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PROGRAM

REIKO FUTING

CARL KANTER

ASHKAN BEHZADI

Intermission

DAVID ADAMCYK

begin! (2025)

Suzuna Ikeda, soprano

Piece for Piano (2026)

Piece for Cello and Piano (2022)

Clara Cho, cello

Adrian Blanco, piano

Three Songs on Poems of Michael Hartnett (2018-19)
1. Sneachta Gealai’77 | Moonsnow 77
2. Foighne Chrainn [Patience of a Tree

3. Sneachta Gealai’78 | Moonsnow 78

Piper Weldon, soprano
Tiffany Leard, piano

Of Fear and Motion 11 (2026)

David Adamcyk, electronics



J. MARK STAMBAUGH Gershwiniana (2026)
1. “Somebody Loves Me”
2. “Liza”
3.“The Man I Love”
4. “Slap That Bass”
5.“Of Thee I Sing”

Zhongyang Ling, tenor saxophone
Po Wei Ger, piano

SUSAN BOTTI Dreamer Songs (2025)

POEMS BY THE DREAMER CONSORT
1. As beautiful as the sky
2. Lost lineage
3. Y adonde...?

Duo della Luna:
Susan Botti, voice

Airi Yoshioka, violin



TEXTS AND TRANSLATIONS

begin! (2025), Reiko Fiiting
Puer nobis nascitur, rector angelorum; in hoc mundo panditur dominus dominorum.
(A child is born to us, leader of the angels. It is spread in this world, Lord of the Lords.)

—Anonymons

Pavalus enim natus est nobis. (For to us a child is born.)

—Isaiah 6:9

Initium ut esset homo creatus est. (That a beginning be made, man was created.)

=S8t Augustine

The new beginning inherent in birth can make itself felt in the world only because the
newcomet possesses the capacity of beginning something anew, that is, of acting.

But there remains also the truth that every end in history also contains a new beginning;
this beginning is the promise, the only ‘message’ which the end can ever produce.

Beginning, before it becomes a historical event, is the supreme capacity of man;
politically, it is identical with man’s freedom.

“That a beginning be made, man was created,” said Augustine. This beginning is
guaranteed by each new birth; it is indeed every human being.

We, though we must die, are not born in order to die, but to begin.

—Hannah Arendt

Three Songs on Poems of Michael Hartnett, Ashkan Behzadi
1. Sneachta Gealai 77 (Moonsnow ’77)

MEé féin faoin aer san oiche, Myself outside at night,

ag speachadh seoda sneachta i bpdirc, kicking snow-jewels in a field,

gach teach reoite, gach nead préachdin each house frozen, each rooks nest

mar ghealach dbubb ag sndmb le bais na fior-ré.  ablack moon swimming by the real moon.
Mé féin ag dambsa faoin ngealach, Myself dancing under the moon,

seanrince gan cheol leis ach ceol cuisle: an old dance with no music

is mé féin go huaigneach — an seanuaigneas. but pulse-music:

Thar imeall na spéire td céasadh is goin and myself lonely — the ancient loneliness.
is an bds go fondideach Over the border, torture and wounds

a ldmba ina phdca and death sneers

ag feadail sa tsrdid; hands in pockets

mé féin sa sneachta gealai whistles at street corners:

ag moladh nead préachdin — and myself in the moonsnow

an file go sotalach, foclach, sldn. praising a rooks nest —

the poet, arrogant, verbose, safe.



I1. Foighne Chrainn (Patience of a Tree)

do Nuala

Bhi scian ag feitheamh leis i Londain
i ndrdr sa dorchadas,

i bpdca sa dorchadas,

€ ag pleidhciocht,

ag cleasaiocht

s ag magadh —

do chonaic sé scdl na sceana.

Do dhdigh sé crann na heagla

s chuaigh sé thar farraige

ach bhi scian ag feitheamh leis i Londain
i nglaic sa dorchadas

7 ngleic sa dorchadas.

