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NEIDORFF-K ARPATI HALL

MSM SYMPHONY 
ORCHESTRA
George Manahan (BM ’73, MM ’76), Conductor 
Bixby Kennedy (DMA Candidate), clarinet
Winner of the 2024-2025 Eisenberg-Fried Concerto Competition
JT Kane, Dean of Instrumental Studies and  
Orchestral Performance

This concert marks the final MSM Symphony Orchestra concert conducted 

by George Manahan in his role as Director of Orchestral Activities and Chair 

of the Conducting Department. Congratulations to Maestro Manahan on 

his upcoming retirement following this academic year!



Students performing in this concert are recipients of scholarships, including the Robert 
Mann Scholarship for Violin and Chamber Studies, the Jim Petercsak Annual Percussion 
Scholarship, and the Paul Price Percussion Scholarship. We are grateful to the donors 
whose generosity has made these scholarships possible.
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PRO GR A M

GR AŻY NA B AC E W IC Z Overture
(19 0 9 – 19 6 9)

A A RON C OPL A N D Clarinet Concerto
(19 0 0 – 19 9 0)  Slowly and expressively– Cadenza
  Rather fast

Intermission

O T T OR I NO R E S PIGH I Fontane di Roma, P. 106
(1879 – 19 3 6 )  La fontana di Valle Giulia all’alba
  La fontana del Tritone al mattino
  La fontana di Trevi al meriggio
  La fontana di Villa Medici al tramonto

O T T OR I NO R E S PIGH I Pini di Roma, P. 141
  I pini di Villa Borghese 
  Pini presso una catacomba
  I pini del Gianicolo
  I pini della Via Appia



6

MSM SYMPHONY ORCHESTRA
George Manahan (BM ’73, MM ’76), Conductor 
Bixby Kennedy (DMA Candidate), clarinet

V I O L I N  1

Angel Guanga, 
concertmaster

Clifton, New Jersey
Betania Johnny 
London, United Kingdom
Jackson Chang 
Taipei, Taiwan
Olive Wang  
Edison, New Jersey
Sydney Scarlett  
Murrieta, California
Tomohiko Hosokawa  
Tokyo, Japan
Xenia Bergmann 
Murnau, Germany
Yuna Kashiwa 
Tokyo, Japan
Seo Yeong Baek 
Seoul, South Korea
Seoyeon Lee 
Seoul, South Korea
Minjung Kim 
Seoul, South Korea
Adrian Walker
Salt Lake Cty, Utah
Yiru Zhang 
Shandong, China

V I O L I N  2

Allison Lee, principal
Seoul, South Korea
Riku Korenaga 
Bethany, Connecticut

Yeonsoo Jung 
Seoul, South Korea
Maja Uzarska 
Warsaw, Poland
Diogo Teixeira Lopes 
Porto, Portugal
Alina Hernandez 
Temecula, California
Hannah Doo 
Seoul, South Korea
Zewei Huang 
Shanghai, China
Hsin-yuan Wu 
Chiayi, Taiwan
Koshiro Takeuchi 
Tokyo, Japan
Madison Lee 
New York, New York
Shiyu Wang 
Boston, Massachusetts
Eojin Jung  
Jinju, South Korea

V I O L A

Owne Xayboury, 
principal

Milwaukee, Wisconsin
Olympia Nelson 
Las Vegas, Nevada
Harris Panner 
Bethesda, Maryland
Isabella Mier 
Los Angeles, California

Laurent Demotes-
Mainard

Paris, France
Sage Small 
Phoenix, Arizona
Hannah Thill 
Geneva, Illinois
Phoebe Ro 
Old Tappan, New Jersey
Ekaterina Eibozhenko
Moscow, Russian

C E L L O

Chenyi Hu, principal
Baoding, China
Arol Rzayev 
Baku, Azerbaijan
Hyunjin Kim 
Seoul, South Korea
Juewen Zhang 
Shanghai, China
Pin-Cen Yeh  
Taipei, Taiwan
Isabella Liu 
Cambridge, Massachusetts
Phoebe Lee 
Los Angeles, California
Julio Martin-Navas 
Philadelphia, Pennsylvania
Ying-Lin Chen 
Yuanlin, Taiwan
Chan Hee Kim 
Busan, South Korea
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B R A S S  A N D  W I N D  P R I N C I PA L S 
1 BACEW ICZ – OV ERT U R E
2 COPLA N D – CONCERTO FOR CLA R I N ET A N D ORCH ESTR A
3 R ESPIGHI– FONTANE DI ROMA (FOU NTA I NS OF ROM E)
4 R ESPIGHI–PINI DI ROMA (PI N ES OF ROM E)

B A S S

Jielin Lei, principal
Xiamen, China
Amaree Sanchez 
Highland, California
Aiden Johnson 
Dacula, Georgia
Lauren Seery 
Bethpage, New York
Juri Chae 
Budang, South Korea
Binxuan Yu 
Changsha, China

F L U T E

Katherine M Lee4

Seoul, South Korea
Can Xu1
Nanjing, China
Bryce Cox
Wethersfield, Connecticut
Lorien Britt3

Fate, Texas
Xinnan Qu
Dalian, China

O B O E

Zihao Zhang1,2

Beijing, China
Elizabeth Perez-

Hickman
Miami, Florida
Zane Lowry4

San Diego, California

C L A R I N E T

Kahlin Jordan4

Hoover, Alabama
Alexander Cha
Westfield, New Jersey
Juwon Won
Seoul, South Korea
Alice Choi3

Anyang, South Korea
Sebeen Lee1

Seoul, South Korea
Jaqueline Martinez 

Alzate
Girardota, Colombia

B A S S O O N

Han-Yi Huang4

Changhua, Taiwan
Emilija Irvin3

Downers Grove, Illinois
Pierce Manning1

Houston, Texas

H O R N

Sarah Bell4

Winnipeg, Canada
Cameron Pollard1

Winston Salem, North Carolina
Nicholas Ochoa
Brownsville, Texas
Hui-An Wen
Taoyuan City, Taiwan
Addison Ashley
Charleston, South Carolina
Ashton Sady3

Reno, Nevada

Agoston Markus
Ráckeve, Hungary

T R U M P E T

Chase Domke
Dallas, Texas
Ryan Crites3

Orlando, Florida
Benjamin Hambro4

Egg Harbor Township,  
New Jersey

Jiseop Shin1

Seoul, South Korea
Bryce Grier
Vernon, New Jersey
Joshua Knight
New Orleans, Louisiana
Christian Morales
San Antonio, Texas
Xiaoyang Wan
Beijing, China

T R O M B O N E

Nate Wasihun4

Lilburn, Georgia
Audrey Hare
Griffin, Georgia
Matteo Paoli1

Livorno, Italy
Leor Arbel
Katy, Texas
Hunter Bingham
Arlington, Virginia
Harry Ning3

Changsha, China
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B A S S  T R O M B O N E

Timothy Grabow
Walnut Creek, California
Jack Johnson
San Diego, California

T U B A

Melissa Sama
Pembroke Pines, Florida
Timpani
Owen Bloomfield
Orange, Australia
Gabriel Levy
Toronto, Canada

P E R C U S S I O N

William Chinn 
Irvine, California
Glenn Choe  
Cedar Park, Texas
Jason Chin 
Vancouver, Canada
Campbell Stewart 
Oro Valley, Arizona
Yung-Ling Lin 
Tainan, Taiwan

H A R P

Yang Gao
Tianjin, China
James Ho
Taipa, Macao
Qi Qin Lim
Singapore, Singapore

K E Y B O A R D

Marien Femerling Garcia
Monterrey, Mexico
Emily Tong
Flushing, New York
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PROGRAM NOTES

Overture
Grażyna Bacewicz
Born in Łódź, Poland, February 5, 1909; died in Warsaw, January 17, 1969

 Poland’s most outstanding woman composer of the twentieth century, 
Grażyna Bacewicz first won great renown in Europe as a violinist. Only 
recently have her compositions begun to gain attention in the United States. 
She received her earliest training in violin and piano from her father and wrote 
her first composition at age thirteen. After studying violin, piano, and theory 
at a local conservatory in Łódź, she transferred to the Warsaw Conservatory 
where she received diplomas in violin and composition in 1932. Like so many 
other musicians, she continued her studies in Paris—composition with Nadia 
Boulanger and violin with André Touret and Carl Flesch. As a composer, she 
absorbed the Neoclassic style so prevalent in Paris, though she objected to that 
label for her music.

 Back in Warsaw, Bacewicz taught at the Łódź Conservatory and in 1935 
won the prestigious Wieniawski International Violin Competition. She then 
served for two years as concertmaster for the Polish National Radio Symphony 
Orchestra. Her career as a composer grew just as quickly, and her role as a 
performer helped promote her works—she premiered most of her violin concertos 
and even some of her piano works.

 In September 1939 Hitler’s troops invaded Poland, and all of Bacewicz’s 
public musical activities came to a halt. Her family was moved first to a displaced 
persons camp on the outskirts of Warsaw and then to Lublin a hundred miles 
away. She continued to perform in secret and to compose, managing to create 
some of her major works, such as her String Quartet No. 2, Sonata No. 1 for solo 
violin, First Symphony, and the present Overture. As soon as the War ended she 
fully resumed her musical activities and rolled out premieres of all the works the 
she had composed during the occupation. When Poland came under control of 
the Soviet Union, she complied with the directive to include folk elements in her 
music, but her compositions remained remarkably free of political overtones.

