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This year’s performance season has been inspired by a unifying theme:
Humanity in Harmony: Rituals, Resistance, and Resilience. We hope during
this election year, the biggest in human history with over half the world’s
population having the opportunity to vote in 72 countries, that this theme
reflects the power of the arts to unite us even in moments of discord and
differences. The collective experience of collaboration — creating together —
reminds us that even in our differences we can find common ground, stand up
to tyranny and oppression, and elevate our work as artists to fulfill the hope and

promise of a better tomorrow.

James Gandre, President
Joyce Griggs, Executive Vice President and Provost
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Students in this performance are recipients of the Mae Zenke Orvis Annual Opera
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A NOTE FROM THE DIRECTOR

What to do—twenty-five years into the 21st century—with an opera about the
Crusades that was composed in 17117 Handel’s Rinaldo, a story of the heart-
wrenching consequences of love and war, was the most performed of his works
during his lifetime. In 1984, it was the first of his operas to ever be presented

at the Met. The main reason why we are still performing it today is, obviously,
the timeless power of its gorgeous music. Many of us will recognize some of the
melodies tonight. But the music has always been more well-known than the story,
which, with the current political moment saturated as it is with war and violence,
could be considered somewhat of a thorny one to present to a contemporary

audience.

The piece is generally categorized as a serious opera, a sincere Baroque drama of
alove fought for in the middle of war. It is a coming-of-age story for Rinaldo, a
young Christian knight, on a quest to win both the heart of his love, Almirena,
and, in defeating the Muslim general Argante, the highest honor for his country.
There are soldiers, kings, prisoners of war, and battlefield enemies—and yet,
there are also sirens, shapeshifters, and a powerfully seductive sorceress who
arrives with a storm of furies. Given the piece’s elements of absurdism and the
supernatural, many directors choose to stage the piece as a comedy, which can

undercut the more chilling inquiries it proposes about power.

I chose to set this Rinaldo in 21st Century America, in the immediate aftermath
of the start of the Iraq War in the mid-2000s. Thinking about the way in which

violence and fear were presented as entertainment in the media during this time,
and searching for a situation that could match the level of comedy and fantasy in

Rinaldo, I came to the context of a professional wrestling show.

In wrestling, we watch a spectacle of hyper-performative, mythic heroes
and villains fight sagas of good and evil. Stars are born, and their mettle is
forged in battle. Fans choose sides—loyal to the death—and are inspired by the
performances enacted. Banners are raised, and names defended. And through
the din, the redemptive power of love cuts through like a beam of bright light.
Sounds alot like a night at the opera, no?

—George R. Miller



THE CAST

Rinaldo

Almirena

Armida

Goffredo

Argante

Donna

Sirens

APRIL 22 5 PM

APRIL 23 8 PM

Jared Christopher Marshall

Jungmin Son

Samantha Sosa

André Ferguson

Liyuan Liu

APRIL 225 PM
Charlotte Jakobs

APRIL 23 5 PM

Mi Ryoung Song

ALL PERFORMANCES
Jordan Jones
Charlotte Jakobs

Mi Ryoung Song
Yichun Liu

APRIL 22 8 PM

APRIL 23 5 PM

Ya Gao

Sofia Gotch

Irene Hyun Young Shin

Yining Liu

Skyler La Nier

APRIL 22 8 PM
Yichun Liu

APRIL 23 8 PM

Jordan Jones



CAST BIOGRAPHIES

André Ferguson
Goffredo

MM antic. 26

Pensacola, Florida

Student of Sidney Outlaw

Ya Gao (MM ’24)

Rinaldo

PS antic. 25

Shenzhen, China

Student of Cynthia Hoffmann

Sofia Gotch (MM ’23)

Almirena

PPD antic. 25

Ouakland, California

Student of Ruth Golden
Upcoming: Merola Opera Program,

Summer 2025

Charlotte Jakobs (BM 24)
Siren

MM antic. 26

Sankt-Vith, Belgium

Student of Mark Schnaible

Jordan Jones

Siren

MM antic. 26

Saint Louis, Missour:
Student of Mark Schnaible

Skyler La Nier

Argante

MM antic. 26

Cambria Heights, New York
Student of Sidney Outlaw

Yichun Liu

Siren

MM antic. 26

Filin, China

Student of Edith Bers

Upcoming: Die Zauberflite (Papagena,

Pamina Cover), Prague Summer

Nights Young Artists Music Festival

Liyuan Liu (MM ’24)
Argante

PS antic. 25

Yancheng, China

Student of Cynthia Hoffmann

Yining Liu

Goffredo

Mm antic. 25

Dalian, China

Student of Cynthia Hoffmann

Jared Christopher Marshall (MM "24)