Bhi an scian roimbe ann

s cé gur mbiotal i an lann

snotodhb an fheirc as dioltas crann.

II1. Sneachta Gealai 78 (Moonsnow ’78)

Sneachta gealai ag sileadhb
tri nead préachdin,
Bainne gealai ag stealladhb
tri chriathar cipin.

Sioc agus sneachta

ina sceilpeanna gealai —
Splancacha, splancacha,
splancacha.

Duibbe na rds

goirme lui gréine

buiocht na si talin:

td dath na fola dearmbadta
anseo i nead na Mumban.

for Nuala

A knife awaited him in London
in a drawer, in darkness

in a pocket, in darkness.
Fooling,

tricking,

mocking —

he saw the phantom knife.

He burnt the tree of fear

and went across the sea

but a knife waited in London.

In a hand, in the darkness

in a fight, in the darkness.

The knife was waiting there

and though metal formed the blade

from a treess revenge

Moonsnow dripping
through a rookss nest,
Moonmilk pouring
through a twig sieve.

Frost and snow

in bright fragments —
Flashes, flashes

flashing.

Black of a rose

blue sunset

yellow strawberries:

the colour of blood>s forgotten
here in the nest of Munster.

—English translation: Michael Hartnett



Dreamer Songs (2025), Susan Botti

(1) As beautiful as the sky

As beautiful as the sky

when the sun dies

love stays

Mannequin on a stage to the blind all around
Can we see — see — see you?

Even when the rivers dry?

Rapid response teams will survive

Reversion leads to decay

When no one tends to the garden

Even the WASPS go away

Work all day for dollars trade each other for dust
Listen to the whispers of felicity in the way
Watch the garden bloom,

where our roots lay

but they say

we may not stay

(2) lost lineage

oceanic mysteries stuck

resilient crumpled blank hope

paper pride perseverance posting power person perpetual pulsing

turning curving trying stomping running shaking challenging swishing drowning dreaming dreaming,.

dark bark hard fork (stop a salad with a fork)
and again and again and again and again and again ....

breathless hesitance

blank impulse whisper spirit miraculous

(3) Yadonde...?

Experience, mi experiencia, repeats in different tunes

Syncopated rhythm in my heart, I feel my life change.

Almost breaking away.

Singing the cry of life, dancing through my veins as if it’s on a stage
Rage and happiness soaring at

an unpredictable frequency

My life, my life, my life thrives!

I thrive, I fly, I soar, I soar on these wings of hope
My story sways and oscillates, a melody unknown
Uniting Winds, we belong here now

Y a donde voy abora?

Y a donde vamos ahora?



PROGRAM NOTES

begin! (2025)
Reiko Fiiting

Begin!, for solo baritone (2025), was written for Ty Bouque and is dedicated to
Johann Fueting for his 14" birthday. The lyrics primarily consist of quotations
from Hannah Arendt’s The Human Condition, which are sometimes adjusted
slightly to fit the context of the composition. In addition, the medieval Christmas

carol Puer nobis nascitur was incorporated into the musical text.

Begin! explores the intersections between musical and theatrical performance,

music and language, and language as sound and sense.

Gershwiniana (2026)
J. Mark Stambaugh

When virtuoso saxophonist Zhongyang Ling asked me to compose a work for him,
our preliminary discussions eventually led to the music of George Gershwin as the
basis for a piece. I decided to use George Gershwin’s Song Book of 1932 as inspiration
for my Gershwiniana. In this collection, the composer chose favorites of his own
songs which were presented first in their sheet music form, followed by piano
variations on the songs’ choruses. Based on this model, I choose five Gershwin
songs—»Somebody Loves Me,” “Liza,” “The Man I Love,” “Slap That Bass,” and “Of

Thee I Sing”—and composed variations on the chorus of each.

Please note that Gershwiniana is not intended as a “jazz composition.” Rather, it is
a kaleidoscope of musical fragments from the Gershwin era superimposed over the

structure of each song, as a tribute to the lost music of the Jazz Age.

