaits her: the cards show that she will die at the hands of her lover.

— Jayla Brenord
CLAUDIO MONTEVERDI “Sento un certo, non so che”
(1567-1643) from Lincoronazione di Poppea
Valletto Riley Craig
Damigella Tianxi Wang

Valletto, a naughty and clever young servant, is approaching with his usual
playful smile, while Damigella, a lady-in-waiting, is sitting on the side and
seems to be alone in thought or rest. What she doesn’t realize, however, is that
a flirtatious and sweet encounter is about to take place. Valletto, seeing that
Damigella, despite her refusal, shows some playful admiration in her eyes, takes
the opportunity to try to bring them closer together.

— Tianxi Wang

RICHARD RODGERS “Pore Jud is Daid” & “Lonely Room” from Oklahoma
(190271979) Curly Adam Bruckner
Fud Alexander Moustakerski

Curly goes to Jud’s rundown smokehouse in hopes of convincing him to commit
suicide so that he can have Laurey all for himself. Jud is at first swept up in
Curly’s tale but then realizes he’s being tricked. He aggressively pledges to get up
out of his home and steal a lover for himself.

— Alexander Moustakerski



W.A. MOZART Act 2, Scenes 1 & 2 from Cosi fan tutte
(1756-1791)

Despina Julianne Crossland
Fiordiligi Yuanming Gao
Dorabella Emma Kristin Batchvarov

Despina, ever the cunning maid, sets out to teach Dorabella and Fiordiligi a
lesson in love, insisting that it is a woman’s duty to manage men. Though the
sisters initially react with suspicion, her words plant a seed of doubt in their
steadfast loyalty. Once Despina leaves, they convince themselves that a little
amusement in their fiancés’ absence is harmless. As excitement overtakes
hesitation, they choose which gentleman they will take for themselves.

— Emma Kristin Batchvarov

RACHEL PORTMAN “The Rose” from The Little Prince
b.
(b-1960) The Rose Riley Craig
The Prince Sivan Laniado

The Little Prince, having spent weeks tending to a rosebud that has taken root
on his planet, is full of wonder and adoration when the Rose finally blooms.
While originally enamored by her, he is eventually weighed down by the pride
and vanity of the Rose. Feeling hurt by the words of the Rose, the Little Prince
decides to leave his planet and his Rose behind.

— Riley Craig

CLAUDIO MONTEVERDI “Pur ti miro” from Lincoronazione di Poppea

(1567-1643) Poppea Cecilia Soheily

Nerone Jayla Brenord
In the final scene, Nero and Poppea sing this duet, expressing their deep passion
and triumph. Having overcome all obstacles, they revel in their love, exchanging

tender, intertwining phrases that symbolize their union.

— Cecilia Sobeily



W.A. MOZART Excerpt of Act 2 Finale from Die Zauberflite

6—
(1756-1791) Papageno Adam Bruckner

Papagena Tianxi Wang

As part of Papageno’s quest with Prince Tamino, Papagena has previously disguised
herself as an old woman to test his faithfulness and love. Papageno completes his trials
and Papagena now appears in front of him with no disguise. They sing about how happy

they are to be meant for each other and if they will have many Papagenos or Papagenas.

— Adam Bruckner
JULES MASSENET Act 1, Scenes 5&6 from Cendrillon
(1842-1912) Cendrillon Ashley Manocchi
La Fée Zoe Sambou

Chorus:

Emma Kristin Batchvarov
Riley Craig

Julianne Crossland
Yuanming Gao

Eleanor Ilyas

Sivan Laniado

Cecilia Soheily

Tianxi Wang

Cendrillon, sad and exhausted, has fallen asleep after being prevented from
going to the ball. Her Fairy Godmother appears, surrounded by her fairies, and
comforts her, promising that she will indeed go to the ball. She will magically
transform her into a beautiful lady.

— Zoe Sambou

KURT WEILL “Eifersuchtsduett” from Die Dreigroschenoper

(1900-1950) Lucy Cecilia Soheily

Polly Eleanor Ilyas

Lucy and Polly engage in this fiery duet, a tense and biting confrontation over
their love for Macheath. Both women claim him as their own, trading insults and
mocking each other in a mix of sarcasm and genuine frustration.

— Cecilia Sobeily



FRANK LOESSER Excerpt from Act 1, Scene 1 of The Most Happy Fella

~196
(1910-1969) Cleo Julianne Crossland

Rosabella Ashley Manocchi

Cleo and Rosabella, two exhausted and overworked waitresses, are closing up
the restaurant when Rosabella notices something peculiar a customer has left
behind. She finds and reads his letter that proposes something life-changing and

maybe just what she has been dreaming about.

— Ashley Manocchi
FRANZ LEHAR “Lippen schweigen” and Finale from Dre Lustige Witwe
(87071948 Danilo Bryan Seely
Hanna Yuanming Gao

Danilo, an aristocrat and diplomat, overcomes his shyness and hesitation and
finally reveals his love for rich widow, Hanna Glawari. Hanna is relieved because
she is also in love with him. The two of them then share a dance together to show

their true love for one another.

— Bryan Seely

Everyone sings together about the fickle nature of love and understanding. All

ends well and everyone is happy.

— Riley Craig
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ABOUT MANHATTAN SCHOOL OF MUSIC

Founded as a community music school by Janet Daniels Schenck in 1918, today
MSM is recognized for its 1,025 superbly talented undergraduate and graduate
students who come from 54 countries and nearly all 50 states; its innovative
curricula and world-renowned artist-teacher faculty that includes musicians from
the New York Philharmonic, the Met Orchestra, and the top ranks of the jazz
and Broadway communities; and a distinguished community of accomplished,
award-winning alumni working at the highest levels of the musical, educational,

cultural, and professional worlds.

The School is dedicated to the personal, artistic, and intellectual development of
aspiring musicians, from its Precollege students through those pursuing doctoral
studies. Offering classical, jazz, and musical theatre training, MSM grants a
range of undergraduate and graduate degrees. True to MSM’s origins as a music
school for children, the Precollege Division is a professionally oriented Saturday
music program dedicated to the musical and personal growth of talented young
musicians ages § to 18. The School also serves some 2,000 New York City
schoolchildren through its Arts-in-Education Program, and another 2,000

students through its critically acclaimed Distance Learning Program.

Your gift helps a young artist reach for the stars!

To enable Manhattan School of Music to continue educating and inspiring
generations of talented students and audiences alike, please consider making

a charitable contribution today.

Contact the Philanthropy Office at 917-493-4434
or to make an online gift, scan this code

or visit giving.msmnyc.edu.

Land Acknowledgment

‘We want to acknowledge that we gather as Manhattan School of Music on the
traditional land of the Lenape and Wappinger past and present, and honor with
gratitude the land itself and the people who have stewarded it throughout the
generations. This calls us to commit to continuing to learn how to be better

stewards of the land we inhabit as well.
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