Rinaldo

PS antic. 25

Clinton, Maryland

Student of Joan Patenaude-Yarnell
Upcoming: Chichester Psalms (Soloist),

Cantate (Lift Every Voice Fellowship),

May 2025

Irene Hyun Young Shin (BM 22)
Armida

MM antic. 25

Seoul, South Korea

Student of Mark Schnaible

Jungmin Son

Almirena

MM antic. 25

Seoul, South Korea

Student of Mary Dunleavy

Mi Ryoung Song

Siren

MM antic. 26

Seoul, South Korea

Student of Susan Quittmeyer

Samantha Sosa

Armida

MM antic. 25

Kissimmee, Florida

Student of Ruth Golden

Upcoming: Glimmerglass Festival,
Summer 2025



CREATIVE TEAM

Jeremy Chan, Co-Music Director

Jeremy Chan is an Australian pianist and vocal coach based in New York City who
“plays with shimmer, mystery, and ease” (Classical Singer Magazine) and is praised for
“summoning about as much color as can possibly be coaxed out” (New York Classical
Review). A versatile musician with a flair for improvisation, he loves collaborating

with artists who sing, play, and dance.

Jeremy is on staff at Juilliard and the Manhattan School of Music (MSM) and serves as
Director of Music at Advent Lutheran Church. A passionate advocate for diversity in

the arts, Jeremy currently serves as Vice President of the Asian Opera Alliance.

This 2024—24 season includes productions of Rinaldo and An American Dream
(MSM), American Apollo and Le Nozze di Figaro (Chautauqua), performances at
Carnegie Hall, Scandinavia House, and appearances with the Brooklyn Art Song

Society, Central City Chorus, and the Isadora Duncan Dance Foundation.

Jeremy received degrees from Queens College, Manhattan School of Music, and
fellowships from Juilliard, Tanglewood, Aspen, Georg Solti Accademia, Toronto

Summer Music Festival, and the Vancouver International Song Institute.

Outside of music, Jeremy enjoys yoga, tea, and food adventures. Follow Jeremy

@jeremychanpiano and www.jeremychanpiano.com

Jocelyn Stewart, Co-Music Director

Harpsichordist Jocelyn Stewart has enjoyed a varied career in solo, chamber, opera, and
oratorio performance. In New York, she has appeared on the prestigious series Music
Before 1800, as well as in multiple performances at Alice Tully Hall, Weill Recital

Hall, Miller Theater, and Merkin Concert Hall, including a solo recital broadcast live
on WQXR from the Koszciusko Foundation. In 1998 she performed in the New York

premiere of Viktor Ullman’s opera “Der Kaiser von Atlantis.”

Ms. Stewart has performed numerous times in Holland and as a concerto soloist
throughout South America with the Bach Festival Orchestra. She appeared in opera
and chamber performances with the Philadelphia Classical Symphony over many
seasons, and in series throughout the US as a member of the Bremner Quartet and
New Baroque Soloists. As a performing scholar she presented lecture recitals for
national meetings of the American Musicological Society, the American Recorder
Society, the Southeastern and Midwestern Historical Keyboard Societies, and the
Boston Early Music Festival.



Ms. Stewart was inspired to pursue early music studies by the late MSM faculty member
Louis Bagger while earning a piano MM with Constance Keene. She is grateful to MSM

and cherishes the opportunity to likewise inspire a generation of musicians.

George R. Miller, Director

George R. Miller is a director, designer, and producer of operatic performances.
He is deeply dedicated to celebrating and reimagining classical repertoire, as
well as developing and championing newly created works. With a background

in music composition and contemporary visual art, George’s productions focus
on text, image, and poetic gesture, often interrogating themes of embodiment,
environment, power, and transformation. They have been called “stunning” (LA
Dance Chronicle) and “superbly directed” (San Francisco Classical Voice), “coalescing

into one undeniable impact” (San Francisco Classical Voice).