Dreamer Songs (2025)
Susan Botti

Dreamer Songs was written for Duo della Luna in collaboration with poets from the
Dream Project Writing for Resilience Cobort. Made possible by the New York State
Council on the Arts with the support of the Office of the Governor and the New
York State Legislature.



Manhattan
School of Music

is delighted to announce the naming of the

Kanter Family Instrumental Studies
and Orchestral Performance Division

The School is profoundly grateful to Carl Kanter for his magnificent $3.5
million gift to endow the division, which provides a comprehensive and
cohesive pedagogical and performance framework for students pursuing
instrumental studies and orchestral training at the highest level.

In the 2026—27 academic year, the Kanter Family Instrumental
Studies and Orchestral Performance Division heartily welcomes

Mei-Ann Chen
Director of Orchestral Activities
and Chair of Conducting

and

David Krauss
Chair of the Orchestral
Performance Program

Carl Kanter's generosity and these appointments further strengthen the
School’s commitment to providing young musicians with exceptional
training and mentorship from leading musicians in the field.




ABOUT THE KANTER FAMILY
INSTRUMENTAL STUDIES AND
ORCHESTRAL PERFORMANCE DIVISION

Inaugurated in 1991, MSM’s Graduate Program in Orchestral Performance
was the first accredited degree program of its kind in the United States. Led by
David Krauss, the program produces polished musicians of the highest artistic
caliber, who are prepared intensively in the orchestral repertoire for careers

as symphonic players. Orchestral Performance students receive individual
instruction from some of the leading players on the classical scene. The
program incorporates curricula specifically designed to train the exceptional,
advanced student in both performance and nonmusical aspects of life in the
modern orchestra, such as orchestra governance, artistic planning, community

engagement, and audience development.

David Krauss, Head of the Orchestral Performance Program
JT Kane, Dean of the Kanter Family Instrumental Studies and Orchestral

Performance Division

FACULTY

VIOLIN

Lisa Kim, Assistant Principal Second Violin, New York Philharmonic

VIOLA

Shmuel Katz, Associate Principal Viola, Metropolitan Opera Orchestra

CELLO

Alan Stepansky, former Associate Principal Cello, New York Philharmonic
Qiang Tu, Cello, New York Philharmonic

BASS
Timothy Cobb, Principal Bass, New York Philharmonic

Blake Hinson, Assistant Principal Bass, New York Philharmonic

FLUTE

Robert Langevin, Principal Flute, New York Philharmonic

OBOE
Robert Botti, Oboe, New York Philharmonic
Sherry Sylar, Associate Principal Oboe, New York Philharmonic
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Stephen Taylor, Principal Oboe, Orchestra of St. Luke’s; Co-principal Oboe,
Orpheus Chamber Orchestra

CLARINET

Pascual Martinez Forteza, Second Clarinet, New York Philharmonic

BASSOON
Evan Epifanio, Principal Bassoon, Metropolitan Opera Orchestra
Kim Laskowski, former Associate Principal Bassoon, New York Philharmonic

William Short, Principal Bassoon, Metropolitan Opera Orchestra

HORN

Michelle Reed Baker, former Horn, Metropolitan Opera Orchestra
Richard Deane, Associate Principal Horn, New York Philharmonic
Javier Gandara, Horn, Metropolitan Opera Orchestra

David Jolley, former Horn, Orpheus Chamber Orchestra

Allen Spanjer, Horn, New York Philharmonic

TRUMPET

Ethan Bensdorf, Second Trumpet, New York Philharmonic

David Krauss, Principal Trumpet, Metropolitan Opera Orchestra
Thomas V. Smith, Fourth and Utility Trumpet, New York Philharmonic

TROMBONE
Per Brevig, former Principal Trombone, Metropolitan Opera Orchestra
George Curran, Bass Trombone, New York Philharmonic

Colin Williams, Associate Principal Trombone, New York Philharmonic

TUBA

Kyle Turner, Principal Tuba, American Symphony Orchestra,
Orchestra of St. Luke’s