 By this time Bacewicz had moved on from her earlier Neoclassic 
tendencies to a stronger personal style with a chromatically based approach to 
harmony and intricate rhythmic procedures. She had already begun to curtail 
her performing when in 1954 she was further hampered by injuries from a car 
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accident. In the late 1950s she dabbled in the inescapable avant-garde trends from 
abroad, though without conviction, and returned to her own imaginative musical 
language, eventually incorporating self-borrowing. To top off her multifacted 
career, she began writing short stories, novels, and anecdotes about her life, and 
from 1966 until her death she taught composition at the National Higher School 
of Music (now the Chopin University of Music) in Warsaw.

 Composed in 1943, Bacewicz’s Overture was premiered as soon as the 
War was over at the quickly organized Kraków Festival of Contemporary Music 
on September 1, 1945, with the Kraków Philharmonic, conducted by Mieczysław 
Mierzejewski. The brief Overture begins with a pattern of short-short-short-long 
timpani motives soon camouflaged by bustling strings. The rhythm corresponds 
to Morse code for “V,” which stood for “Victory” during the War, and by 
chance to the famous opening of Beethoven’s Fifth Symphony, which became a 
powerful symbol for the Allied forces. Though Bacewicz was averse to making 
programmatic or political statements in her music, commentators wonder if she 
made an exception here.

 With two blazing fast sections surrounding a serene oasis, the overall 
impression of the Overture is one of unbridled optimism. The outer sections 
bristle with virtuosic writing for the strings but also for the winds and brass, 
and the lyrical middle contains a meltingly beautiful f lute melody as well as 
expressive lines for the horns and violas. Often referred to as pastoral, this respite 
could just as easily bring to mind a lovely park in Paris. The propulsive energy 
returns abruptly, launching a masterful buildup to the finish.
 —©Jane Vial Jaffe
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Clarinet Concerto
Aaron Copland
Born in Brooklyn, New York, November 14, 1900; died in North Tarrytown, 
New York, December 2, 1990

 Because Benny Goodman commissioned Copland’s Clarinet Concerto 
it was only natural that the composer would include jazz elements to show off 
the clarinetist’s style. Goodman’s “cool jazz” style is represented in the slow first 
movement, and his “hot jazz” style in the cadenza connecting the two movements 
and in the second movement itself. Goodman’s abilities are also represented by 
the exploitation of the clarinet’s high register and by the piece’s final glissando. 
The two-movement structure recalls Copland’s earlier Piano Concerto.

 Copland completed the first movement of the Concerto in Rio 
de Janeiro on a goodwill tour of South America in 1947; the remainder was 
completed in 1948. Goodman gave the first performance on November 6, 1950, 
on a broadcast with the NBC Symphony Orchestra. The Concerto garnered 
further attention a year later as a ballet entitled Pied Piper, choreographed by 
Jerome Robbins for the New York City Ballet.

 In addition to North American jazz elements, Copland incorporated 
South American influences—he himself mentioned a phrase from a popular 
Brazilian tune that found its way into the fabric of the fast movement. He took 
the phrase and filtered it through his own style, which was his typical method for 
treating outside sources. Most often, however, his tunes are original but made to 
sound folklike or jazzlike. Niceties of Copland’s orchestration include a significant 
harp part in the first movement that colors the string accompaniment and a piano 
part that exploits the instrument’s percussive qualities in the last movement.

 Based on an A-B-A form, the first movement is reminiscent of his early 
ballet scores in its expansive lyrical quality. It gives the impression of a slow waltz 
with its triple meter and afterbeat accompaniment.

 The brilliant cadenza, which links the two movements, presents three 
basic ideas that will be treated in the episodes of the rondo-form second movement: 
an ascending and descending arpeggiation with a bit of syncopation, an ascending 
scalar idea, and a leaping staccato motive with displaced accents and changing 
meters. The main theme of the second movement gradually accumulates in the 
orchestra until the clarinet plays a more complete version of it. The Concerto’s 
conclusion is truly remarkable as the clarinet goes out in a blaze of virtuosic glory.
 —©Jane Vial Jaffe
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Fontane di Roma (Fountains of Rome), P. 106
Pini di Roma (Pines of Rome), P. 141
Ottorino Respighi
Born in Bologna, July 9, 1879; died in Rome, April 18, 1936

 Respighi’s three symphonic poems celebrating the glories of Rome, 
his adopted city, became his most popular works: Fountains of Rome (1916), 
Pines of Rome (1924), and Roman Festivals (1928). Each tests the orchestra’s 
virtuosity with such masterful scoring that it comes as no surprise to learn 
that the composer spent several years in St. Petersburg studying with the great 
orchestrator Rimsky-Korsakov.

 As with the Russian composer, it irked Respighi that it was his 
imaginative and colorful orchestrations rather than his compositional ideas that 
always brought praise. For him the two were inseparable: “Music was always born 
for a specific instrument or group of instruments. . . . Drafting a score was merely 
a mechanical operation, every problem being solved with the creation of the 
music itself,” wrote his wife and biographer Elsa.

 Respighi completed the first of his Roman trilogy, Fountains of Rome, in 
1916, having been attracted to the Roman fountains as “the very voice of the city.” 
His wife maintained, though, that Fountains is more a synthesis of his feelings, 
thoughts, and sensations during his first few months in Rome than an illustration 
of four of the loveliest fountains there. The first performance took place at the 
Augusteo in Rome under Antonio Guarnieri on March 11, 1917. Elsa’s diary on 
that day reads in part:

Rather cold reception with some hissing at the end of the work. I am delighted with 
it and have a violent argument with someone who does not share my view. Almost 
all the press notices are poor, yet there is unreserved praise for the orchestration.

 Respighi relegated the score to a drawer where it remained for several 
months. He took it out only when Toscanini asked him for something for his 
Milan concerts in February; Respighi sent the Fountains, having nothing else 
ready. He was so convinced that it would not be a success, that he did not even 
attend the performance and only learned of its fantastic reception through a 
telegram from his publisher Ricordi, who wanted to publish it immediately.

 The following description is quoted from Respighi’s notes in the score:

In this symphonic poem the composer has endeavored to give expression to the 
sentiments and visions suggested to him by four of Rome’s fountains contemplated 
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at the hour in which their character is most in harmony with the surrounding 
landscape, or in which their beauty appears most impressive to the observer.
The first part of the poem, inspired by the fountain of Valle Giulia, depicts a pastoral 
landscape: droves of cattle pass and disappear in the !esh damp mists of a Roman dawn.
A sudden loud and insistent blast of horns above the whole orchestra introduces 
the second part “The Triton Fountain.” It is like a joyous call, summoning troops of 
naiads and tritons, who come running up, pursuing each other and mingling in a 
frenzied dance between the jets of water.
Next there appears a solemn theme borne on the undulations of the orchestra. It is the 
fountain of Trevi at mid-day. The solemn theme, passing !om the wood to the brass 
instruments, assumes a triumphal character. Trumpets peal: across the radiant surface 
of the water there passes Neptune’s chariot drawn by sea-horses, and followed by a 
train of sirens and tritons. The procession then vanishes while faint trumpet blasts 
resound in the distance.
The fourth part “The Villa Medici Fountain” is announced by a sad theme which rises 
above a subdued warbling. It is the nostalgic hour of sunset. The air is full of the sound 
of tolling bells, birds twittering, leaves rustling. Then all dies peacefully into the silence 
of the night.

 Turning to the second of Respighi’s Rome-inspired symphonic poems, 
Pines of Rome premiered on December 14, 1924, led by Bernardino Molinari at 
the Augusteo in Rome. Exactly a year and a month later, Toscanini led the US 
premiere in Carnegie Hall—his first concert as conductor of the New York 
Philharmonic—and the following day Respighi conducted the work with the 
Philadelphia Orchestra. For the Philadelphia program Respighi wrote that in the 
Pines of Rome he “uses nature as a point of departure, in order to recall memories 
and visions. The century-old trees which dominate so characteristically the 
Roman landscape become testimony for the principal events in Roman life.”

 Pines famously calls for an enormous variety of instruments in addition 
to the more regular complement of winds, brass, percussion, and strings of 
an already large orchestra. Respighi augments his palette with six buccine 
(ancient Roman horns or trumpets, usually played by modern brass instruments 
offstage), three different keyboards (celesta, piano, and organ), increased metallic 
percussion (small as well as large cymbals, tambourine, ratchet, glockenspiel, 
and tam-tam, among others)—and “gramophone” for playing the nightingale 
recording in the third section (cued electronically in modern times).

 The work consists of four connected sections. In the descriptions that 
follow, the quoted portions were written or at least authorized by Respighi for 
the preface to the score.



14

1. The Pines of the Villa Borghese: Children are at play in the pine grove of the 
Villa Borghese dancing the Italian equivalent of “Ring around a Rosy,” mimicking 
marching soldiers and battles, twittering and shrieking like swallows at evening, and 
they disappear.

Respighi cast the entire movement in the treble range, giving it a unique sound 
and aptly representing the activities of children. “Suddenly,” he wrote, “the scene 
changes to . . .”

2. The Pines near a Catacomb: We see the shadows of the pines, which overhang the 
entrance of a catacomb. From the depths rises a chant which reechoes solemnly, like 
a hymn, and is then mysteriously silenced.