Professional highlights include directorial work presented by Opera Philadelphia,
Long Beach Opera, REDCAT, Opera Saratoga, Los Angeles Chamber Orchestra,
Pioneer Works, The Berggruen Institute, Pageant, and Wild Up, among
others.Throughout his development, George has worked with companies and
presenters in the United States and abroad, including the American Modern
Opera Company (AMOC), The Chicago Symphony Orchestra, The Brooklyn
Museum, Beth Morrison Projects, Lisson Gallery, The Metropolitan Museum of
Art, The Philadelphia Orchestra, Performa, Festival d’Aix-en-Provence, Savvy
Contemporary (Berlin), and with artists such as Peter Sellars, Anthony Roth
Costanzo, Nikita Gale, James Darrah, Zack Winokur, Kevin Newbury, Thuthuka

Sibisi, and Maria Magdalena Campos-Pons.

Kevin Zambrano, Choreographer

Kevin Zambrano is a bicoastal performer, director, and choreographer based in Los
Angeles and New York City. He has most recently been the creative director and
choreographer for hyper-pop sensation Dorian Electra’s FznFare album and world
tour. Previously, he performed as “Moose” in the Broadway revival of West Side Story
by Ivo Van Hove and choreographed by Anne Teresa De Keersmaeker. In addition
to Broadway, Kevin has worked with artists such as Ariana Grande, The Weeknd,
Post Malone, Swedish House Mafia, Charli XCX, and Solange Knowles and brands
such as Netflix, NIO Singapore, and Uniqlo.



Eric Sedgwick, Vocal Coach/Pianist

Eric Sedgwick has appeared onstage with many of the music industry’s top talents
including Sanford Sylvan, Marni Nixon, Will Liverman, Nicholas Phan, Laquita
Mitchell, Justin Austin, Patrick Carfizzi, and Brittany Renee. He has recorded

for WQXR in New York, the Irreverence Music and Bridge labels, and has
performed on the NPR series “Selected Shorts.” He has worked as a repetiteur at
the Opera Theatre of St Louis and has been on the faculty for the vocal program

at the Tanglewood Music Center since 2015. As pianist for the Boston Symphony
Orchestra, he has played under the batons of Andris Nelsons, John Williams,
Thomas Ades, Bramwell Tovey, Michael Tilson Thomas, James Gaffigan, and Sir
Andrew Davis. A member of the coaching staff at Manhattan School of Music since
2009, he holds a Master’s Degree in Piano Performance from MSM and a Bachelor’s

Degree in English Literature from Brown University.

Derrick Goff, Italian Diction Coach

Derrick Goff, vocal coach, and pianist, is an alumnus of the Metropolitan Opera’s
Lindemann Young Artist Development Program and returned to the MET music
staff in subsequent seasons. He has enjoyed many years of collaboration at Teatro
Nuovo, a continuation of the young artist program of Bel Canto at Caramoor, where
he is a resident as coach, chorus master, and Italian teacher. As co-founder of Bel
Canto Boot Camp, Derrick has offered masterclasses and residencies at universities
across the United States and South Africa. He also co-authored The Vaccai Project,
a training manual for Italian style through the lens of the fifteen lessons by Nicola
Vaccai. In addition to his work as a pianist, coach, and conductor, Derrick holds
degrees in organ and voice from Westminster Choir College and is on the faculty of
the Manhattan School of Music.

Kelsey Vivian, Production Stage Manager

Kelsey Vivian is a New York-based SM by way of Lil’ Rhody and is delighted

to return to MSM! Select credits: An American Dream (MSM); FOOD (Fin
Productions); Our Class (Arlekin Players); The Rake’s Progress (LAMEF);
Ulysses(Elevator Repair Service); Unholy Wars (Opera Philadelphia); Wet Brain
(Playwrights Horizons/MCC), The Appointment (Lightning Rod Special), Montag
(Soho Repertory Theater), Oratorio for Living Things (Ars Nova), The Mother
(Atlantic Theater Company), Twelfth Night (The Public Theater); Lear: That Old
Man I Used to Know (Smith Street Stage); The Mile-Long Opera (The High Line).
Upcoming shows: We Do The Same Thing Every Week (Attractive Theater); FOOD in

China/Singapore; HOME in Singapore. A big thank you to George & Cass.