HARP
Mariko Anraku, Associate Principal Harp, Metropolitan Opera Orchestra
Susan Jolles, Harp, New York Chamber Symphony,

American Composers Orchestra

PERCUSSION

Christopher Lamb, Principal Percussion, New York Philharmonic
Duncan Patton, former Principal Timpani, Metropolitan Opera Orchestra
Steven White, Percussion and Assistant Timpani,

Metropolitan Opera Orchestra



MANHATTAN SCHOOL OF MUSIC LEADERSHIP

Board of Trustees

Kishore Ballal, Chair

Scott Dunn (MM '97), Vice Chair

James Gandre, EdD, President

David G. Knott, PhD, Secretary

Edward Lowenthal (HonDMA
'23), Treasurer

Peter Andreacchi, PhD
(BM 79, MM '81)

Rohyt Belani

Anthony Roth Costanzo (MM
08, HonDMA '22)

Lorraine Gallard (PC '66),
Board Chair Emerita

Swetha Kandula, MD

International Advisory Board

Carla Bossi-Comelli (HonDMA
’20), Chair, Switzerland
Guillermo Vogel, Vice Chair, Mexico
Mita Aparicio, Mexico
Mary Baroutakis, Greece/United States
Delin Bru, United States
Ernest W. Chung, United States
Heike Doerr, Germany/United States

Artistic Advisory Council

Terence Blanchard (HonDMA "17)

Anthony Roth Costanzo (MM '08,
HonDMA '22)

Glenn Dicterow

Peter Duchin

President’s Council

Han Jo Kim, MD (PC '98)

Gina Malin

Alexandre Moutouzkine (MM
’03, PS’05, AD '06)

Anthony Napoli

Noémi K. Neidorff (BM '70,
MM '72, HonDMA ’17)

Paul Schnell, JD

Leonard Slatkin (HonDMA "13)

Angel Sosa

Michael Stewart, MD, MPH

Yvonne Liang Tsao

Shalini Vijayan (BM 95, MM '97)

Bernie Williams (BM '16)

Chloe Flower (P’00), United States/Korea

Edith Hall Friedheim (MM "72), Canada

Raul M. Gutierrez, Mexico/Spain

Nancy Freund Heller, United States

Sylvia Hemingway, United
States/Hungary

Yung Shin Kwon (MM ’89), Korea

Thomas Hampson (HonDMA "09)

Stefon Harris (BM 95, MM '97)

Marta Istomin (HonDMA '05),
President Emerita

Bernard Labadie (HonDMA "18)

Trustees Emeriti
Joan Taub Ades (HonDMA "14)
Carla Bossi-Comelli (HonDMA '20)
Susan Ennis
Marcia Clay Hamilton (HonDMA "23)
Thomas Hampson (HonDMA '09)
Nancy Freund Heller
Marta Istomin (HonDMA '05),
President Emerita
David A. Rahm (HonDMA
’07), Chair Emeritus
Robert G. Simon
Robert Sirota, President Emeritus

Zuoliang Liu (MM 14, PS
'15, DMA "22), China
Masaaki Maeda, Japan/United States
Tiehan Pan (BM 21, MM '23), China
Angel Sosa, Mexico
Flavio Varani (BM '68, MM '70),
Brazil/United States
Chiona Xanthopoulou-Schwarz, Germany

Lang Lang (HonDMA '12)

Bebe Neuwirth (HonDMA '15)
Leonard Slatkin (HonDMA '13)
Melissa Wegner (MM '05)
Pinchas Zukerman (HonDMA '93)

James Gandre, President
Joyce Griggs, Executive Vice President and Provost
Nathan Mortimer, Senior Vice President
and Chief Financial Officer
Jeff Breithaupt, Vice President for Marketing,
Communications, and Alumni Affairs
Rebecca Charnow, Dean of Community
Education and Professional Pathways
Monica Coen Christensen, Dean of Students
Melissa Cocco-Fernandes, Vice President
for Enrollment Management
Reiko Futing, Dean of Academic Core and Head of
Composition and Contemporary Performance
Nicolas Gonzalez, Assistant Vice President for Institutional
Culture, Innovation, and Government Affairs
Carleen Graham, Dean of Vocal Arts
and Collaborative Piano