Because of the focus on the upper registers in the previous movement, the low 
pitches at the outset of the second movement make an even greater impact. 
Respighi carefully constructed his “chant” to resemble the ancient Gregorian 
chants of the Roman Catholic Church.

3. The Pines of the Janiculum: There is a thrill in the air. The full moon reveals 
the profile of the pines of Giancolo’s Hill. A nightingale sings (represented by a 
recording of a nightingale song, heard from the orchestra).

Here Respighi bathes his Pines in beautiful clarinet solos, piano cadenzas, and 
sweeping Romantic themes.

4. The Pines of the Appian Way: Misty dawn on the Appian Way. The tragic 
country is guarded by solitary pines. Indistinctly, incessantly, the rhythm of 
innumerable steps. To the poet’s fantasy appears a vision of past glories; trumpets 
blare, and the army of the Consul advances brilliantly in the grandeur of a newly 
risen sun toward the Sacred Way, mounting in triumph the Capitoline Hill.

Replete with antiphonal clarion calls, Respighi’s magnificent closing movement 
builds steadily in a marching crescendo to a blaze of hair-raising intensity. No one 
knew better than Respighi how to marshal his orchestral forces for maximum e&ect.
 —©Jane Vial Jaffe
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ABOUT THE ARTISTS

George Manahan (BM ’73, MM ’76), Conductor 
George Manahan is in his 14th season as Director of Orchestral Activities at 
Manhattan School of Music, as well as Music Director Emeritus of the American 
Composers Orchestra. He served as Music Director of the New York City 
Opera for 14 seasons and was hailed for his leadership of the orchestra. He was 
also Music Director of the Richmond Symphony (VA) for 12 seasons. Recipient 
of Columbia University’s Ditson Conductor’s Award, Mr. Manahan was also 
honored by the American Society of Composers and Publishers (ASCAP) for his 
“career-long advocacy for American composers and the music of our time.” His 
Carnegie Hall performance of Samuel Barber’s Antony and Cleopatra was hailed 
by audiences and critics alike. “The fervent and sensitive performance that 
Mr. Manahan presided over made the best case for this opera that I have ever 
encountered,” said the New York Times. 

Mr. Manahan’s guest appearances include the Orchestra of St. Luke’s as well as the 
symphonies of Atlanta, San Francisco, Hollywood Bowl, and New Jersey, where he 
served as acting Music Director for four seasons. He has been a regular guest with 
the Curtis Institute and the Aspen Music Festival and has appeared with the opera 
companies of Seattle, Philadelphia, San Francisco, Chicago, Santa Fe, Paris, Sydney, 
Bologna, St. Louis, the Bergen Festival (Norway), and the Casals Festival (Puerto Rico). 
His many appearances on television include productions of La bohème, Lizzie Borden, 
and Tosca on PBS. The Live !om Lincoln Center telecast of New York City Opera’s 
production of Madama Butterfly, under his direction, won a 2007 Emmy Award.

George Manahan’s wide-ranging recording activities include the premiere recording of 
Steve Reich’s Tehillim for ECM; recordings of Edward Thomas’s Desire Under the Elms, 
which was nominated for a Grammy; Joe Jackson’s Will Power; and Tobias Picker’s 
Emmeline. He has conducted numerous world premieres, including Charles Wuorinen’s 
Haroun and the Sea of Stories, David Lang’s Modern Painters, Hans Werner Henze’s The 
English Cat, Tobias Picker’s Dolores Claiborne, and Terence Blanchard’s Champion.

He received his formal musical training at Manhattan School of Music, studying 
conducting with Anton Coppola and George Schick, and was appointed to the 
faculty of the school upon his graduation, at which time the Juilliard School 
awarded him a fellowship as Assistant Conductor with the American Opera Center. 
Mr. Manahan was chosen as the Exxon Arts Endowment Conductor of the New 
Jersey Symphony the same year he made his opera debut with the Santa Fe Opera, 
conducting the American premiere of Arnold Schoenberg’s Von Heute auf Morgen. 
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Bixby Kennedy (DMA Candidate), clarinet
Admired for his “marvelous ringing tone” (Albany Times Union) Bixby Kennedy is 
one of the most versatile clarinetists of his generation. He has performed concerti 
with orchestras including the Minnesota Orchestra, Houston Symphony, and 
New Haven Symphony Orchestra. As a chamber musician, Bixby has performed 
throughout the US and Europe in venues including Carnegie Hall, Alice Tully 
Hall, The Kennedy Center, Marlboro Music Festival, and is the clarinetist for 
the “explosive” New York City based chamber ensemble Frisson.

He has appeared as a guest artist with Chamber Music Society of Lincoln Center, 
Saint Paul Chamber Orchestra, Orpheus Chamber Orchestra and The Knights. 
As an orchestral musician, Bixby has performed with the MET Opera and NY 
Philharmonic in addition to regular engagements with the Albany and New 
Haven Symphony Orchestras. On period instruments, Bixby has performed 
classical repertoire on original and replica instruments throughout the US with 
Grand Harmonie Orchestra. He is a former member of Ensemble Connect and 
works as a teaching artist throughout the U.S. As an arranger, his works have 
been performed by Orpheus Chamber Orchestra, Ensemble Schumann, Frisson, 
Ensemble Connect, and Symphony in C. 

He loves traveling, trying new foods, laughing, hiking, and playing tennis.

Bixby performs exclusively on Backun instruments.
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ABOUT THE ORCHESTRAL 
STUDIES PROGRAM
In the tradition of the classical music conservatory, the orchestral studies 
program at MSM forms the heart of the performing experience for classical 
instrumentalists. All students, placed by competitive audition, participate in a 
variety of orchestral projects under the guidance of George Manahan, Director 
of Orchestral Activities, and JT Kane, Dean of Instrumental Studies and 
Orchestral Performance. 

Students play in a variety of orchestral formats, giving them ample opportunity 
to develop their audition and ensemble technique, broaden their knowledge of 
orchestral repertoire, and perform at New York City venues such as Carnegie 
Hall, the Cathedral of St. John the Divine, St. Patrick’s Cathedral, and Merkin 
Concert Hall. Winners of the School’s annual Eisenberg–Fried Concerto 
Competition perform with the orchestras as soloists.

In addition to Maestro Manahan, the orchestras work regularly with Leonard 
Slatkin, Distinguished Visiting Artist in Conducting and Orchestral Studies, and 
guest conductors such as Joshua Gersen, Mei-Ann Chen, and JoAnn Falletta.

George Manahan, Director of Orchestral Activities 

JT Kane, Dean of Instrumental Studies and Orchestral Performance
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WORDS OF ESTEEM FOR 
GEORGE MANAHAN (BM ’73, MM ’76), CONDUCTOR
This concert marks the final MSM Symphony Orchestra concert conducted by George 
Manahan in his role as Director of Orchestral Activities and Chair of the Conducting 
Department. After decades of extraordinary service, artistry, and devotion to 
Manhattan School of Music, Maestro Manahan is retiring following this academic year.

George’s time at MSM impacted generations of students across the instrumental 
and vocal areas of the School, and we are immensely grateful to him for his devotion 
and dedication.

Over the course of his matchless career at MSM, George kept busy, distinguishing 
himself at the podium with many illustrious orchestras and ensembles, including, for 
15 years, as Music Director of New York City Opera at Lincoln Center. At MSM, he 
conducted over 200 performances, mentoring generations of young conductors and 
instrumentalists, many of whom carry his influence into major musical institutions 
around the world. His contributions have been recognized with the Distinguished 
Alumni Award in 2008 and, most recently, the President’s Medal for Distinguished 
Service in 2024, a fitting acknowledgment of a career defined by loyalty, excellence, 
and selfless commitment.

George Manahan’s legacy at Manhattan School of Music is immeasurable. He has 
been a student, alumnus, teacher, conductor, leader, and steward of the School’s 
artistic values. Above all, he has been a guiding presence — one who has believed 
deeply in young musicians and held them to the highest standards while supporting 
them with care and respect.

As George enters this next chapter, we extend our heartfelt thanks for his extraordinary 
service and lasting influence. MSM is forever shaped by his musicianship, his leadership, and 
his unwavering belief in the power of education and artistry.

James Gandre, President of Manhattan School of Music
Joyce Griggs, Executive Vice President & Provost

JT Kane, Dean of Instrumental Studies and Orchestral Performance
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MANHATTAN SCHOOL OF MUSIC DONORS
Gifts received in FY 2025 (July 1, 2024–June 30, 2025)

Manhattan School of Music is deeply grateful to the community of generous donors who support our commitment to 
excellence in education, performance, and creative activity and to the cultural enrichment of the larger community. 
For more information about giving opportunities, please contact Susan Madden, Vice President for Philanthropy, at 
917-493-4115 or smadden@msmnyc.edu.