Joshua Larrinaga-Yocom, Props Supervisor

Joshua Larrinaga-Yocom is excited to be working at MSM. Some of his memorable
New York premieres include The Humans (Roundabout and Broadway), The Sound
Inside (Studio 54), Hangmen (Atlantic Theater Co. and the Golden), The Bedwetter,
Days of Wine and Roses, Halfway Bitches Go Straight to Heaven, Secret Life of Bees, Between
Riverside and Crazy, Guards at the Taj, Marie and Rosetta (Atlantic Theater Co.), Letters
for Max (Signature Theatre), Heroes of 18 the Fourth Turning, Corsicana, Tambo and Bones
(Playwrights Horizons), Evanston (The New Group), Collective Rage (MCC), Do

You Feel Anger? (Vineyard Theatre), Lazarus (New York Theatre Workshop), Mary
Paige Marlow(Second Stage), For All the Women Who Thought They Were Mad (SoHo
Rep), Epipbany (Lincoln Center Theater), and Sarah Ruhl’s Passion Play (Epic). He is

eternally grateful for the continued love and support of his husband Roberto.

Chloe Levy, Costume Coordinator

Chloe Levy is a New York-based costume designer and technician and is thrilled

to be a part of the production team at MSM. She received a BFA in Costume
Design and Technology from DePaul University and is a graduate of the Juilliard
Professional Apprentice Program. Select design and assistant design credits include
Much Ado About Nothing (The Public Theater, Hunt’s Point Children’s Shakespeare
Ensemble) Tammy Faye (Broadway), Le Nozze di Figaro (Berlin Opera Academy), My
True Love (Player’s Theatre), Atalanta (The Juilliard School), and Armida (Santa Fe
Opera Apprentice Scenes).

Cassandra Gutterman-Johns, Assistant Stage Manager

Cassandra Gutterman-Johns is a New York-based Stage Manager. She is excited to be
apart of this production! Her recent credits include As Time Goes By (Out of the Box),
Amor With No BS (The Flea), The Merchant of Venice (CSC), Our Class (CSC), Push Party
(The Hearth), Syncing Ink (The Apollo), and The Words Will Come (LES Shakespeare).

She sends love to her friends and family, and is grateful for their unending support.

RINALDO PERSONNEL

Chanel Byas, Production Manager

Keaton Viavattine, Associate Production Manager
Patrick St. John, Lead Deck Hand

David Philyaw, Production Electrician & Lighting Designer

Lamont Concepcion, Gunnar Rorholm, Run Crew



OPERA AT MANHATTAN SCHOOL OF MUSIC

Manhattan School of Music opera productions have been praised as a significant
contribution to operatic life in New York City, and numerous performances have
been released as commercial recordings. Opera is a significant feature of the vocal
performance experience at MSM. All voice students participate in ensembles, and
opera experience is available through a rich variety of opera related programs

and courses.

Graduate students develop their artistry under the guidance of eminent artist
teachers, while gaining exposure before New York City audiences through the
many performance opportunities MSM offers. Productions each year include two
full operas with orchestra on the Neidorff-Karpati stage; a new fall opera scenes
series; a new fall chamber opera-level production; a fall Opera Workshop to hone
audition and professional skills; a new spring Opera in Concert collaboration
with the MSM Symphony Orchestra; a workshop of a new work or a workshop

performance of a one-act opera; and a Musical Theatre Lab.

Juniors and seniors participate in a fall opera scenes program that explores a
wide variety of styles and languages while developing important artistic and
collaborative skills. In the spring, they audition to appear in a fully staged
production with chamber orchestra, or in a one-act opera or cabaret-style

performance with piano.



MSM PERFORMANCE AND PRODUCTION OPERATIONS

Madeline Lucas Tolliver, Dean of Performance and Production Operations

Performance Operations

Edward Gavitt, Assistant Dean
for Artistic Operations

Matthew Ward, Co-Chair and Co-Artistic
Advisor of Contemporary Performance
and Manager of Percussion

Theatrical and Concert Production
Christina Teichroew, Assistant Dean
for Theatrical Production
Matthew J. Stewart, Assistant Dean
for Concert Production
Kathryn Miller, Associate Director
of Theatrical Operations
Stefano Brancato, Associate Director
of Theatrical Design
Matthew Leabo, Supervisor of
Theatrical Operations
Chanel Byas, Production Manager
Mariel Sanchez, Production Manager
Josi Petersen Brown, Theatrical
Production Ensembles Manager
Blair Cagney, Theatrical Productions
Administrative Assistant
Lee Lord, Costume and Wardrobe Supervisor