Department Chairs and Program Directors
Ethan Bensdorf, Chair, Brass
Mei-Ann Chen, Director of Orchestral
Activities and Chair, Conducting
Bradley Colton, Interim Associate Dean of Doctoral Studies
John Forconi, Co-Chair, Collaborative Piano
Reiko Fliting, Dean of Academic Core and
Head of Composition and CPP
Ryan Kamm, Assistant Dean for Youth
Programs and Director of Precollege
David Krauss, Head, Orchestral Performance Program
Christopher Lamb, Chair, Percussion

Bryan Greaney (BM '08, MM "10), Associate Vice
President for Facilities and Campus Safety
JT Kane, Dean of the Kanter Family Instrumental
Studies and Orchestral Performance Division
Devon Kelly, Chief of Staff and Liaison
to the Board of Trustees
Neeraj Kumar, Interim Chief Information Officer
Susan Madden, Vice President for Philanthropy
Or Matias, Dean of Musical Theatre
Carol Matos, Vice President for Administration
and Human Relations
Jim Saltzman (DMA '18), Dean of Jazz Arts
Kelly Sawatsky (MM '02), Dean of Academic Affairs
Madeline Tolliver, Dean of Performance
and Production Operations
llya Vesialou, Associate Vice President
of Finance and Controller

David Leisner, Chair, Guitar

Nicholas Mann, Chair, Strings

Alexandre Moutouzkine, Co-Head, Piano

Nils Neubert, Co-Chair, Collaborative Piano

Erin Rogers, Co-Artistic and Co-Administrative
Advisor, Contemporary Performance Program

William Short, Chair, Woodwinds

Inesa Sinkevych, Co-Head, Piano

Matt Ward, Co-Artistic and Co-Administrative
Advisor, Contemporary Performance Program



ABOUT MANHATTAN SCHOOL OF MUSIC

Founded as a community music school by Janet Daniels Schenck in 1918, today
MSM is recognized for its more than 1,000 superbly talented undergraduate and
graduate students who come from more than 50 countries and nearly all 50 states;
its innovative curricula and world-renowned artist-teacher faculty that includes
musicians from the New York Philharmonic, the Met Orchestra, and the top
ranks of the jazz and Broadway communities; and a distinguished community

of accomplished, award-winning alumni working at the highest levels of the

musical, educational, cultural, and professional worlds.

The School is dedicated to the personal, artistic, and intellectual development of
aspiring musicians, from its Precollege students through those pursuing doctoral
studies. Offering classical, jazz, and musical theatre training, MSM grants a
range of undergraduate and graduate degrees. True to MSM’s origins as a music
school for children, the Precollege Division is a professionally oriented Saturday
music program dedicated to the musical and personal growth of talented young
musicians ages 8 to 18. The School also serves some 2,000 New York City
schoolchildren through its Arts-in-Education Program, and another 2,000

students through its critically acclaimed Distance Learning Program.

Your gift helps a young artist reach for the stars!

To enable Manhattan School of Music to continue educating and inspiring
generations of talented students and audiences alike, please consider making

a charitable contribution today.

Contact the Philanthropy Office at 917-493-4434
or to make an online gift, scan this code

or visit msmnyc.edu/givenow.

Land Acknowledgment

We want to acknowledge that we gather as Manhattan School of Music on the
traditional land of the Lenape and Wappinger past and present, and honor with
gratitude the land itself and the people who have stewarded it throughout the
generations. This calls us to commit to continuing to learn how to be better

stewards of the land we inhabit as well.

“MSMNYC MSM.NYC @ MSMNYC JMSM.NYC

MSMNYC.EDU