$1 Million and above
Noémi K. Neidor!  (BM ’70, 

MM ’72, HonDMA ’17) 

$500,000 to $999,999
Carla Bossi-Comelli (HonDMA ’20)
Stanford N. Sesser Trust

$200,000 to $499,999
Brody Family Fund
Federal Emergency Management Agency
Han Jo and Busra Kim
David G. Knott and Françoise 

Girard / McKinsey & Company
Estate of Charlotte Mayerson

$100,000 to $249,999
Ilse Gordon
Estate of Warren La! redo
Estate of Margaret Park Mautner
The Solomon Gadles Mikowsky 

Charitable Foundation
Anthony Napoli
Paul and Joanne Schnell / Skadden Arps
Epp K. J. Sonin (MM ’70)

$50,000 to $99,999
Arts and Letters Foundation
Estate of Elizabeth G. Beinecke
Scott Dunn (MM ’97) and Robbie Moray
Lorraine Gallard and Richard H. Levy 
Nancy Freund Heller and Je! rey Heller
Dominique La! ont
Peter Luerssen / Maecenata Foundation
Bill and Patricia O’Connor 
The Arthur and Mae Orvis Foundation 
The Rubin-Ladd Foundation
Rosalie J. Coe Weir Foundation

$25,000 to $49,999
An Anonymous Donor
Augustine Foundation 
Kishore Ballal and Maithili Rao
Dr. Andre H Clavel Charitable Foundation
Estate of Maurice Eisenstadt
The Enoch Foundation 
Clark R. Green Charitable Foundation
Carol B. Grossman 
Marcia Clay Hamilton (HonDMA ’23) 

and Don Hamilton 
Jephson Educational Trusts 
Frank Lotrario (BM ’63, MM ’65)
Edward Lowenthal (HonDMA ’23) 
New York State Council on the Arts
Perpetual Kindness Foundation
Saul D. Raw and Constance E. Nickel
The Rochlis Family Foundation
The Fan Fox and 

Leslie R. Samuels Foundation 
Estate of Harold Schonberg
Mónica and Angel Sosa
Yvonne and Howard Tsao

Paul Tse (MM ’75) and 
Hye-Young Choi (PD ’76)

Shalini P. Vijayan (BM ’95, MM ’97)
Maria and Guillermo Vogel
Bernie Williams (BM ’16)
Nanar and Tony Yoselo! 

$10,000 to $24,999
Two Anonymous Donors
Joyce Aboussie
Alfredo and Mita Aparicio
Louis Armstrong Educational 

Foundation 
Cornelia T. Bailey Foundation
Carl Baron (MM ’11) and Danielle 

Wiener-Bronner / Google
The Theodore H. Barth Foundation 
Delin and Abelardo Bru 
Luisa Guembes-Buchanan (BM ’63)
Charitybuzz
Ernest Chung & Mary Lee
Aris Economides and Heike Doerr
Chloe Flower (P ’00)
Estate of Kenneth R. Force
Edith Hall Friedheim (MM ’72)
James Gandre† and Boris Thomas 
Jane A. Gross 
Sylvia Hemingway
J.C.C. Fund, Japanese Chamber of 

Commerce and Industry of New York
The Jin Hua Foundation
Max Kade Foundation
Ruth M. Knight Foundation 
Gina C. Malin and Reilly Tierney
MSM Korean Alumni Association
The Walter W. Naumburg Foundation
Tiehan Pan (BM ’21, MM ’23)
Carl and Aviva Saphier
Chiona Xanthopoulou Schwarz 
Mari and Kenneth Share
Elena Voltolina and Maurizio D. Bianco
Kurt Weill Foundation for Music
Angela Rose White
Michelle Deal Winfi eld and 

Claude L. Winfi eld

$5,000 to $9,999
The ASCAP Foundation 
Ed Annunziato
The Hilaria and Alec 

Baldwin Foundation
Rohyt Belani and Vidula Pant
Bond Schoeneck & King
Veronica Bulgari
Chartwells Dining Services 
Estate of Morton B. Cohen
Complete Mechanical Solutions
Jennifer and Matthew Crossland
Catherine and Michael Diefenbach
EALgreen
Daniel Epstein†

Eric Gronningsater
Howard Herring (MM ’78, HonDMA ’15)
J & J Flooring
Christopher Yoo Suk Kim 

(BM ’90, MM ’92)
Patinka Kopec† and Jay Selman 
Joan B. Levine, DDS
Samuel M. Levy Family Foundation 
The Arthur L. Loeb Foundation 
Alta (BM ’69) and Marc Malberg
Pedro and Maria McDougal
Jason Mraz Foundation
Huiying Mu and Li Zhang
Barbara (P ’89) and Dermot O’Reilly
David (HonDMA ’07) and Susan Rahm 
Lucie Robert† and Je! rey Cohen†

Arthur T. and Beverly Shorin
Michael Stewart
Flavio Varani (BM ’68, MM ’70)
The Vigeland Family
Nils Vigeland
The Wonderful Foundation
The Lucille and Jack Yellen Foundation

$2,500 to $4,999 
An Anonymous Donor
Advanced Home Audio
Terry L. Allison and Sylvain Hétu
Elizabeth A. Browne
Steven Dawson
Susan Elizabeth Deaver (BM ’75, 

MM ’76, DMA ’94)†

Shirley Brumbaugh Dillard (MM ’77)
Leon Lee Dorsey (MM ’86)
Eagan Family Foundation
Emerson Rogers
Evco Mechanical Corporation
Alexander Farivar and Kimberly Riehle
Janet F. Frank (’65)
General Plumbing Corporation
Hans Gesell 
Joyce Griggs†

Raul M. and Magdalena Gutierrez 
Peter L. Horvath (BM ’64, MM ’65) 
IDB Bank
Nikhil Iyengar and Dr. Meera Mani
Cecile Reyes-Jim (MM ’74)

and Guan-Kooi Jim
Michael A. Kaplan (’91)
Chloe Ki! er (MM ’14, PS ’15)†

and Alexandre Moutouzkine 
(MM ’03, PS ’05, AD ’06)†

Zuoliang Liu (MM ’14, PS ’15, DMA ’22)
Lubrano Ciavarra Architects
Peter and Ayumi Manda
Margot Alberti de Mazzeri 
Judy and Ed Newman
O"  ce of the Manhattan 

Borough President
James J. Petercsak (BM 

’66, MM ’68) 
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Bennett Pologe
The Presser Foundation 
Barbara L. Reissman
Mary S. Riebold 
RIK Electric Corporation 
Patrick and Marti Ritto
Irene Schultz
The Thomas P. and 

Cynthia D. Sculco Foundation
Howard Sendrovitz and David Sinclair
Adrienne and Gianluigi Vittadini
The Widder Foundation
Victoria Fasani Williams (BM ’70, MM ’71)

$1,000 to $2,499
Five Anonymous Donors
Pamela Averick
Gabrielle Bamberger 
Michael A. Bamberger 
Eric M. Katz and Susan Barbash
Mary Baroutakis
Henrico Bautista
John Lee Beatty
Karen Bedrosian-Richardson
Wayne Bellet / Bellet Construction 
Ginger and John Bessonette
Bright Power
Virginia Brody
Noreen Buckfi re
Lawrence and Barbara Cagney
Ryan Cain
Laurie Carney†

Xilun Chen
Claremont Hall
Misty Copeland Foundation
The Cowles Charitable Trust
Toby and Les Crystal
D’Addario & Co
Michael R. and Nina I. Douglas
Dianne Flagello 

(BM’ 52, MM ’52, HonDMA ’99) 
Donis G. Flagello
Judith Friedman
Patti Eylar and Charles Gardner
Naomi L. Gerber and Leonard B. See! 
Karen and Phil Glick
Michael and Deborah Goldberg
Marsha Gordon and Javier Garcia
Ann Gottlieb
Tom and Bobbie Gottschalk
John Graham and Paul Ochman
Joanne Greenspun 
Jerald and Madelon Grobman
Jocelyn and James R. Gross
Valborg (MM ’71) and 

Robert (BM ’72) Gross
Laura A. Hamilton (BM ’81, MM ’82, 

DMA ’84) and Lanny Paykin
Debra and Steven Hanks / Amgen
Hansoree 
Daniel and Julia Hirschberg
Jack (BM ’63) and Helga Katz
Millen Katz (BM ’74, MM ’75) 

and Patricia Anders 
Dan and Gloria Kearney
Michael Keller (BM ’71)
Michael J. Kokola 
Jose Landauro
Christiana M. Leonard

George Long
Alan Lurie
Marquis George MacDonald 

Foundation 
Thomas Maguire (BM ’66)
Michael M. McClellan (MM ’81)
Linda McKnight 
Amy and Philip Mezey
Leslie Middlebrook Moore (MM ’78)
Michelle and John Morris
Je! rey and Hanna Moskin
Inmo and Michael Parlo! †

Joanne Polk (DMA ’90)† and 
Je! rey Langford†

Jonathan Raskin
Robert and Regina J. Rheinstein (MM ’79)
The Rodgers & Hammerstein Foundation
Amy S. Rosen (MM ’76) and 

Arthur Weisberg 
Mary and Morris Rossabi
Asli Rustemli and Hakan 

Altintepe / IBM
Peter Santogade (BM ’82)
Claire and John Sarno
Anthony Scelba (BM ’70, MM ’71) 
Catherine Sharkey and Ina Bort
Gaurav and Sawako Shukla
Marc Silverman (MM ’77, DMA ’83)† 
Steven P. Singer and Alan S. Salzman
Ted Smith 
Annaliese Soros 
Richard W. Southwick
William M. Stein, Jr.
Richard Stewart
John Sweeney (BM ’78, MM ’85)*
Telebeam Telephone Systems
Robin and Tom Trynin
Mallory and Diana Walker
John Walton (’79)
Ronald G. Weiner
Daniel E. Weiss 
Martine and Ronan Wicks
Keith L. Wiggs (BM ’84) 
David J. Wolfsohn (DMA ’84)