Performance Library

Dr. Manly Romero, Performance Librarian

Clara Cho, Assistant Manager and
Precollege Librarian

Serena Hsu, Performance Library Doctoral Assistant

Wengqi Ke, Performance Library Doctoral Assistant

William Lee, Performance Library Doctoral Assistant

Scheduling and Patron Services

Hunter Lorelli, Large Ensembles Manager

Jacob Poulos, Performance and Production
Operations Department Manager

Logan Reid, Instrumental Ensembles Associate

Raiah Rofsky, Instrumental Ensembles Associate

Joshua Larrinaga-Yocom, Props Supervisor
Andres Diaz Jr., Production Supervisor
Tyler Donahue, Assistant Production Supervisor
Pamela Pangaro, Electrics Supervisor
& Production Coordinator
Dash Lea, Production Coordinator
Eric Miller, Production Coordinator
Patrick St. John, Production Coordinator
David Philyaw, Lead Technician
Joshua Groth, Associate Production Manager
Keaton Viavattine, Associate Production Manager
Baker Overstreet, Prop Assistant
Paul Birtwistle, Prop Assistant
Jessie Tidball, Prop Artisan
Chloe Levy, Costume Coordinator
AddieRose Brown, Stitcher

Piano Technical Services

Israel Schossev, Director

Richard Short, Assistant Director

Victor Madorsky, Performance Tuner/Technician
Hide Onishi, Chief Concert Technician

Ramon Tenefrancia, Associate Director for Scheduling and Patron Services
Veronica Mak, Patron Services and Artistic Staff Coordinator

Clayton Matthews, Scheduling and Recitals Associate

Gileann Tan, Scheduling and Rentals Associate

The Orto Center for Distance Learning and Recording Arts

Chris Shade, Assistant Dean of The Orto Center
for Distance Learning and Recording Arts

David Marsh, Assistant Director of The Orto Center
for Distance Learning and Recording Arts

Ryan Yacos, Operations Manager of The Orto
Center for Distance Learning and Recording Arts

Pat Cupo, Digital Education Specialist

Dan Rorke, Chief Recording Engineer

Kevin Bourassa, Recording Engineer

Tyler Neidermayer, Recording Engineer
Bryant Blackburn, Recording Engineer
Mohit Diskalkar, Network Systems Engineer



ABOUT MANHATTAN SCHOOL OF MUSIC

Founded as a community music school by Janet Daniels Schenck in 1918, today
MSM is recognized for its 1,025 superbly talented undergraduate and graduate
students who come from 54 countries and nearly all 50 states; its innovative
curricula and world-renowned artist-teacher faculty that includes musicians from
the New York Philharmonic, the Met Orchestra, and the top ranks of the jazz
and Broadway communities; and a distinguished community of accomplished,
award-winning alumni working at the highest levels of the musical, educational,

cultural, and professional worlds.

The School is dedicated to the personal, artistic, and intellectual development of
aspiring musicians, from its Precollege students through those pursuing doctoral
studies. Offering classical, jazz, and musical theatre training, MSM grants a
range of undergraduate and graduate degrees. True to MSM’s origins as a music
school for children, the Precollege Division is a professionally oriented Saturday
music program dedicated to the musical and personal growth of talented young
musicians ages § to 18. The School also serves some 2,000 New York City
schoolchildren through its Arts-in-Education Program, and another 2,000

students through its critically acclaimed Distance Learning Program.

Your gift helps a young artist reach for the stars!

To enable Manhattan School of Music to continue educating and inspiring

generations of talented students and audiences alike, please consider making

a charitable contribution today.

Contact the Philanthropy Office at 917-493-4434
or to make an online gift, scan this code

or visit giving.msmnyc.edu.

Land Acknowledgment

‘We want to acknowledge that we gather as Manhattan School of Music on the
traditional land of the Lenape and Wappinger past and present, and honor with
gratitude the land itself and the people who have stewarded it throughout the
generations. This calls us to commit to continuing to learn how to be better

stewards of the land we inhabit as well.

ﬁ MSMNYC MSM.NYC @ MSMNYC CrMSM.NYC

MSMNYC.EDU



Manhattan
School of Music