$500 to $999
Three Anonymous Donors
Louis E. Alexander (MM ’79)
Approved Oil of Brooklyn
The Bagby Foundation for the 

Musical Arts 
Rosalinda and Norland Berk
Justin Bischof (BM ’90, MM ’92, 

DMA ’98) 
Michael E. Bitz (P ’90)
Cynthia Boxrud (BM ’78) and Scott Powell
George Braverman
Angela M. Brown (MM ’81)
Carol Ingall and Stephan Brumberg
Amane and Stephan Brun
Robert Canning
Bonnie and David Cantor
Fang-Ru and Shih-Fu Chang
Ted Chapin (HonDMA ’24)
Linda Chesis†

Katherine Deans and William Conger
Walid M. Dardir (’92)
Allan J. Dean (BM ’59)
Mary Dearborn

Harold Dubro! 
Gale Epstein
Michael Fordney
Marc and Ronnie Fox
Barry Goldberg
Ruth Golden†

Jennifer Green (BM ’87, MM ’89) 
and Mitchell Kahan

Hong Guo and Jing He
Kathleen B. Haskins
Cynthia Ho! mann†

Elizabeth Hutchins
Maureen D. Hynes (BM ’74, MM ’75)†

Herve M. Jacquet
Jacqueline M. Johnson (BM ’15)
Chang K. Lee
Ira M. Lieberman (’56)
Susan Madden†

Maria Magliaro Politano (MM ’78)
Nicholas Mann†

Susan Olsen Maren (BM ’68, MM ’68)
Elizabeth McCabe
Mary Beth and James P. McCarthy 

(BM ’63, MM ’64) 
Ann M. McKinney (MM ’81)
Kathleen McNenny
Barbara Babcock Millhouse
Frank Montaturo
Nathan Mortimer†

Margaret and John Muller
Marjorie Neuwirth 
Mimi and Je!  Norman
Susan Quittmeyer (MM ’78)† 

and James Morris†

Heasook Rhee†

Kristin and Julian Salgado
Eve M. Schooler
Sentinel Technologies
Inesa Sinkevych (PS ’06, DMA ’10)†

Robert and Victoria Sirota
Tamara and Michael Sload
Ying Huang and Qianli Song
James Stalzer (BM ’78, MM ’79) 
Jane Startz and Peter Barton
David J. Tancredi (MM ’76)
Catherine Traykovski
Bing Wang (MM ’91, HonDMA ’23)

$250 to $499
Four Anonymous Donors
Actors’ Equity Foundation
Roslyn Allison & Bert Lewen
Cathy and Robert Altholz
Philip Ardell
Karen Faust Baer and Paul Baer 
Peter Basquin (MM ’67)
Viktor and Tammy Berberi
Martha Todd Blaine (BM ’68)
Etty Bousso
Madge Briggs
Richard B. Carr (MM ’75)
Dalmo (’58, ’61) and Elizabeth Carra
Olivia Casriel Foundation
Vincent Celenza
Annette Coco (BM ’73, MM ’74) 
Cosmos Communications
Gary Stephens and Swati Desai
Michael Devine (MM ’80)
Michael and Marjorie Engber 
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Frederic Engelbrecht
Daniel D. Farrey
Laura J. Greenwald (DMA ’98) 
Adam Hockman
Judith and Leonard Hyman
Anthony Iannaccone (BM ’66, MM ’68)
Jacqueline Venable Jordan (BM ’81)
Sharon R. Kahn
Stanley King
Judith Klotz
Stephen J. Kornstein
Ellen Lapson
Gary Trout and Kenneth Latsch
Andrew Lipsky

Catherine Malfi tano (BM ’71)†

Stephen and Linda Mantone
Karen McAuley and Jim Klausen
The Rev. Andy McQuery 

(BM ’98, MM ’00)
Judith Moore 
Ellen Freilich and Mark Pakman
Anek Pooviriyakul and Evelyn C. Uy
Richard Presser†

Dmitry Rachmanov
Lisa Raskin Sofi eld
Reliable O"  ce Solutions
Jarvis and Mary Jo Ryals
Mikhail Seleznev

William Spitzig
Anne Teshima
Nickolas and Liliana Themelis
Julia C. Tobey (’67)
Mimi Tompkins†

Dorothy Toung
Rebecca C. Tracy
Katharina Volk 
Stephen L. Wailes
Caroline and Rodney Hine

We also gratefully recognize the 
408 donors of gifts under $250.

The Applause Society recognizes the steadfast and loyal support of foundations and individuals who have made gifts 
to the School each and every year for 10 years or more. 

We have made every e! ort to list MSM donors accurately. If your name is not listed as you wish, or if you notice an 
inaccuracy, please contact Jake Levyns in the Philanthropy O"  ce at 917-493-4490, or at jlevyns@msmnyc.edu.

THE SECOND CENTURY CAMPAIGN
Gifts received since July 1, 2018

Donors who have made endowment gifts to the School’s Second Century Campaign are helping to ensure a bright 
future for an extraordinary institution, one that has marshaled the talents and shaped the lives of accomplished and 
passionate musicians across the globe for more than a century.

$3,000,000
Cate Ryan Estate

$2,000,000
Michael Neidor!  (HonDMA ’17)* and
Noémi Neidor!  

(BM ’70, MM ’72, HonDMA ’17)

$1,000,000 to $1,999,999
Gart Family Foundation
Philip Kawin (BM ’82, MM ’85) Estate
Carol Lieberman
Flavio Varani (BM ’68, MM ’70)

$750,000 to $999,999
An Anonymous Donor
Joan Taub Ades (HonDMA ’14)
Maurice Eisenstadt Estate

$500,000 to $749,999
Carla Bossi-Comelli (HonDMA ’20)
Alta (BM ’69) and Marc Malberg
Christianne Orto Estate

$250,000 to $499,999
Lorraine Gallard
Eric Gronningsater
Jane A. Gross
David G. Knott and Françoise Girard
Edward Lowenthal (HonDMA ’23)
Charles B. Nelson, Jr. (MM ’54)
Bill and Patricia O’Connor
Catherine Prince Trust
Robert Sharon (’79)

$200,000 to $249,000
Brody Family Fund
Scott Dunn (MM ’97) and Robbie Moray
Carol B. Grossman
Han Jo and Busra Kim
Frank Lotrario (BM ’63, MM ’65)
Charlotte Mayerson Estate

Walt (BM ’74, MM ’79) and Liz Sayre
Twiford Foundation

$100,000 to $199,999
Kishore Ballal and Maithili Rao
Fred J. Brotherton Charitable Foundation
Luisa G. Buchanan (BM ’63)
Baisley Powell Elebash Fund
Ruth Golden†

William Goldstein (BM ’65)
Ilse Gordon
John Graham and Paul Ochman
Marcia Clay Hamilton (HonDMA ’23) 

and Donald Hamilton
Warren La! redo Estate
Linda and Tobia Mercuro*
Anthony Napoli
PwC Charitable Foundation
Susan Rochlis
Paul and Joanne Schnell
Steven P. Singer and Alan Salzman
Rosalie J. Coe Weir Foundation
The Widder Foundation

$75,000 to $99,999
Gabrielle Bamberger
The Chisholm Foundation
Dorothy Strelsin Foundation
Claude and Michelle D. Winfi eld

$50,000 to $74,999
Allen H. and Selma W. Berkman 

Charitable Trust
David (HonDMA ’07) and Susan Rahm
Justin Bischof (BM ’90, MM ’92, DMA ’98)
Delin and Abelardo Bru
Anna Bulgari Estate
Shirley Katz Cohen Estate
Chloe Flower (P ’00)
Dominique La! ont

So-Chung Shinn Lee 
(MM ’19, PS ’21, PPD ’24)

The Frederick Loewe Foundation
Susan Madden†

Perpetual Kindness Foundation
Yvonne and Howard Tsao

$25,000 to $49,999
Arts and Letters Foundation
Richard Gaddes (HonDMA ’17)*
Nancy Heller
Marquis George MacDonald Foundation
The Clement Meadmore Foundation
The Arthur and Mae Orvis Foundation
The Rochlis Family Foundation
The Rohatyn Group
Horace Silver Foundation / Jemela Mwelu
Theodore E. Somerville (’78)
Harold and Ruth Stern Estate
Nils Vigeland

$10,000 to $24,999
Licia Albanese-Puccini Foundation
Alex Assoian Music Project
Michael Bamberger
Carl Baron (MM ’11) and 

Danielle Wiener-Bronner
Irene Schultz

Up to $9,999
John K. Blanchard (MM ’89)†

George S. Braverman
Xilun Chen
Je! rey Cohen† and Lucie Robert†

Dan Epstein†

Dianne Flagello 
(BM ’52, MM ’52, HonDMA ’99)

Donis G. Flagello
Adolphus Hailstork 

(BM ’63, MM ’65, HonDMA ’19)
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THE CENTENNIAL PROJECT / 
NEIDORFF-KARPATI HALL RENOVATION 
The Centennial Project was an ambitious program of improvements to the School’s architecturally distinguished 
campus coinciding with MSM’s 100th anniversary. The centerpiece of the Project was the renovation of Neidorff-
Karpati Hall, which has been transformed into a state-of-the-art venue to showcase our talented students. The 
Project also included a dramatic and welcoming new campus entrance on Claremont Avenue, new practice rooms, 
and an expansion of the main entryway and lobby.

Anchor Gift
Michael* (HonDMA ’17) and   

Noémi K. Neidor!  (BM ’70,  
MM ’72, HonDMA ’17) / Centene 
Charitable Foundation

$2 million and above
City of New York

$250,000 to $499,999
Baisley Powell Elebash Fund 
Marcia Clay Hamilton (HonDMA ’23) 

and Don Hamilton  
David G. Knott and Françoise Girard 
Peter Luerssen/Maecenata 

Foundation 
Bill and Patricia O’Connor 
Melody Sawyer Richardson 
Sceneworks Studios 

$150,000 to $249,999
Carla Bossi-Comelli (HonDMA ’20) 

and Marco Pecori 
Lorraine Gallard and Richard H. Levy 
Edward Lowenthal (HonDMA ’23)

$100,000 to $149,000
Ed Annunziato 
James Gandre† and Boris Thomas 
Linda and Toby Mercuro* 
Michelle Ong/First Initiative 

Foundation Limited 

$50,000 to $99,999 
Alfredo and Mita Aparicio 
Jane A. Gross 
Raul M. and Magdalena Gutierrez 
New York State Council on the Arts 
Maria E. Salgar 
Chiona Xanthopoulou-Schwarz 
Mónica and Angel Sosa 
Maria and Guillermo F. Vogel 

$25,000 to $49,999 
Delin and Abelardo Bru 
Susan Ennis and Owen Lewis 
Richard Gaddes (HonDMA ’17)* 
Thomas Hampson (HonDMA ’09) 
Nancy Freund Heller and Je! rey Heller 
Margot Alberti de Mazzeri 
McKinsey & Company 

Margot and Adolfo* Patron 
Leonard Slatkin (HonDMA ’13) 

and Cindy McTee 
Epp K. J. Sonin (MM ’70)

$10,000 to $24,999 
Joyce Aboussie 
Joan (HonDMA ’14) and Alan 

Ades-Taub Family Foundation 
Louis Alexander (MM ’79) 
Chartwells 
Sharon E. Daley-Johnson 

(BM ’88, MM ’89) 
Evco Mechanical Corporation 
Capt. Kenneth R. Force, USMS 

(ret.) (BM ’64, MM ’65, PD ’70)* 
Ruth Golden† 
Hyde and Watson Foundation 
Warren Jones 
Henry A. Kissinger and   

Nancy M. Kissinger (’54) 
Orin O’Brien† 
Arthur and Mae Orvis Foundation 
Carl and Aviva Saphier 
Dona D. Vaughn and Ron Raines

*Deceased   †MSM Faculty/Staff

FOUNDER’S SOCIETY
The Founder’s Society honors the extraordinary generosity of the following individuals and institutions whose 
cumulative giving to Manhattan School of Music exceeded $250,000 (as of June 30, 2025). These exceptional 
donors enable MSM to provide world-class conservatory training to immensely talented students. We are deeply 
grateful for their special dedication to the School’s mission and culture of artistic excellence and musicianship.

$10 million and above
Michael* (HonDMA ’17) and 

Noémi K. Neidor!  (BM ’70, 
MM ’72, HonDMA ’17)/Centene 
Charitable Foundation

$5 million to $10 million
G. Chris Andersen and

SungEun Han-Andersen

$1 to $5 million
Joan Taub Ades (HonDMA ’14) and 

Alan M. Ades (HonDMA ’10)*
The ASCAP Foundation
Carla Bossi-Comelli (HonDMA ’20)
Baisley Powell Elebash Fund
The ELMA Philanthropies
Lorraine Gallard and Richard H. Levy
Gart Family Foundation
Gordon K. Greenfi eld*
Gordon and Harriet

Greenfi eld Foundation

Estate of Jacqueline Kacere
Estate of Phillip Kawin
David G. Knott and Françoise Girard
Estate of Dora Zaslavsky Koch
Carol Lieberman
Ilene* and Edward Lowenthal

(HonDMA ’23)
Peter Luerssen/Maecenata Foundation
Alfred* and Claude Mann
Joseph F. McCrindle Foundation

and Estate of Joseph F. McCrindle
Estate of Homer Mensch
Miller Family Foundation
William R. Miller*
Bill and Patricia O’Connor
Octavian Society
Arthur and Mae Orvis Foundation 
Susan and David Rahm (HonDMA ’07)
Estate of Cathleen A. Ryan
Harold and Helene Schonberg Trust
Peter Jay Sharp Foundation 

Flavio Varani (BM ’68, MM ’70)
Helen F. Whitaker Fund

$500,000 to $999,999
An Anonymous Donor
Altman Foundation
Rose L. Augustine* and

Augustine Foundation
Nancy Terner Behrman*/

Fund for Individual Potential
Elizabeth G. Beinecke*
Mary Owen Borden Foundation
Estate of Ruth Chatfi eld
Estate of Maurice Eisenstadt
Ann and Gordon Getty Foundation
Michael W. Greene*
Eric Gronningsater
Marcia Clay Hamilton (HonDMA ’23) 

and Don Hamilton
Jewish Foundation for

Education of Women

Michael Keeney
Alan Lurie
Mike and Lynn McClellan

Jane Olian and Donna Gill, for Classical 
Singing and New York in June

Oli!  and Waxenbaum Families

Jonathan Raskin
John K. Smith
Steinway & Sons
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Anonymous Donors (2)
Richard E. Adams (MM ’61)
Joan Taub Ades (HonDMA ’14)
John B. Albright*
Louis E. Alexander (MM ’79)
Frank Bamberger
Gabrielle Bamberger
Alan (’66, ’87) and Barbara Barry
Renée Bash
Peter Basquin (MM ’67)
Hans G. Bauer*
Elizabeth Beinecke*
Thomas Hughes Bell*
Yvette Benjamin
Justin Bischof (BM ’90, MM ’92, DMA ’98)
Blanche Heisler-Blitstein (MM ’52)
Louis M. Bonifati (BM ’74, MM ’85)
Carla Bossi-Comelli (HonDMA ’20)
Luisa Guembes-Buchanan (BM ’63)
Larry Campbell (’69)
Matilda Cascio*
Ruth Chatfi eld*
Annette Coco (BM ’73, MM ’74)
James B. Coker (MM ’96)
Barbara Fay Cox (BM ’58, MM ’60)*
Alex Davis*
Michael Devine and George L. Evans
Mario di Lonardo
Maurice Eisenstadt*
J. S. Ellenberger*
Susan Ennis and Owen Lewis
Jonathan Fey*
Dianne (BM’ 52, MM ’52, HonDMA ’99) 

and Nicolas* Flagello
Capt. Kenneth R. Force, USMS (ret.) 

(BM ’64, MM’65)*
Janet F. Frank (’65)
Rabbi Mordecai Genn

Hans Gesell
Nathan Gilbert (BM ’53)*
Lillian Giskin (’38)*
Ruth Golden†

William Goldstein (BM ’65)
John M. Gotwalt*
John Graham and Paul Ochman
Marian Greathouse (BM ’77)
Valborg (MM ’71) 

and Robert (BM ’72) Gross
Holly Hall
Heather A. Hamilton (MM ’93, MM ’95)
Laura A. Hamilton 

(BM ’81, MM ’82, DMA ’84)
Carolyn Zepf Hagner (MM ’69)
Grace Ho! man*
Shirley Katz-Cohen*
Phillip N. Kawin (BM ’82, MM ’85)*
Diane Kettering (BM ’78)
Alan M. (BM ’58, MM ’59)* and Karen 

Schiebler Knieter (MM ’68)
Doris Konig
Warren La! redo (’59)*
Eva Lang (MM ’54)*
Gail R. Levine, Ph.D
Robert Ira Lewy*
Carol Lieberman
Susan Madden†

Alta (BM ’69) and Marc Malberg
Ursula Mamlok*
Susan Olsen Maren (BM ’68, MM ’68)
Shigeru Matsuno
Margaret Park Mautner*
Charlotte Mayerson*
Claire Meyer
Solomon Mikowsky†*
Warren R. Mikulka
Charles B. Nelson, Jr. (MM ’54)

Barbara (P ’89) and Dermot O’Reilly
Christianne Orto*
Walter P. Pettipas*
Anthony Posk (BM ’64)
John A. and Catherine Prince*
Saul D. Raw and Constance E. Nickel
Barbara L. Reissman
Robert and Regina J. 

Rheinstein (MM ’79)
Melody Sawyer Richardson
Mary S. Riebold
Susan Rochlis
Evelyn Ronell
Ted (BM ’81, MM ’83) and 

Lesley Rosenthal
Penelope Russiano! *
Cathleen A. Ryan*
Walt (BM ’74, MM ’79) and Liz Sayre
Gerald J. Sebesky (BM ’62, MM ’63)
Stanford N. Sesser*
Alex Shapiro (’83)
Robert Sharon (’79)
Marc Silverman (MM ’77, DMA ’83)†

Steven P. Singer and Alan S. Salzman
Allen Lee Smith (BM ’77)
Theodore E. Somerville, Esq. (’78)
Amy R. Sperling
Carleton B. Spotts (BM ’53, MM ’59)*
Jonathan Sternberg*
Sondra Tammam (BM ’73)
Hetty Te Korte (BM ’59, MM ’60)*
Nickolas and Liliana Themelis
Flavio Varani (BM ’68, MM ’70)
Dona D. Vaughn and Ron Raines
Nils Vigeland
Keith L. Wiggs (BM ’84)
Dr. Theo George Wilson
Claude Worrell (MM ’59)*

GALAXY SOCIETY
Members of the Galaxy Society ensure the future of Manhattan School of Music through inclusion of the School in 
their long-range financial and estate plans. We are grateful for their vision and generosity, which helps ensure that 
MSM continues to thrive into the next century and enables aspiring young artists to reach for the stars.

Estate of Kellogg Johnson
Estate of Marga King
Ruth M. Knight Foundation
Estate of Edith Kriss
A. L. and Jennie L. Luria Foundation
Alta (BM ’69) and Marc Malberg
Estate of Viola B. Marcus
Andrew W. Mellon Foundation
Linda Bell Mercuro* and

Toby Mercuro*
Solomon Mikowsky*
Ambrose Monell Foundation
Estate of Christianne Orto
Fan Fox and Leslie R. Samuels Foundation
Sceneworks Studio
Stanford N. Sessor*
Twiford Foundation

$250,000 to $499,999
An Anonymous Donor
Annie Laurie Aitken Charitable Trust
Estate of C. J. Stuart Allan
Amato Opera Theater
Ed Annunziato

Arts and Letters Foundation
Herbert R. and Evelyn Axelrod
The Theodore H. Barth Foundation
Michael R. Bloomberg
Bristol-Myers Squibb Foundation
Delin and Abelardo Bru
Luisa G. Buchanan (BM ’63)
Carnegie Corporation of New York
Edgar Foster Daniels*
Scott Dunn (MM ’97) and Robbie Moray
Ervika Foundation
Cecilia and John Farrell
Estate of Ellen G. Fezer
First Initiative Foundation/Michelle Ong
Yveta S. Gra!  *
Jane A. Gross
Carol B. Grossman
Raul M. and Magdalena Gutierrez
William Randolph Hearst Foundation
Nancy Freund Heller and Je! rey Heller
Estate of Rea F. Hooker
Jephson Educational Trusts
Stanley Thomas Johnson Foundation

Anna-Maria and Stephen 
Kellen Foundation

Han Jo and Busra Kim
Estate of Anna Case Mackay
National Endowment for the Arts
Charles B. Nelson Jr. (MM ’54)
New York State Higher Education 

Capital Matching Grant Board
Henry Nias Foundation
Catherine Prince Trust
Melody Sawyer Richardson
Jody and Peter Robbins
The Rochlis Family Foundation
Paul and Joanne Schnell / Skadden Arps
Robert B. Sharon (’79)
Evelyn Sharp Foundation
The Starr Foundation
Surdna Foundation
Patrick N. W. Turner
Estate of Rosalie J. Coe Weir
Gabe Wiener Foundation
Maria and Guillermo Vogel
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ANNUAL NAMED SCHOLARSHIPS
College
Anselmo Academy of Music 

and the Arts Piano Scholarship
Louis Armstrong Educational 

Foundation Scholarship
The ASCAP / Fran Morgenstern 

Davis Scholarship
Augustine Foundation Scholarship
Theodore H. Barth Foundation 

Scholarship
Bettina Baruch Foundation 

Scholarship
Elizabeth Beinecke Scholarship
Thomas Hughes Bell 

Piano Scholarship
Frank & Lydia Bergen 

Foundation Scholarship
Elizabeth Brody Opera Scholarship
EALgreen Scholarship

Lillian F. Gardner Annual 
Scholarship in Voice

International Advisory 
Board Scholarship

J.C.C. Fund, Japanese Chamber of 
Commerce and
Industry of New York Scholarship

Jephson Educational 
Trust Scholarship

Frederick Loewe Scholarship
Maecenata Foundation Scholarship
Hugh Masekela Heritage Scholarship
Walter W. Naumburg 

Foundation Scholarship
Arthur and Mae Orvis Annual 

Opera Scholarship
Jim Petercsak Annual Scholarship
Presser Undergraduate Scholar
David Rose Scholarship for Composing

Harold and Helene Schonberg 
Pianist Scholarship

Glen K. Twiford Piano Scholarship
L. John Twiford Music Scholarship
Bernie Williams Scholarship
The Lucille and Jack Yellen 

Classical Music Scholarship

Precollege
Susan E. Deaver Precollege 

Woodwinds Scholarship
Janice B. and Milford D. Gerton 

Precollege Scholarship
Hansoree Scholarship
Chloé Ki! er Precollege Scholarship
Josephine Luby Precollege 

Scholarship
Maureen MacDougall 

Precollege Scholarship
Rochlis Family Foundation Scholarship

ENDOWED NAMED SCHOLARSHIPS
College
Alan M. and Joan Taub 

Ades Scholarship
Licia Albanese Scholarship
Augustine Guitar Scholarship
Herbert R. and Evelyn 

Axelrod Scholarship
Frances Hall Ballard Scholarship
Artur Balsam Scholarship
Hans & Klara Bauer 

Scholarship for Cello
Jordan Berk Scholarship
Selma W. Berkman Memorial 

Scholarship
Vera Blacker Scholarship in Piano
Luisa Buchanan Graduate 

Piano Scholarship
Carmine Caruso Scholarship
Bossi-Comelli Scholarship
Edgar Foster Daniels 

Scholarship in Voice
Scott Dunn and Robbie Moray 

Scholarship in Collaborative Piano
Baisley Powell Elebash Scholarship
Gart Family Foundation Scholarship
Lloyd Gelassen Fellowship 

Fund Scholarship
Elva Van Gelder Memorial 

Piano Scholarship
Rita Y. and Herbert Z. 

Gold Scholarship
Ruth Golden Classical 

Voice Scholarship
William Goldstein Scholarship
John Graham and Paul 

Ochman Scholarship
Michael W. Greene Scholarship
Charles Grossman Memorial 

Scholarship
Grusin / Rosen Jazz Scholarship
Adolphus Hailstork-Mary 

Weaver Scholarship
Marcia Clay Hamilton and Donald 

Hamilton Classical Flute Scholarship
William Randolph Hearst Scholarship

Helen Fahnestock Hubbard 
Family Scholarship

Alexandra Hunt Vocal Scholarship
Deolus Husband Scholarship 

for Composition
Eugene Istomin Capital 

Campaign Scholarship
Peter Karpati Scholarship
Phillip Kawin Piano Scholarship
Peter J. Kent Scholarship
Marga and Arthur King Scholarship
Kraeuter Violin Scholarship
Edith Kriss Scholarship
Lado Scholarship
Warren La! redo Memorial Scholarship
Ilene and Edward Lowenthal 

Scholarship
Marquis George MacDonald 

Scholarship
Robert Mann Scholarship for 

Violin and Chamber Studies
Viola B. Marcus Memorial Scholarship
Masolinar “Mackie” Marks 

Scholarship
Robert Henry Mayerson Scholarship
Joseph F. McCrindle Scholarship
Clement Meadmore 

Scholarship in Jazz
Homer and Constance 

Mensch Scholarship
Anthony Napoli Scholarship 

in Musical Theatre
Charles B. Nelson Jr. Scholarship 

in Classical Piano
Samuel and Mitzi Newhouse 

Scholarship
Birgit Nilsson Scholarship
Scott Edward Oakley Scholarship 

in Musical Theater
Mae Zenke Orvis Opera Scholarship
Ethel Hollander Plancher Scholarship
Paul Price Percussion Scholarship
Rahm / Berkman Scholarship
Judith Raskin Scholarship
Susan Rochlis Scholarship

Jay Rubinton Scholarship
Leon Russiano!  Memorial Scholarship
Elizabeth Byrne Sayre Scholarship 

in Musical Theatre
Walt Sayre Trombone Scholarship
Paul and Joanne Schnell Scholarship
Robert Sharon Scholarship 

in Collaborative Piano
Scott Shayne Sinclair Scholarship
Steven P. Singer and Alan S. 

Salzman Scholarship in Clarinet
Joseph M. Smith Scholarship
Glen K. Twiford Piano Scholarship
L. John Twiford Violin Scholarship
Margaret Hoswell van Der Marck 

Scholarship in Opera
Flavio Varani Scholarship in Piano
Dona D. Vaughn Voice Scholarship
Emily M. Voorhis Scholarship
Rachmael Weinstock 

Scholarship in Violin
Dora Zaslavsky Scholarship
Avedis Zildjian Percussion Scholarship 

Precollege
An Anonymous Jazz 

Precollege Scholarship
An Anonymous Precollege Scholarship
Alex Assoian Music Project 

Precollege Scholarship
Dr. Michelle Solarz August 

Precollege Scholarship in Piano
Kate Bamberger Memorial 

Violin Scholarship
Matilda Cascio Precollege Scholarship
Cuker / Stern Precollege Scholarship
Florence Duvall Precollege 

Scholarship
Marion Feldman Cello Scholarship
Dianne Danese Flagello 

Precollege Scholarship
Chloe Flower Scholarship
Dorothy Hales Gary Scholarship
Jocelyn Gertel Precollege Scholarship
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GIVE TODAY!

Your gift supports MSM’s important work nurturing 
and developing the next generation of performing 
artists. We thank you for sharing our belief in the 

transformative power of music!

SCANME

MSMNYC.EDU/GIVENOW

Rosetta Goodkind Precollege 
Scholarship

Andrew Goodman Memorial 
Precollege Scholarship

Constance Keene Precollege 
Piano Scholarship

Han Jo and Busra Kim 
Accord Scholarship

Patinka Kopec Precollege 
Violin Scholarship

Mary B. Lenom Scholarship
Carol Lieberman Precollege 

Scholarship

Frank and Joseph Lotrario 
Precollege Scholarship

Susan Madden Precollege 
Scholarship

Sassa Maniotis Precollege 
Scholarship

Jan Morreel Precollege Classical 
Music Scholarship

Nana’s Way Precollege 
Division Scholarship

Carl Owen Memorial Scholarship
Maitland Peters and Karen Beardsley 

Precollege Voice Scholarship

Precollege Parents Scholarship
Rita and Morris Relson Scholarship
Jonathan and Conrad Strasser 

Memorial Scholarship
Yvonne and Howard Tsao 

Precollege Scholarship
Elva Van Gelder Memorial 

Piano Scholarship
Michelle Deal and Claude L. Winfi eld 

Precollege Jazz Scholarship 
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MANHATTAN SCHOOL OF MUSIC LEADERSHIP

President’s Council
James Gandre, President
Joyce Griggs, Executive Vice President and Provost
Nathan Mortimer, Senior Vice President 

and Chief Financial O"  cer
Je!  Breithaupt, Vice President for Marketing, 

Communications, and Alumni A! airs
Rebecca Charnow, Dean of Youth Education 

and Community-Career Connections
Monica C. Christensen, Dean of Students
Melissa Cocco-Fernandes, Vice President 

for Enrollment Management
Reiko Füting, Dean of Academic Core and 

Head of Composition and CPP
Liza Gennaro, Dean of Musical Theatre
Nicolas Gonzalez, Assistant Vice President for 

Strategic Innovation and Special Initiatives
Carleen Graham, Dean of Vocal Arts and Collaborative Piano

Bryan Greaney, Associate Vice President 
for Facilities and Campus Safety

JT Kane, Dean of Instrumental Studies 
and Orchestral Performance

Devon Kelly, Chief of Sta!  and Liaison 
to the Board of Trustees

Neeraj Kumar, Interim Chief Information O"  cer
Susan Madden, Vice President for Philanthropy
Carol Matos, Vice President for Administration 

and Human Relations
James Saltzman, Dean of Jazz Arts
Kelly Sawatsky, Dean of Academic A! airs
Madeline Tolliver, Dean of Performance 

and Production Operations
Ilya Vesialou, Associate Vice President 

of Finance and Controller

Board of Trustees
Lorraine Gallard, Chair
Kishore Ballal, Vice Chair
James Gandre, EdD, President
Nancy Freund Heller, Treasurer
David G. Knott, PhD, Secretary
Peter Andreacchi
Rohyt Belani
Terence Blanchard (HonDMA ’17)
Anthony Roth Costanzo (MM ’08,

HonDMA ’22)
Scott Dunn, MD (MM ’97)
Han Jo Kim, MD (P ’98)
Edward Lowenthal (HonDMA ’23)
Gina Malin

Alexandre Moutouzkine 
(MM ’03, PS ’05, AD ’06)

Anthony Napoli
Noémi K. Neidor!  (BM ’70, 

MM ’72, HonDMA ’17)
Bebe Neuwirth (HonDMA ’15)
Bill O’Connor
Paul Schnell
Leonard Slatkin (HonDMA ’13)
Angel Sosa
Michael Stewart, MD, MPH
Yvonne Tsao
Shalini Vijayan (BM ’95, MM ’97)
Bernie Williams (BM ’16)

 Trustees Emeriti
Joan Taub Ades (HonDMA ’14)
Carla Bossi-Comelli (HonDMA ’20)
Susan Ennis
Marcia Clay Hamilton (HonDMA ’23)
Thomas Hampson (HonDMA ’09)
Marta Istomin (HonDMA ’05), 

President Emerita
David A. Rahm (HonDMA ’07), 

Chair Emeritus
Robert G. Simon

Terence Blanchard (HonDMA ’17)
Anthony Roth Costanzo (MM ’08, 

HonDMA ’22)
Glenn Dicterow
Peter Duchin

Thomas Hampson (HonDMA ’09)
Stefon Harris (BM ’95, MM ’97)
Marta Istomin (HonDMA ’05), 

President Emerita
Bernard Labadie (HonDMA ’18)

Lang Lang (HonDMA ’12)
Bebe Neuwirth (HonDMA ’15)
Leonard Slatkin (HonDMA ’13)
Melissa Wegner (MM ’05)
Pinchas Zukerman (HonDMA ’93)

Artistic Advisory Council

Department Chairs and Program Directors
Michelle Baker, Chair, Brass
David Chan, Head, Orchestral Performance Program
David Leisner, Chair, Guitar
Reiko Füting, Dean of Academic Core and 

Head of Composition and CPP
John Forconi, Chair, Collaborative Piano
Christopher Lamb, Chair, Percussion
George Manahan, Director of Orchestral 

Activities and Chair, Conducting
Nicholas Mann, Chair, Strings

Ryan Kamm, Assistant Dean for Youth 
Programs and Director of Precollege

Alexandre Moutouzkine, Co-Head, Piano
Erin Rogers, Co-Artistic and Co-Administrative 

Advisor, Contemporary Performance Program
William Short, Chair, Woodwinds
Inesa Sinkevych, Co-Head, Piano
Matt Ward, Co-Artistic and Co-Administrative 

Advisor, Contemporary Performance Program
Lisa Yui, Interim Associate Dean of Doctoral Studies

International Advisory Board

Carla Bossi-Comelli (HonDMA ’20), 
Chair, Switzerland

Guillermo Vogel, Vice Chair, Mexico
Mita Aparicio, Mexico
Delin Bru, United States
Ernest W. Chung, United States
Heike Doerr, Germany/ United States
Chloe Flower (P ’00), United States/

South Korea

Edith Hall Friedheim (MM ’72), Canada
Raul M. Gutierrez, Mexico/Spain
Sylvia Hemingway, United States/

Hungary
Yung Shin Kwon (MM ’89), South Korea
Zuoliang Liu (MM ’14, PS ’15, DMA ’22),

China
Masaaki Maeda, Japan/United States
Tiehan Pan (BM ’21, MM ’23), China

Angel Sosa, Mexico
Flavio Varani (BM ’68, MM ’70), 

Brazil/United States
Elena Voltolina, Italy/Switzerland
Chiona Xanthopoulou-Schwarz, Germany
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ABOUT MANHATTAN SCHOOL OF MUSIC
Founded as a community music school by Janet Daniels Schenck in 1918, today 
MSM is recognized for its more than 1,000 superbly talented undergraduate and 
graduate students who come from more than 50 countries and nearly all 50 states; 
its innovative curricula and world-renowned artist-teacher faculty that includes 
musicians from the New York Philharmonic, the Met Orchestra, and the top 
ranks of the jazz and Broadway communities; and a distinguished community 
of accomplished, award-winning alumni working at the highest levels of the 
musical, educational, cultural, and professional worlds. 

The School is dedicated to the personal, artistic, and intellectual development of 
aspiring musicians, from its Precollege students through those pursuing doctoral 
studies. Offering classical, jazz, and musical theatre training, MSM grants a 
range of undergraduate and graduate degrees. True to MSM’s origins as a music 
school for children, the Precollege Division is a professionally oriented Saturday 
music program dedicated to the musical and personal growth of talented young 
musicians ages 8 to 18. The School also serves some 2,000 New York City 
schoolchildren through its Arts-in-Education Program, and another 2,000 
students through its critically acclaimed Distance Learning Program. 

Your gift helps a young artist reach for the stars! 
To enable Manhattan School of Music to continue educating and inspiring 
generations of talented students and audiences alike, please consider making 
a charitable contribution today.

Contact the Philanthropy Office at 917-493-4434 
or to make an online gift, scan this code 
or visit giving.msmnyc.edu.  

Land Acknowledgment
We want to acknowledge that we gather as Manhattan School of Music on the 
traditional land of the Lenape and Wappinger past and present, and honor with 
gratitude the land itself and the people who have stewarded it throughout the 
generations. This calls us to commit to continuing to learn how to be better 
stewards of the land we inhabit as well.

  MSMNYC   MSM.NYC    MSMNYC  MSM.NYC

MSMNYC.EDU
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MSMNYC.EDU/GALAXY-SOCIETY

The Galaxy Society

What Will Your 
Legacy Be?
Through a bequest or other planned gift, 
you can help to ensure that Manhattan 
School of Music will provide a music 
education of the highest quality to 
exceptionally talented young artists for 
generations to come while also strengthening 
the School’s long-term financial health. 

Bequests are one of the easiest ways to 
create a living legacy and to help MSM 
meet important priorities, including 
increasing our scholarship endowment 
and supporting our world-class faculty. 

For further information and to join our 
Galaxy Society, which honors those who have 
committed to making a planned gift to the 
School, pplleeaassee  ccoonnttaacctt  SSuussaann  MMaaddddeenn,,  VViiccee  
PPrreessiiddeenntt  ffoorr  PPhhiillaanntthhrrooppyy, at 917-493-4115, 
or visit: msmnyc.edu/galaxy-society. 

Help a young 
artist reach 
for the stars!


